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Mikael Tariverdiev International

Organ Competition

Me>xayHapoaHbIN KOHKYPC
OpraHNCTOB IMEHW
Mukasna TapuBepaveBa

KALININGRAD, RUSSIA | KAJIMHUHTPAL, POCCUA
Kansas, USA | Kansac, CLLA
Hamburg, Germany | Fambypr, [epmaHuis

Moscow, Russia | MockBa, Poccun

April-September, 2013 | Anpenb-CeHTAbpb, 2013 m
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The Mikael Tariverdiev International Organ Competition is a unique and successfully de-
veloping international project launched in Russia in the late 1990s. Its significance for
professional organists can be compared with the role of the Tchaikovsky Competition
for pianists and violinists. It is held every two years in different cities around the world,
including Europe and America, with the final tour taking place in Russia’s westernmost
city of Kaliningrad.

Within several years the Competition became popular worldwide, attracting professional
music communities in Russia, Europe and America. The 7" Competition held in 2011 gath-
ered musicians from 26 countries, with world-renowned masters sitting on the Jury.

The 8t Competition is planned for April through September 2013. First a selection round
for different groups of participants will be held in Kansas (April 2013), Hamburg (May
2013), Moscow (August—September 2013). Afterwards, the selected contestants will trav-
el to Kaliningrad to participate in the second and third rounds.

Since 2011, the Organ+ Festival has been held alongside the Competition.

Me>ayHapOoAHbI KOHKYPC OpraHMCTOB MMeHn Mukasna TapuBepaneBa Kaxkable Ba
roga npoxoanTt B KannHuHrpage. 9To e AUHCTBEHHbIN MEXAYHaPOAHbIN KOHKYPC Op-
raHucToB B Poccun v AnA OpraHMCTOB OH UrpaeT Ty »Ke POofb, YTO ANA MUAHMCTOB,
CKpunayen — KOHKYPC UMeHn YalnKoBCKOro.

B 2013 roay KOHKypcC 6yaeT NpoxofAmnTb B BOCbMOW pa3. 9TO OJHO 13 TeX KYNbTYPHbIX Ha-
YMHaHWI, KOTOPOe MOMyYMISIO M3BECTHOCTb B MPOdeccmoHanbHbIX Kpyrax Poccun n mu-
pa. B ceabMom KOHKypce NpuHAAN yyacTe MOJIOAblE OPraHNCTbI U3 26 cTpaH. B >Kiopwn
6bINV NpefCcTaBneHbl U3BECTHbIE BO BCEM MUPE My3blKaHTbl. B pamkax YeTBepTOro KoH-
Kypca 6bin 3aAB/IEH HOBbIV PErNIAMEHT: NEPBbIA, OTOOPOUHBIN TypP, 6bl1 BbIHECEH 3a Mpe-
genbl KanvHuHrpaga v npowen B Mockse 1 fambypre. C 2007 rofa K Hallemy NpoeKTy
NpUcoefnHMNacb ameprKaHcKas rmibana opraHMcToB 1 B KaH3ace npoxoaut CeBepo-
AmepurKaHCKniA Typ. My3biKaHTbl, MPOLLEALLE BO BTOPOW Typ, cobrpatotca B KannHUHT-
page, rae BTOPOW 1 TPETUIA Typbl MPOXOAAT € 6 Mo 12 ceHTAbpA 2013 T.

C2011 roga KOHKypC conpoBokaaeTca pectuBanem «OpraH+».

Mikael Tariverdiev (1931-1996) is one of Russia’s best-known and most popular composers
whose music is widely performed throughout the former Soviet Union. He is the author of
music scores for 132 films, several operas and ballets, instrumental concertos, and numer-
ous vocal cycles. Organ music held a special place in his work. One can only regret that so
often in Russia — or perhaps not in Russia alone — true appreciation of an outstanding fig-
ure’s contribution comes after their demise. The Mikael Tariverdiev International Organ Com-
petition is a tribute to this composer as well as an effort to introduce his works to the global
organ community.

Mwkasn Tapusepames (1931-1996) — OAUH M3 CaMblX U3BECTHbIX U JIIOOMMbIX KOMMO3K-
TOPOB Ha BceM NpocTpaHcTBe bbiBLiero Coetckoro Coto3a. ABTOp My3blky K 132 dunb-
MaM, HECKOJbKIMX onep 1 6aneTos, 60/1bLIOro Yncina BOKabHbIX LIMK/IOB, UHCTPYMEH-
TaJIbHbIX KOHLlepTOB. OC0b0€e MecTo B €ro TBOPYECTBE 3aHUMAET OpraHHas My3blka. Ho
KaK yacTo 6biBaeT B Poccui — U, HaBepPHOE, He TONbKO B Poccryi — Npr3HaHWe 1 NOHU-
MaHve NpuxoanT nocse yxoga. MexayHapoaHbI KOHKYPC OpraHncToB umeHn Mukasna
TapuBepgnesa — gaHb TBOPYECTBY KOMMNO3UTOPA U MOMbITKA NMPeACTaBUTb ero TBoOpYec-
TBO MPOBOMY OPraHHOMY COOOLLEeCTBY.
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Mikael Tariverdiev International
Organ Competition

MeXxayHapoAHbI KOHKYPC OPraH1CTOB
nmeHn Munkasna TapmnsepaveBa

Round 1 171yp
Kansas, USA | Kanzac, CLLA

Bales Organ Recital Hall. The University of Kansas. April 12-13
YHunepcutet KaHszaca. 12-13 anpena

Hamburg, Germany | [ambypr, l[epmaHua
St. Michaelis-Kirsche. May 13-17 | Kupxa CB. Muxauna. 13-17 masd
Moscow, Russia  MockBa, Poccua

The Glinka National Museum Consortium of Musical Culture. September 2—4 | Bcepoccuiickoe
My3eliHoe obbeanHeHVie My3blKanbHOM KynbTypbl MeHn M. TAVHKK. 2—4 ceHTAOPA

KALININGRAD, RUSSIA | KAJIMHWHIPALL, POCCUKA
Opening ceremony | [lepemoHna oTKpbITA

Kaliningrad Cathedral. September 6 | Kabeppanbhbin Cobop KanuHunrpana. 6 ceHtabpn

Semifinal | [onydurHarn

Concert Hall of Kaliningrad Philharmony. September 7-8 | KoHuepTHbIn 3an
KanuHuHrpaackon ¢punapmoHunmn. 4—8 ceHTAOpA

Final @ Ouran

Kaliningrad Cathedral. September 10 | Kabeppanshbin Cobop Kanunnnrpana. 10 ceHtabpa

CLOSING CEREMONY & CONCERT CONCERT BY PRIZE WINNERS
LIEPEMOHWA 3AKPBITA M KOHLIEPT JTAYPEATOB

Concert Hall of Kaliningrad Philharmony. September 11 | KoHuepTHbIN 3an KanuHyHrpaackon
dunapmoHun. 11 ceHTAbPA

ORGAN+ FESTIVAL, CLOSING CONCERT | OECTMBASTE «OPTAH,
SAKITIOYNTENTBHBIVE KOHUEPT

Kaliningrad Cathedral. September 12 | KadbenpansHbiin Cobop KanuHuHrpaga. 12 ceHtabpn
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THE MINISTRY INTERNATIONAL MIKAEL THE UNIVERSITY KULTUR-KONZEPT GLINKA CENTRAL

OF CULTURE COMPETITION CENTRE ~ TARIVERDIEV OF KANSAS. STATE MUSEUM
OF THE RUSSIAN (Ico) CHARITY SCHOOL OF MUSIC OF MUSICAL
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Competition board of trustees

SERGEY LAVROV
Minister of Foreign Affairs of the Russian Federation

HIS HOLINESS KIRILL
Patriarch of Moscow and All Rus’

YURY BASHMET

People’s Artist of Russia, Artistic director

and main conductor of the State Symphony
Orchestra New Russia

GEORGY BOOS

JAMES DAVID CHRISTIE

Professor, Obelin Conservatory of Music, Ohio,
Distinguished Artist in Residence, College of the
Holy Cross, Worcester, Massachusetts, Organist of
the Boston Symphony Orchestra, Guest Professor
of National Paris Conservatory, Doctor of Fine Arts

MARTIN HASELBOCK

Artdirector of the Vienna Academy Orchestra,
Professor of organ, University of music and per-
forming arts of Vienna, conductor, concert organ-
ist, composer

JAMES HIGDON

Dane and Polly Bales Professor of Organ, Director
of the Division of Organ and Church Music,
University of Kansas. Concert Organist

HISAO MABUCHI

Former President of Japan Association

of the Organists, Professor Emeritus of Kurashiki
Sakuyo University

NIKITA MIKHALKOV

People’s Artist of Russia, Chairman of the
Union of Cinematographers of Russia,
President of the Russian Cultural Foundation

VLADIMIR MEDINSKY
Minister of Culture of the Russian Federation

AIMAN MUSACHODJAEVA
Rector, National University of Fine Arts,
Professor, People’s Artist of Kazakhstan

EVGENY PRIMAKOV
Former Prime Minister of the Russian Federation,
member of the Russian Academy of Sciences

NIKOLAY TSUKANOV
Governor of Kaliningrad Region

MIKHAIL SHVYDKOY
Special Envoy of the Russian President for
international cultural cooperation

VLADIMIR SCHERBAKOV
Chairman of the board of directors
of the AVTOTOR company

CHRISTOPH SCHOENER
Music Director at St. Michael's Church in Ham-
burg, Conductor, Concert Organist

DANIEL ZARETSKY

Professor of Organ, Head of Organ and Harpsi-
chord department, St. Petersburg Conservatory,
Concert Organist

CEPTEW JIABPOB
MUHWCTP MHOCTPaHHbIX Aen Poccuickor Qeaepauim

ErO CBATEWLLECTBO KUPU
[Natprapx Mockoscknia 1 Bcea Pycn

IOPU BALUMET

HapofHbI apTUCT POCCum, XyA0XeCTBEHHbIN PYKOBOANUTENb
W TNaBHbIN Anpuxep foCyaapCTBEHHOrO CUMPOHUYECKOTO
opkecTpa «HosadA Poccuax»

FEOPTUIN BOOC

DXKENMC A3BUA KPUCTU

Mpodeccop KoHcepaatopum r. ObennHa (Oraiio), noueTHbIi
npodeccop Konnepxa Cs. Kpecta (YopcTep, MaccadyceTc),
OpraHMCcT bOCTOHCKOrO CUMPOHMYECKOTO OPKECTPa, MPUria-
WEHHbIN Npodeccop MNapuKckon HauroHanbHoOM KoHCcepBa-
Topuw, JOKTOp NCKYCCTBOBEAEHNMA

MAPTUH XA3EJIbBEK

Xy[A0oXeCTBEHHbIN PYKOBOAMTENb OPKeCTPa «BeHckan
Akafemusy, Npodeccop opraHa BeHCKOro yH1BepCuTeTa,
LNPUIXED, KOHLEPTUPYIOLWMIA OPFraHNCT,

KOMMO3UTOP

OXKEAMC XUTOOH

Mpodeccop, maga Kadeapbl opraHa v LLepKOBHOM
My3blKI, YHMBEPCUTET KaH3aca. KoHLepTUPYIOLL M
OpraHucT

XUCAO MABYYMU

JKC-Npe3naeHT ACCOLMALIMM OPraHCTOB ANOHNM,
MoyeTHbI npodeccop YHrBepcuTeTa

Kypacukn Cakye

HUKUTA MUXANKOB

HapopgHbii apTucT Poccum, npeacepatenb
Coto3a kKuHemaTorpaductos Poccunu, npesnaeHT
Poccwurickoro doHaa KynbTypbl

BINAAVMUP MEONHCKUN
MUHWCTP KynbTypbl Poccnitckon Qeaepauimin

AVMAH MYCAXOLXAEBA
PekTop Kazaxckoro HauroHansHoro YHnesepcuteTa
VckyccTs, npodeccop, HaponHasa apTicTka KaszaxcTaHa

EBFEHUIA MPUMAKOB
BbIBLUNI NpemMbep-MUHUCTP PoCCninckon
Depepaunm, Akagemmk PAH

HUKONAN LYKAHOB
ybepHaTop KanvHuHrpanckon obnactu

MWUXAWI WBbIAKON
CneumanbHbIi NpeacTaBuTenb npesunaeHta PO
No MeXAyHapOLHOMY KySIbTYPHOMY COTPYAHNYECTBY

BNAOVWMWUP LLLEPBEAKOB
lNpencepatenb COBETa AMPEKTOPOB
ABTOTOPA

KPUCTO® LLEHEP
My3blkanbHbirt arpexTop Knpxm Ce. Muxanna
B lambypre, AMpUKeEP, KOHLEPTUPYIOLLMA OPraHnCT

DAHWU3Nb 3APELLKNIA

Mpodeccop, 3aBeaytownii kadeapon opraHa

1 knasecrHa CaHKT- [eTepbyprckol KoHcepBaTopuK,
KOHLIePTUPYIOLLMIA OPTraHnCT



SERGEY LAVROV
Minister of Foreign Affairs of the Russian Federation

CEPTEV JTABPOB
MuHnCTp nMHoCcTpaHHbIX fen Poccninckon Qegepaynm

Warm greetings to the coordinators, participants and guests of the Eighth Mikael Tariverdi-
evInternational Organ Competition!

Your project rightfully stands among the most respected and largest festivals of instru-
mental music. Involving more and more talented performers from different countries, with
growing success it travels to cities around the world and gives many memorable encoun-
ters and experiences to numerous connoisseurs of art.

Culturein the broadest sense is a powerful source that can help address the major chal-
lenges of the present time — the prevention of inter-civilization ruptures strengthening
traditions of genuine partnership in international affairs. In this sense, it is difficult to over-
estimate the unique singular role of classical art contributing to the high aesthetic and
moral ideals.

The Ministry of Foreign Affairs noted with satisfaction the significant contribution of the
Competition in the development of international humanitarian cooperation, the strength-
ening of Russia’s positions as a leading center of world culture. We are ready to continue
supporting you in the implementation of your noble mission.

I wish every success to the coordinators and participants of the Festival, and joy of engage-
mentin the amazing world of organ music to all its listeners.

CepJJGQHO MPMBETCTBYIO OPraHn3aTopOB, y4aCTHNKOB U rocten Bocbmoro MexayHapoAHO-
O KOHKYPCa OpraHncToB NMEHN Mukasna Tapl/lBepﬂ,l/IEBa.

BaLl npoeKT no npaBy 3aHMMaEeT JOCTOMHOE MECTO B PAJY Harbosee aBTOPUTETHBIX 1 Mac-
WTabHbIX GecTrBaner MHCTPYMeHTanbHOM My3blKi. BOBNekas B CBOKO opbuTy BCe bonbliee
UMCNO TaNAHTANBBIX UCMIONTHUTENEN 13 Pa3HbIX CTPaH, OH C HEM3MEHHbBIM YCNeXoM nyTellec-
TBYET NO ropofamM M1Mpa, AapuT MHOTOUMCIEHHbIM LIeHUTENAM MPEKPaCHOro He3abbiBaeMble
BCTPEUM 1 APKYE BNeyaTneHuA.

Kyanypa B LUNPOKOM MOHMMaHNW ABNTAETCA MOLLIHBbIM PECYPCOM, CMOCOOHbIM COAencTBO-
BaTb pelleHno BaXKHeNLLIEeM 3aa4m COBPEMEHHOCTU — NpeafoTBpalleHNIo MeXLnB-
JNIN3aUMOHHbBIX PA3/TOMOB, YKPEMIeHWIO B MeXAYHAPOAHbIX AeNax Tpaﬂl/lLLI/II;I NOATMHHO-

o napTHepPCTBa. B 3TOM CMbICne TPYAHO NepeoueHnTb YHUKaTbHYO O6beﬂ|/|H|/ITEJ'IbH)/PO
POJIb KNaCCNYeCKoro NckyCccTBa, CI'IOCO6CTByPOLU,yPO YTBEPKAEHMIO BbICOKMX SCTETUHECKNX
N HPaBCTBEHHbIX MAeaNoB.

B M1HMCTepCTBE MHOCTPAHHBIX AeS C YAOBNETBOPEHNEM OTMEUAIOT BECOMbIV BK1aa KOH-
Ky|pCa B pa3B1TUE MEXAYHAPOAHOMO NYMAaHUTaPHOTO COTPYAHWUYECTBA, YKPENnIeHne no3u-
Lmii Poccim Kak OAHOIO 13 BELYLLMX LLIEHTPOB MUPOBOW KyJbTYPbI. [OTOBbI 1 BNPeLb OKa3bl-
BaTb BaM MOAAEPXKKY B OCYLLIECTBIEHUM BaLlie 611aropoaHON MUCCHN.

Kenato OpraHn3aTtopam 1 yvaCcTHKam (beCTI/IBaJ'IFI HOBbBIX TBOPYECKKX YCMEXOB, a BCEM 3PN~
TENAM — PaAOoCTN OT O6LL|,€HI/IF| CyanBUTENTbHBIM MNPDOM Opl’aHHOI;I MY 3bIKW.



+ HILARION, METROPOLITAN OF VOLOKOLAMSK
The Chairman of the Department for External Church Relations
of Moscow Patriarchate

+ VUNAPUOH, MUTPOMNONNT BOJTOKOTAMCKIUIA
MNpepncepnatenb OTaena BHeWHNX LEPKOBHbIX CBA3EN
MockoBsckoro MatpuapxaTa

| welcome coordinators and participants of the 8" Mikael Tariverdiev International Organ
Competition.

Johann Sebastian Bach, the greatest German composer and author of numerous works
for the organ said: «Music must have no other purpose but to glorify God and restore the soul».
Bach dedicated all his life to putting this idea into people’s hearts and souls.

The outstanding Russian composer Mikael Tariverdiev, to whom this competition is ded-
icated, had lived a short life by human standards, yet one that was rich in creativity. His
name and music are known and loved by many generations. But much of his musical her-
itage, including his works for the organ, remain little known to the general public. The fact
that this competition has been held for the eighth time, with the number of participants
growing every year, is a clear indication that organ music is of interest to, and in demand
with, the present-day music lover.

«lwas obliged to be industrious,» Bach said. «Whoever is equally industrious will succeed equal-
ly well».

| wish every success and patience to the participants, courage and strength to the coordi-
nators, for the good cause of promoting organ music in our country.

May God’s blessings be with you!

CepAieyHo NPUBETCTBYIO OPraHnU3aTopPoB 1 y4acTHUKOB VIl MexayHapoLHOro KOHKypca
OpraHnCcToB MMeHn Mmnkasna Tapreeparesa.

NoraHH CebacTbaH bax, BenvKMii HEMELIKMIA KOMMO3MTOP, aBTOP MHOXECTBA Npov3Bee-
HWI ANs OpraHa, roBopun: «Lleseio 8cell My3eiKU He 00IXHO OblMb HUYMO OpYy20€, KDOME KaK
goccnasseHue boea u soccmaHossieHue Oywiu». BClo CBOI »KM3Hb bax MocBATI BoMoLLe-
HUIO B CepaLax 1 aywax fo4en MMeHHO 3TOW UAEN.

Bblaatowminca poccumncKmnin Komnosmtop Mmnkasn TapneepameB, Ybe VMA HOCUT STOT KOH-
KYPC, NPOXKMIT KOPOTKYIO MO YeNOBEYECKMM MEPKaM, HO 00raTyio TBOPUECKYHO XI3Hb. Ero
UM 1 My3bIKY 3HaeT U NI0OUT HECKOMBbKO NOKONeHN ntoaei. Ho elje MHOroe 13 ero My3bl-
KallbHOIo Hacneama, B TOM YMCe OPraHHble Mpon3BeeHd, 10 CUX NMOp Mano M3BECTHO
WpoKow Nybnuke. To, UTO 3TOT KOHKYPC MPOBOAMTCA BOT YK B BOCbMOW Pa3, 1 C KaXXAblM
FOAOM YUCIIO €ro YYaCTHNKOB LNPUTCA, ABCTBEHHO CBUAETENICTBYET O TOM, UTO OpraHHas
My3blKa ¥ CerofiHA MHTepeCHa COBpemMeHHOMY CiyLIaTento 1 BOCTpeboBaHa.

«MHe npuwinoce MHo2o mpyoumecs, — ckasan V1. C. bax. — Kmo 6ydem cmors xe mpyoo-
nobus, docmuzHem mozo xe». enalo BCeM YUaCTHIKaM KOHKYPCa TBOPUECKMX YCrexos
Vi TepneHus, a opraHu3aTopam — ep3HOBEHWA CUA B 611arom fiefie nonynaprsaumnm op-

FAHHOW My3blKW B Hallel CTPaHe.

Boxue bnarocnoseHwve aa byaet co Bcemu samm!



VLADIMIR MEDINSKY
Minister of Culture of the Russian Federation

BNALAVNMUP MEANHCKNI
MuHucTp KynbTypbl Poccuinckon ®epepaumm

I am glad to greet the coordinators, participants and guests of the Mikael Tariverdiev Inter-
national Organ Competition!

In the wide panorama of Russian cultural events, this creative competition has long occu-
pied a respectable place. According to the tradition, the competition will present bright
new names, grant the possibility for talented performers to demonstrate their skills and
give a new urge for creative development of young musicians.

| wish to all success, inspiration and new experiences at this beautiful festival of music!

Paja npuBETCTBOBAaTb OPraHK3aToOpPOB, YUYaCTHUKOB 1 rocTelt MexayHapoaHOro KOHKypca op-
FaHWCTOB MMeHW Mukaana Tapmeepavesal

B WMPOKOI POCCUMICKOM NaHopame KysbTyPHbIX COOBITAI 3TO TBOPUECKOE COCTA3aHME AaB-
HO 33aHKMAEeT JOCTONHOE MeCTO. TPAINLIMOHHO KOHKYPC NPEACTaBUT HOBbIE APKIE UMEH],
BO3MOXHOCTb TaNaHTIMBbIM UCMONHUTENAM NMPOAEMOHCTPYPOBATL CBOE MaCTePCTBO, 1acT
HOBBIV UMMYBC ANA TBOPUECKOTO CTAHOBNEHWSA MOSTOABIX My3bIKaHTOB.

Ycnexa 1 BAOXHOBEHWS, HOBBIX OTKPBITUIA HA 3TOM MPEKPACHOM NPA3AHMKe My3blKK!



OLAF SCHOLTZ
First Mayor of the Free and Hanseatic City of Hamburg

OJIA® Wonbu
Mepsbiin 6ypromucTtp BonbHoro laH3elickoro ropoga lambypra

Hamburg is called the gate to the world that is wide open. The Free and Hanseatic City of Hamburg is a political, economical and cultural center,
permeated with Hanseatic traditions and at the same time influenced by tendencies and trends that come from all over the world, to which the

city owes the diversity and richness of its life.

Thatis why lam so happy that this year, for the fifth time, the first round of the Mikael Tariverdiev International Organ Competition is being held
in Hamburg. We welcomed here participants from Russia, South Korea, Japan, Lithuania, Latvia, Italy, Hungary, Poland, the Czech Republic, Ger-

many, Austria, and even from faraway Canada.

Thanks to the generous hospitality of Hamburg families, young musicians who will see not only numerous places of interest, but also will beco-

me familiar with our city life. They were able to make new close contacts and, hopefully, come back here again.

From 15 to 17 May 2013 the first round’s participants demonstrated their talents in Mikaeliskirche(St. Michael's Church), the symbol of our city.
A highly respected international jury has selected the participants to perform in the final round, which is to be held between 5 and 12 Sep-
tember in Kaliningrad, where they will compete with finalists selected in Kansas (USA) and Moscow (Russia). This prestigious international or-
gan competition symbolizes the bridges between Europe and Russia and thus serves to strengthen connections between the two tradition-rich
Hanseatic cities, Hamburg and Kaliningrad. | wish success to all the participants, good impressions to music lovers time in our beautiful city

to all the guests!

Welcome to Hamburg!

TamBypr Ha3bIBaIOT «BOPOTaMM B MM P» — 1 3TV BOPOTA LIMPOKO pacraxHyTbl. BOMbHBbINM raH3enckui ropog fambypr npescTasnset cobom non-
TUUECKNIA, SKOHOMUUECKII W KYSIbTYPHBIA LEEHTP, NPOHM3aHHbINA FraH3eMCKIMM TPaANLUMAMI, BMECTE C TEM NOABEPXKEHHbIN BANAHMIO TEHAEHUMI

1 BEAHWIA, NPUXOAALLMX K HaMm 13 BCEX CTPaH MM1Pa, KOTOPbIM Halll FOPOA 1 00s3aH CBOVIM MHOFOOGpaBVIeM 1 HACbILLEHHOM XW3HbIO.

Al pag, uTO B 3TOM rofy, Y>Ke B NATbIN pa3 0TOOPOUHbI Typ MexayHapOAHOrO KOHKYpCa OPraHUCTOB UMeHW Mikaana Tapueepanesa npoxoauT
MMEHHO 8 [ambypre. Mbl UMENM BO3MOXHOCTb MPUBETCTBOBATH B [aMbypre ero y4acTHIKOB 13 Poccuu, FOxHow Kopew, AinoHnn, Jutssl, Jlateuu,
Vtanun, BeHrpum, Monbiim, Yexiw, lepmarim, ABCTpUM, 1 Aaxe 13 KaHaasl. bnarogaps weapomy roctenpummctay cemeii 13 lambypra Mmonogbie
My3bIKaHTbl HE TONbKO YBUAENN MHOTOUMCIEHHbIE AOCTONPUMEUATENBHOCTY, HO ¥ MO3HAKOMUINCh C KM3HbIO HALLEro ropoAa, 3aBA3anm NPoYHble

YesoBeYECKINE KOHTAKTI. V1 i HAZIEI0Ch, YTO OHY eLle He Pa3 Clofla BEPHYTCS.

C15n0 17 mas 2013 rofa y4acTHVKM OTOEOPOUHOrO Typa AEMOHCTPUPOBANM CBOE UCKYCCTBO B MUXasnnCKpxe — LEPKBY, CTaBLIEN CUMBOSIOM

Halero ropofia. Mex/yHapoaHoe XIopy BbICOUalLIero Knacca Bbiopano Tex 13 HUX, KTO BbICTYMIT B 3aKNI0UMTENbHbBIX TypaX, KOTOpble COCTOATCA
B Havane 11 ceHTAGPA B KanvHWHrpaze, rie U NpeacTouT COPeBHOBATLCA C GprHaNVCTaM1 13 KaHsaca 1 MOCKBbI. STOT aBTOPUTETHbIN MeX/yHa-
POAHbIV KOHKYPC OPraHUCTOB CHMBONM3NPYET Take HaBejeHe MOCTOB Mex/y EBponoit 1 Poccuei v CiyxuT ykpenneHuio CTonb 6oraTbix CBo-

VIMW TRAAMLMAMM CBA3EIN MEX/Y ABYMS raH3eMCKUMI ropofami — [ambyprom n KanuHuHrpagom.
Kenaio BCcem yuacTHyKam KoHKypca yCrexos, BCem MoOUTENsAM My3blKi — NPUATHBIX BNIEYATNEHWI, @ BCEM rOCTAM — He3abbiBaembix AHeNn!

J[nobpo noxanosats B lambypr!



NIKOLAY TSUKANOV
Governor, Kaliningrad region

HUKONAM LlYKAHOB
[y6epHaTop KannHuHrpagckom obnactu

The Mikael Tariverdiev International Organ Competition has become one of the most important cultural events in Europe and worldwide. The
birth of this music event in the western region of Russia at the break of the third millennium has opened new opportunities for comprehensive

cooperation between different countries and continents in addressing the most pressing contemporary problems that humanity is facing.

The remarkable history of this unique the competition is a clear proof that musical culture, its traditions and achievements are an eternal and sta-
ble foundation that allows people separated by political, economical, language barriers and geographic spaces, understand each other and co-

operate for the benefit of their countries and people.

Thanks to the Mikael Tariverdiev International Competition, which was the name of a classic in 20" century music, both the domestic and the in-
ternational organ school receives further development bringing up new young talents. Thousands of people from different countries discover
the greatness and inexhaustible wealth of the multifaceted heritage of classical music and grow spiritually, which is inextricably linked with har-
mony in society. Comprehensive support for the competition from the authorities, the Ministry of Culture of the Russian Federation and the Gov-
ernment of the Kaliningrad region, the Senate of Hamburg, the leaders of other cities and countries, is a necessary condition for the competition

to prosper and develop.

I wish success to all the participants! See you in Kaliningrad!

MexayHapomHbI KOHKYPC OPraHUCTOB MMeHV MuKkasna TapusepavieBa CTan OfHVM 13 BaXXHENLLMX KyNbTYPHBIX COObITUI HE TONbKO eBponeiic-
KOrO, HO V1 MAPOBOTO YPOBHA. [NyOOKO CHMBONMUHO POXEHME STOTO My3blKanbHOrO GOpyMa B CamMOM 3anafHOM Kpae POCcuM HakaHyHe TpeTb-
€ro ThiCAYENeTUA, OTKPBIBLUErO HOBbIE MY TV 418 BCECTOPOHHETO COTPYAHMYECTBA Pa3HbIX CTPAH W KOHTUHEHTOB B PeLEHUM CaMbiX aKTyaslbHbIX

!‘IpO6J’I€M COBPEMEHHOCTH, CTOAWNX Neped 4eNnoBe4eCTBOM.

3ameyaTesnibHas MCTOPWA STOrO YHUKaNbHOMO KOHKYPCa ABNAETCA APKMM NOATBEPXKAEHEM TOMY, YTO MMEHHO My3blKanbHas KynbTypa, ee Tpaaw-
LNV V1 LOCTVIKEHWA, ABNAIOTCA TOM BEUHO 1 He3bI01eMO OCHOBOW, KOTOPaA NO3BONAET JIOAAM, Pa3feNeHHbIM NOAUTUYECKMM, SKOHOMUYEC-
KMMW, A3bIKOBbIMY Gapbepamm 1 reorpaduueckrmm PacCTOAHNAMM, NPEKPACHO NOHUMATL APYT APYra 1 YCNEeLWHO COTPpYAHMYaTL Ha 611aro cBomx

CTpaH 1 HapO/0B.

Bnarogapa MexayHapoaHOMy KOHKYPCY MMeHn Mirkasna Taprsepanesa — OAHOTO W3 MPU3HAHHbIX KNACCUKOB My3blki XX BeKa — NonyyaeT
AanbHelilee pa3suTIE He TONbKO OTEUECTBEHHASA, HO 1 MMPOBasA OPraHHas LUKOMa, B KOTOPOW POXAAIOTCA HOBbIE MONOABIE TaNaHTbl. ThicAUM Nio-
A€l pa3Hbix CTPaH OTKPbIBAIOT 1A cebA BCe BENMUME 1 HEMCCAKaemMoe 60raTCTBO MHOMOrPaHHOTO HaCNeaA KNacCuiyecKo My3bliKi, MoslyyaioT
BO3MOXXHOCTb COBEPLUEHCTBOBATEL CBOW [lyXOBHbIV MU, C KOTOPBIM HEPA3PbIBHO CBA3aHa rapMOHM3aLMA OTHOLEHWI B 06LLieCTBe. BceCTopoH-
HAA NOAEPXKKA KOHKYPCa Ha CaMOM BbICOKOM YpOoBHE — MUHUCTePCTBOM KynbTypbl Poccurickon Oefepaumn, MpaButensCcTBomM KanvHuHrpag-
ckoit obnactu, CeHaTom [ambypra, PyKOBOAWTENAMM DY NX TOPOAOB ¥ CTPaH, BOBMIEUEHHbIX B €70 OPOUTY, — ABNAETCA [1aBHBIM YCIIOBMEM €0

[anbHewLIero passuTyA U NPOLBETaHNA.

Kenato ycnexos scem yyacTHrKkam! [lo BCTpeyn 8 KanuHuHrpage!
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ALEXANDER YAROSHUK
Head of the Kaliningrad City Municipal District

AJTIEKCAHOP APOLWYK
[maBa ropogckoro okpyra «fopog KanvHuHrpag»

| warmly congratulate all the participants, students and initiators of the Mikael Tariverdiyev Interna-
tional Organ Competition that has grown into such a beautiful music festival. Music brings into our
souls the harmony that is much needed in these troubled days and lets us get away from the eve-
ryday bustle to feel the beauty of the world around us. The art of music is truly international: it does
not re-quire translation and knocks at the door of our hearts. The sound of the organ is always a great
pleas-ure for the listener. The present 8" Tariverdiyev International Organ Competition will be no ex-
ception to the rule.

Itis deeply symbolic that as a part of this wonderful event, a partnership agreement will be signed
between Kaliningrad and Hamburg, whose long-time cooperation dates as far back as the days of
the Hanseatic League. Contacts between the public and the busi-ness community of our cities grow
stronger every year. The intensity of cultural and youth exchange is constantly growing. We get to
know and understand each other which allows us to set ourselves new and more ambitious goals.

I hope all of the participants enjoy this immersion in the great world of music! The competition must
have its winners, but there will be no losers. For every display of talent and inspiration, regardless of
its assessment by the exacting jury, is in itself glorious!

OT BCEN Oy NO3APABNAID BCEX YUACTHUKOB, ClylWaTenen 1 MHULUMATOPOB MPEKPACHOTO My3blKasb-
HOro NPa3fHKMKa, KOTOPbIM CTall MexayHapoaHbIN KOHKYPC OpraHncToB M. Miikasna TapreepavieBa.
My3blka BHOCUT B HaLLIM JyLUIN Tak HEOOXOAMMYIO B 3TO HECMIOKOMHOE BPeMA rapMOHMIO, NO3BONAET
OTBMIEULCA OT CyeThl OyAHEeW 1 NOUyBCTBOBATb BCIO MPENecTb OKPY»KatoWero Mnpa. VIcKyccTeo My3bl-
KV BOUCTUHY MHTEPHALMOHaNbHO, OHO He TpebyeT nepeBofja 1 CTYyUMTCA B cCepfLie Kaxkaoro 13 Hac.
3BYKM OpraHa Bceraa A0CTaBAANM OFPOMHOE YAOBONBbCTBME ClyLlaTeNnAam. He CTaHeT NCKtoYeHrem 13
3TOro Npaswia u HolHewHn VIl koHkypc um. M. Taprsepanesa.

My6OKO CUMBOMMYHO, UTO B pamKax 3TOroO 3aMedaTeNibHOro NoAnmcsiBaeTca MemopanHaym o co-
TPYOHWYECTBE [BYX IaBHMX MapTHEPOB, MePBble CBA3M MeX[Y KOTOPbIMI OblI YCTaHOBMEHbI ellie

B anoxy [aH3elickoro Coto3a — KanuHuHrpanom 1 lambyprom. KoHTaKTbl Mex [y 06LeCTBEHHOCTbIO
1 0EeNOBbIMW KPYraMi HalLMX TOPOAOB YCUIMBAIOTCA C KaxAblM rOAOM. PacTeT MHTEHCUMBHOCTb Ky/lb-
TYPHOIO 1 MONOAEXHOTO 0OMeHa. Mbl NyyLlie y3Haem 1 NOHVMAEM [1pyT APYra, YTO MNO3BOSIAET Ham
CTaBUTb Nepef COb0o HoBble, bonee MaclTabHble 3aAaun.

»Kenato Bcem yuyacTHMKaM KOHKYpCa NOYYMTb YAOBONLCTBME OT MPUOBLLEHUA K BENMKOMY MAPY My-
3blkv! B 3ToM copeBHOBaHMM 06A3aTenbHO byayT nobeantenn, HO He OyaeT NpourpasLuKx, 1o noboe
NPOABEHME TanaHTa 1 BAOXHOBEHNS, BHE 3aBUCUMOCTI OT €ro OLIEHKM CTPOTMM XKI0PHK, NPeKpacHo!



SVETLANA KONDRATIEVA
Minister of Culture, Kaliningrad Region

CBETNNAHA KOHOPATbBEBA
MUHNCTP KynbTypbl KannHUHrpagckon obnactu

If you think about what unites Kaliningrad and Hamburg today, then besides the Hanseatic past of the cities, the economic ties and the tour-
ist routes, the most important thing that meets the spiritual needs of many thousands of people of different nationalities, in the 21 century, is
cultural collaboration that opens ways to mutual understanding peace and friendship. Moscow-Hamburg-Kansas Kaliningrad became musical

twinned cities, and the fate of organ competition now inextricably linked with the history of these cities, separated by thousands of kilometers.

What was it that made the Mikael Tariverdiev International Organ Competition step confidently into the third millennium, expanding its bound-
aries with each year and continuing triumphant procession around the globe? The reason is that organizers, officials of cities and countries, and
of course, music lovers and musicians, participants in all of the competition’s stages, deeply understand the great importance of classical arts in

modern life. Culture is not only the pride of a nation, but also a safeguard against all manner of conflicts around the world.

In early September Kaliningrad becomes a veritable capital city of music in and beyond Russia. It embraces musicians of different countries and
continents. The importance of the competition lies not only in the fact that it is named after one of the greatest composers of the 20" century,
who created magnificent works for the organ, but also the fact that the contest program is based on a unique organ repertoire, opening for both

performers and music lovers all the greatness and enduring spiritual value of music.

Ecnu 3amymaTbca O TOM, UTO CBA3bIBAET CerofHsa KanvHuHrpaa v fambypr, To KpOMe raH3eiCKoro NpoLUsioro 3TUX ropoA0B, SKOHOMUUYECKIMX
CBA3EN 1 TYPUCTUYECKIX MAPLIPYTOB, CaMbiM APKIM, OTBEUAIOLIVM [1yXOBHbIM NOTPEOHOCTAM MHOTVIX ThICAY JIIOAEN CaMblX Pa3HbIX HAaLMOHab-
HocTelt — B XX| BeKe CTaHOBMTCA MMEHHO KyNbTYPHOE COTPYAHMYECTBO, OTKPbIBAIOLLEE MyTH 1A B3aVMOMNOHKMAHWSA, Mpa v ApYK6Obl. Mocksa—
lambypr—KaH3ac—KannH1Hrpag ctanv My3bikanbHbiM1 NobpaTviMami, v Cyabba KOHKypCa OPraH/UCTOB HEPa3PbIBHO CBA3aHa Tenepb C NCTOpK-

YeCKumMmn Cy,D,b6aMI/I STUX TOPOAOB, pa3fesieHHbIX MHOTMMUM ThICAYaMK KNITOMETPOB.

[Mouemy xe MexayHapoAHbIN KOHKYPC OpraHncTos MMeHn Mukasna TapueepaneBa, Tak yBepeHHO LarHyBLWnM B TPETbE ThicAYeNeTne, C Kax/ibiM
roflOM Pa3sfBuraeT CBOM rpaHuLibl v NPofoKaeT nobefHoe WecTsme No nnaHete? MoTomy YTO ero OpraHm3aTopsl, NPeACTaBrTeNn BacTu
rOpOAOB W CTPaH, NOOUTENN My3bIKM 1 KOHEUHO, Cami My3blKaHTbl — YYaCTHUKM BCEX STANOB KOHKYPCa — ryOOKO MOHUMAIOT BENMKOE 3Haue-
HUe KNacCMYyecKoro UCKYCCTBa B COBPEMEHHOW »KIM3HW. VIMEHHO KyNbTypa ABNAETCA He TONbKO HaLMOHaNbHOW ropAOCTbIO KaxA0ro Hapopaa, Ho

11 CNaceH1em OT BCEBO3MOXHbIX PACpeit U NPOTUBOPEUMI MUPOBOTO MacluTaba.

B ceHTABPbCKME IHM NpoBeaeHNs KOHKYPCa KannHyHrpas CTaHOBWTCA MOUCTUHE My3blKanbHOW CTONMLEN He TONbKo Poccum, HO 1 BCEro Mmnpa,
NOCKOSbKY B HEM YUaCTBYIOT My3blKabHbIE VCMOMHUTENMN CaMbiX Pa3HbIX CTPAH U KOHTUHEHTOB. 3HAUMMOCTb KOHKYPCa He TOMbKO B TOM, UTO OH
HOCWT MMA O[HOTO U3 BbIAAIOLLMXCA KOMMO3MTOPOB XX BEKa, CO3AaBLUMX BENMKONENHbIE NPOV3BEAEHNA 1A OPraHa, HO 11 B TOM, YTO OCHOBY Npo-
rpamMm KOHKypCa COCTaBIAET YHMKaNbHbI OPraHHbIl penepTyap, OTKPbIBAIOWMI KaK ANA UCNONHWUTENeN, Tak v ANA ClylaTenei Bce Benvyve

M HEeNPeXo4ALLyto AyxXOBHYIO LLeHHOCTb Ejel MY3bIKN.

Mo3ppasnao Y4aCTHMKOB M OPraHn3aTopoOB MeEXAYHAPOAHOro KOHKypCa C OTKPbITMEM NepBoro OT60pO‘-IHOFO Typa ¥ Bblpakato yBepeHHOCTb,

YTO KOHKYpPC 6y;:(eT nenpeab CcnocobcTBoBaTL pocty I'IpOd)eCCMOHaJ'IbHOI’O MacTepCTBa ero y4aCTHMKOB.

Kenato HoBbIX AOCTVKEHMI 1 Nobea, a nobeaunTtenel xaem 8 KanuHuHrpaae!
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NIKOLAI VLASENKO,
Member of the Federation Council of the Russian Federal Assembly

HWUKONAN BTACEHKO,
UneH CoseTa Qepepaunn OegepanbHoro CobpaHma Poccum

A warm welcome to the participants, coordinators and guests of the 8" Mikael Tariverdiev Interna-
tional Organ Competition!

Itis hard nowadays to find, among people of culture and education, someone who has never heard
of this musical contest between the best of the best. Overcoming borders and distances in the name
of sublime art, you, dear participants, coordinators and guests of the competition, present to the
world an example of music being a universal language that unites nations and peoples.

Over the years, the competition has proved to be a unique cultural phenomenon at the internation-
al level, giving people in Russia and the United States and Germany an opportunity to enjoy the art
of the composer Mikael Tariverdiev.

[tis a particular honour to us, here in Russia’s westernmost region, that Kaliningrad has become one
of the hosts of the grand cultural event that is this musical competition.

| wish all the best of luck and inspiration to the participants and unforgettable impressions to the
guests and audience! May this event become not only a professional contest, but also a splendid cel-
ebration of music! And as you know, where words fail, music speaks!

OT BCEN AylIM NPUBETCTBYIO YYACTHMKOB, OPraH13aTopoB 1 rocTer BOCbMOro MexxayHapOAHOro KOH-
KypCa OpraHncToB MmeHn Mukasna Tapveepamesa!

CerofiHa TPYAHO HaTV 06PA30BAHHOIO W KYJIbTYPHOIO YenoBeKa, KOTOPbIM Obl He Cribilan 06 3ToM
My3bIKafbHOM COCTA3AHMUM yYLINX 13 TyUlumx. [peononesas paccToaHUE U rpaHnLibl Paamn BbICOKOTO
MCKYCCTBA, Bbl, YUACTHVIKM, OPraHnu3aTopbl 1 roCTI KOHKYpCa ABSETE BCEM MPUMEP TOTO, YTO MMEHHO
My3biKa CTasna yH1BEPCanbHbIM A3bIKOM, O6beAVHSIOLMM CTPAHbI Y HAPOLbI.

KoHKypcC 3a 3TV roabl yTBepAun ceba Kak yHVKanbHoe KynbTypHOE ABNEeHVE MeX[yHapOAHOro YpOoB-
HA, Grarofapa KOTOPOMY K MCKYCCTBY BblAatollerocs komrnosuTopa Myikasna TapvsepavieBa moryT
NpVobLNTLCA B Poccunn 1 Amepuike 1 fepmaHnu.

Ocob0 NOYETHO ANA HAC, XKUTENen CaMoro 3anagHoro pernoHa Poccum, 4to KanmHuHrpag ctan LeHT-
POM 3TOTO My3blKanbHOIO KOHKYPCa, @ 3HaUNT, FPAaHANO3HOTO KY/bTYPHOTO COObITUA!

Kenato Bcem YHaCTHMKaM KOHKYPCa yAaun M BAOXHOBEHWA, TOCTAM 1 3PUTENAM He3abbiBaeMbIX Bre-
YyatneHun! MyCTb OH CTaHET He TOJIbKO I'IpOd)eCCI/IOHaJ'IbeIM COCTA3aHMEM, HO M MPEKPACHbBIM MY3bl-
Ka/lbHbIM MPa3gHNKOM ' A KaK M3BECTHO, TaM, IA€ 3aMOJKAIOT C/IOBA, HaYMHaeTCA MySblKa!

e )



D

HOVSEP TOROSYAN
President of the Board of Founders
of the Mikael Tariverdiev Charity Foundation

OBCEN TOPOCAH
MNpencepnatens Coseta yupeputenen bnarotsopuTtenbHoOro
®oHpa Mukasna Tapusepaunesa

Itis seventeen years now since the great Tariverdiev departed this life. But his honest heart
continues to beat in his noble music. And the kind influence of his personality on the peo-
ple’s life and creative processes continues to grow.

On behalf of all the founders of the Mikael Tariverdiev Charity Foundation and myself,

| gladly welcome everybody: the jury members, participants, organizers and guests of the
8" Mikael Tariverdiev International Organ Competition and the Organ+ Festival, which not
only encourage and support the development of musical art, but are also a cultural and
spiritual space of people’s living communication. | wish the competitors the creative inspi-
ration and fair victories, and to listeners, pleasant experiences, useful reflection and new
friends.

BoT yke ceMHaaLaTb NET KaK yLen 13 13Hu Bennkunii Tapusepamnes. Ho ero uectHoe cep-
[lLle He CMOJIKasA MPOAOIKAET OUTLCA B ero 6naropoHoN My3bike. W pacteT fobpoe Bnus-
HVie ero IMYHOCTU Ha >KU3Hb JTI0AeN 1 Ha TBOpUEeCKe NpoLecchl.

OT nmeHu Bcex yupeautener bnarotsoputensHoro Qoraga Mukasna Tapvsepanesa

1 OT ce0A NIMYHO PAJOCTHO NPUBETCTBYIO BCEX: UNIEHOB XKIOPH, YUaCTHIKOB, OPraH13aTopoB
1 rocten Bocbmoro MexayHapoAHOro KOHKypCa OpraHncTosB nmeHn Minkasna Tapmsep-
anesa 1 dectrBana «OpraH+», KOTOPble He TONbKO ABAATCA CTUMYIOM U NMOAAEPKKOM

B Pa3BUTUM My3blKaslbHOMO UCKYCCTBA, HO U KyNbTYPHO-AYXOBHBIM MPOCTPAHCTBOM »KMBOMO
obuleHua nioaen. XKenato yuacTHMKaM TBOPUECKOrO BAOXHOBEHVIA 1 CNpaBevBbix nobes.
Cnywatenam — NPUATHBIX BNeYaTneHnI, MoNe3HbIX PasMbILIEHNI 1 HOBBIX APY3elt.
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JAMES HIGDON e
Dane and Polly Bales Professor of Organ,
Chair, North American Round

OXEAMC XUTOOH
Mpodeccop kKadpepnpbl opraHa umenn aniHa v MNonnu banns,
Mpepcenatenb XOPK ceBepoaMmepuKaHCKoro Typa

The University of Kansas and the Bales Recital Hall was pleased to continue to be the host to
the North American Round of the Mikael Tariverdiev International Organ Competition. It is
significant that the level of playing, as demonstrated in the North American Round, was at
an especially high level.

The Bales Organ Recital Hall and magnificent Wolff Organ were gifts of Dane and Polly Bales
who were long-time supporters of The University of Kansas. The Bales have played a signifi-
cant role in promoting the organ and its literature by providing the funds for building of the
Bales Organ Recital Hall, which opened in October, 1996, and the endowment for the organ
program, which provides the Bales Prize. Dane Bales died in August, 2001 and on June, 27,
2013 Polly Bales passed away. Polly was especially pleased that the Bales Organ Recital Hall
hosted the Tariverdiev International Organ Competition, as she knew the importance of in-
ternational artistic collaborations.

International competitions are a wonderful cultural and pedagogical tool, and | know thet this
competition will greatly enhance the lives of all who attend and participate in it. The Univer-
sity of Kansas send its greetings for a successful competition in Kaliningrad.

YHmeepcuTeT KaH3aca 1 OpraHHbIv 3an baiin3 ¢ pagocTbio BHOBb MPUHANKW y cebsa ceBepo-
aMepUIKaHCKNIA Typ MexayHapOoaHOro KOHKYPCa OpraHncTos nMeH Mvikasna Tapusepame-
Ba. HemanoBakHO, YTO YPOBEHb UCMONMHUTENbCKOTO MacTepCTBa, MPOAEMOHCTPUPOBAHHbIN
Ha CeBepoameprKaHCKOM Type, Obifl OUeHb BbICOK.

OpraHHbiit 3an baiinz 1 Benvkonentbii oprad Wolff — pap [siHa v Monnn banns, gonrve
rofbl OKa3blBaBLUMX NOAAEPXKY YH1BEepcuTeTy KaHsaca. Cynpyrv Banns coirpany BaxHyo posb
B MPOABVIKEHNI OPraHHOM My3bIKI 1 IMTEPaTypbl O Hel, NPeAoCTaBmB CPeACTBa Ha NOCT-
poViky OpraHHOro 3ana belins, Ube OTKpbITME COCTOANOCH B OKTAOPe 1996 roaa, a Takxe Ha
opraHmn3aumnio GoHaa B Noaaep KKy obyueHnsa urpe Ha opraHe, KOTopbli Npucyxaaet ban-
N30BCKYI0 MPEMUIO.

[anH bainns ymep B asrycte 2001 roga, a 27 uioHa 2013 rofa ckoHyanacs Nonnu banns. Mon-
NV BblNa 0COBEHHO [OBObHA Tem, 4To OpraHHbIM 3an baiin3 ctan Mmectom nposeaeHNa Mex-
[YHaPOLHOrO KOHKYpCa OPraHnCTOB M. TapUBEPAMEBE, TaK Kak OCO3HaBasa BaXkHOCTb MeX-
[YHapOAHOrO TBOPYECKOrO COTPYAHMYECTBA.

MeXayHapoaHble KOHKYPCbl — NPEKPACHbI MHCTPYMEHT B Ky/bType v NeAarorvke, v Ayse-
PEeH, UTO 3TOT KOHKYPC 3HaUMTENbHO OOOraTUT XKM3Hb BCEM er0 3pUTENAM U YYaCTHUKaM. YHU-
BepcuTeT KaH3aca WwneT KOHKYPCY B KanvHWHIpaae NpuBeTCTBIE 1 MoXenaHune ycnexa.
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20 JAHRE | 20 NET
DEUTSCH-RUSSISCHES FORUM E.V.
TEPMAHO-POCCHHCKHA ©OPYM

DR. ERNST-JORG VON STUDNITZ, former ambassador,
President of the German-Russian Forum

3PHCT-MIOPT ®OH WITYAHUL,
MNpepcepatens lfepmaHo-Poccuiickoro ®opyma

On behalf of the German-Russian Forum | welcome everyone who participates in the
Eighth Mikael Tariverdiev International Organ Competition. It is a wonderful initiative

of two cities — Hamburg and Kaliningrad — an example of fruitful cultural cooperation,
involving people from different countries. The Competition promotes new ideas of com-
munication between people and countries, new ideas of partnership. It is remarkable
that this communication takes place on the basis of the international language of music.
Please accept my best wishes and an assurance of support for your endeavors.

OT umeHw TfepmaHo-Poccuiickoro dopyma A paf NpUBETCTBOBATL BCEX, KTO NMPUHUMAeT
yyacTie B BocbMOM MexyHapOAHOM KOHKYPCe OpPraHnCTOB MeHn Mukasna Tapusep-
nmeBa. IT0 3ameyaTenbHas UHULMATBA ABYX ropoaos — lambypra v KanuHuHrpaga —
NpVMep NNOJOTBOPHOIO KY/bTYPHOMO COTPYAHMUECTBA, B KOTOPOE BOBJEUEeHbI II0AM 113
pa3HbIx CTpaH. KOHKYpC NpoaBMraeT HOBbIE Men OBLLEHNA MeX Y NIOAbMM 1 CTPaHaMMK,
HOBble MAen NapTHePCTBA. 3aMeuaTenbHO, UTO 3TO ObLieHVE NPOVUCXOAUT Ha NOYBe WH-
TepPHaUMOHaTIbHOIO A3blKa MY3bIKW. |_|pI/IMl/ITe Camble Hanny4lume noxenaHna 1 ysepeHna
B NOAAEPKKe Ballmx HauMHaHWA.

gd?% v. éaw:z‘
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VLADIMIR SHCHERBAKOV
Chairman of the Board

BINAOVUMUWP LLLEPBAKOB

| am glad to welcome the participants, guests and coor-
dinators of the 8" Mikael Tariverdiev International Organ
Competition.

This year we celebrate an anniversary of our partnership
with this competition. It has been 10 years since AVTO-
TOR began supporting one B—Dores -
of the most successful cultur- :
al projects in recent years. We
have observed how the com-
petition has moved from local
tointernational scale, bringing
together talented young mu-
sicians from all over the world
on Kaliningrad soil.

This event, memorable for its
heightened tensions and di-
verse virtuoso performances,
contributes to the image of Kaliningrad as an European
city with centuries-long traditions that are well preserved
and developed here.

| wish every success to the participants of the contest, its
jury members and guests, and vivid impressions to all the
others who will join the events.

S ljumt

ABTOT

M peancenartesib CoBeTa ANPEKTOPOB

A paZ NpUBETCTBOBATL YYACTHNKOB, FOCTEN 1 OPraHn3aTo-
POB BOCbMOro MexgyHapo4HOro KOHKypCa OpraHncToB
nveHn Mukasna Tapusepanesa.

ITOT rof] AN COTPYAHWUYECTBA HalWX KOMMaHWI obunen-
HbIn — 10 neT ABTOTOP nogaepKmMBaeT OAuH 13 CamblX yC-
MeLHbIX KYSIbTYPHbIX MpOeK-
: TOB NocneAHvx net. Ha Halmx

% rnasax, KOHKYPC 13 POCCUIC-
KOro NpeBpaTuiCA B MeXay-
HapoAHbIN, 06 BEANHAS MOSIO-
AbIX TaNaHTANBbIX My3bIKaHTOB
BCEro M1pa Ha KanuMHUHrpaa-
CKOW 3emre.

70 He3abblBaeMOoe Mo Hakasy
CTPACTEN 1 CMELLEeHMIO BUPTY-
O3HbIX UCTIOSIHEHUI MEPOT-
Yo puaThe cnocobcTeyeT dop-
MMPOBaHWIO MUAXa KanvHUHIPaa, Kak eBponeinckoro
ropofia C BEKOBbIMI TRAANLMAMM, KOTOPbIE 3[eCh YMEIOT
XPaHWUTb U Pa3BMBaTb.

Al xenato BCem yUacTHVKaM, UneHam >KIopu 1 rOCTAM KOHKYP-
Ca YCrexoB, a BCEM, KTO MPUOBLINTCA K COObITUAM KOHKYP-
Ca — APKNUX BreYaTIeHnn.







Prizes and Awards

First Prize | 5000 US dollars and title of laureate
MepBas npemus | 5000 gonnapos CLUA 1 38aHve naypearta

Second Prize | 3000 US dollars and title of laureate
Bropas npemus | 3000 gonnapos CLUA v 3BaHKWe naypeata

Third Prize | 2000 US dollars and title of laureate
TpeTba npemus | 2000 gonnapos CLUA v 3BaHWe naypeata

Two Diplomas | 1000 US dollars each and title of Diploma Winner
OBa aunnoma | 1000 gonnapos CLIA Kaxabil 1 3BaHKeE AUNNIOMaHTa

Special Prize For the best rendition of Mikael Tariverdiev’s Music | 1000 US dollars
CneyvanbHas npemus «3aJiyyllee UCnosiHeHMe npoun3BegeHnii Mukasna TapuBepguesa» | 1000 fonnapos CLIA

Dane & Pole Recitale Hall Special Prize | solo concert (season 2014-2015) and 5000 US dollars
CneumanbHas npemus Dane & Pole Recitale Hall | ConbHbii KoHLepT B ce3oHe 2014 -2015 1 5000 gonnapos CLUIA

Special Prize of the Kaliningrad Oblast Governor | 1000 US dollars
CneuvanbHas npemus Ny6epHaTopa KanuHuHrpagckoin o6nactu | 1000 gonnapos CLUA

Special Prize of the Shostakovitch Philharmonic Society of St. Petersburg — A Special Award for the best
performance of the concert programme in the final round of the Competition | Awarded with a solo recital in the
Great Concert Hall of the St. Petersburg Philharmonic Society in the 2014 -2015 concert season

CneuuanbHasa npemus CaHkT-lMeTepbyprckon punapmorHum umenu A.[. LloctakoBuya — «Jlaypeaty KOHKYp-
ca, Hanbosee APKO NCMONHUBLLIEMY KOHLIEPTHYI0 Mporpammy B puHane» | BoiCTynneHve C ConbHOM MPorpammon
B bornbLiom 3ane CaHKT- [eTepbyprckorn GrnapmMoHmv B KOHLEPTHOM ce30He 2014-2015

Special Prize of St. Michael in Hamburg | Solo recital in the St. Michael’s Church, 2014-2015 concert season
CneyvanbHas npemus Lepksu CB.Muxauna B Flam6ypre | ConbHbIi KOHLEPT B ce30He 2014-2015

Special Prize of the Kaliningrad Cathedral | Solo recital, 2014-2015 concert season

(forone of the finalists; on Kaliningrad Cathedral’s decision)

CneuwnanbHasa npemus KadegpanbHoro Co6opa KanuHuHrpaga | ConbHbiin KOHLEPT B ce30He 2014 -2015
(BpyyYaeTcs ogHOMY 13 GUHANMCTOB; pelleHne NpuHMaeT KadbeapanbHoli Cobop)

Special Prize of the Art of Goodness Foundation | Solo recital at the Church of the Immaculate Conception

of Virgin Mary in Moscow (2014-2015 concert season)

CneumanbHas npemus QoHaa «MckyccTBo gobpar» Ans ogHOro 13 nobeauTenen KoHKypca | ConbHbIN KOHLepT
B LlepkBu HemopouHoro 3avatua Mpeceator [leBbl Mapum 8 Mockse (ce30H 2014 -2015)

Special Prize of the International Organ Festival in Tallinn | Solo concertin 2014
CneuuanbHas npemus MexxgyHapogHoro opraHHoro pectusans B TasuiviHe | ConbHbI KOHLEPT B 2014 T.

Special Prize of the Doms Cathedral in Riga | solo recital at the Summer Festival in 2014
CneumanbHas npemus lomckoro Co6opa B Pure | ConbHbI KOHLIEPT Ha NeTHem decTnsane B 2014 .



Major of Klaipeda Special Prize | Solo recital in St. Pranzishkus Church, 2014-2015 concert season
neumanbHaA npemua Mapa Knannegbi | ConbHbI KOHLEPT B YacoBHe CB. MpaHuuiikyca (Knainega, Jlntea)
B ce30He 2014-2015

Special Prize of the Kazakh National University of Arts | Solo recital in Astana, Organ Hall, Season 2014-2015
CneumanbHaa npemusa Kasaxckoro HauumoHanbHoro YHusepcuteta ckyccts | ConbHbIN KOHLIEPT B ACTaHe,
B OpraHHoOM 3ane YHunBepcuTeTa B ce3oHe 2014-2015

Special Prize of the Mikhail Glinka State Museum of Musical Culture | Solo concert at the Museum, season 2014 -2015
CneuvanbHas npemus locygapcrBeHHoro LieHTpanbHoro Mysesa my3sbikanbHOW KynbTypbl
umeHn Muxauna MmuHkn | ConbHbln KOHLEPT B MNpokodbeBCKoM 3ane My3ed B ce3oHe 2014 -2015

Special Prize of the International Competition Centre For the best rendition of contemporary music

Solorecital, Prague, 2013-2014 concert season

CneuuanbHbIi Npu3 LieHTpa MeXkayHapoAHbIX KOHKYPCOB «3a Jy4Luylo MHTEPRpeTaLuio COBPeMEHHO My3bIK»
ConbHbIN KoHLEPT B [pare, KOHLEPTHbIM ce30H 20132014

Kitagami Yukio (CEO of Toei Music Publishing Co., Ltd). Special Prize for the Az | A concert programme.

Goes to Lada Labzina (2" competition First Prize winner) and Hiroko Inoue (4" Competition laureate)
Presentation of the programme at the Kanagawa Kenmin Hall, Tokyo

CneuvanbHasa npemMus npe3ngeHTa KomnaHum «Tosi Mbro3uk Ma6nuvwmHm r-Ha Kutaramm FOKmo 3a cospgaHme
nporpammbl «A3 u fl». Bpyuaetca nobegutento Broporo KoHkypca Jlage Jlab3uHon v naypeaty YeTBepToro KoH-
Kypca Xupoko UHoy3 | [peactaBnerve Nnporpammbl «A3 1 fA» B KOHLEPTHOM 3aie «KaHaraBa KeHMWH Xos», Tokno

Special Prize of the Orgelkring Roermond Foundation, The Netherlands | An invitation to the first prize winner

of the Mikael Tariverdiev Organ Competition 2013 to give an organ recital on the Louvigny-Robustelly-Verschueren organ
of the Caroluskapel in Roermond during the organ recital series in the summer of 2014

CneuuanbHasa npemus ¢oHpa Orgelkring Roermond (HugepnaHnabl) obnagartento nepson npemun MexgyHa-
POAHOro KOHKypca opraHMcToB MMmeHn Mukasna TapusepaueBa 2013 r. | ConbHbIN KOHLEPT Ha opraHe Louvigny-
Robustelly-Verschueren 8 uacosHe Kapontockanenb B pamkax ieTHero dectusans 8 Pypmonae, Huaepnanapl, 2014

Special Prize of the Krasnoyarsk Philharmonic Society | Solo recital in the 2014-2015
CneumanbHas npemus KpacHoapckon ¢punapmoHum | ConbHbI KOHLIEPT B ce30He 2014-2015

Special Prize of the International Organ Music Festival in Krasnodar

Solo recital in the concert season of 2014-2015

CneuuanbHasa npemnsa MexxayHapogaHoro ¢pectuBans opraHHoi My3biku B KpacHopape
ConbHbIM KOHLIEPT B ce30He 2014-2015

Special Prize of the Tavricheskaya Fine Arts Assembly and Chapel For the best rendition of baroque music
Solorecitalin Tavricheskaya Chapel (St.Petersburg) in the concert season of 2014-2015

CneyuanbHasa npemus ApT-Accam6nu n Kanennbl «TaBpuyeckas» 3a «Jlyuiuyto MHTepnpeTaLuio My3biku
6apokKo» | ConbHbI KoHLEPT B TaBpudeckom ABopLie (CaHKT-MeTepbypr) B KOHLEPTHOM ce30He 2014-2015

Ernst Theodor Amadeus Hoffmann’Special Prize (instituted by Boris Bartfeld) — for the best rendition of German
music  CneuunanbHaa npemns umeHn 3. T. A.TopmaHa (yupexkaeHa boprncom baptdenbgom) — 3a nyuiuee ncnon-
HeHne My3blK/ HEMELIKUX aBTOPOB

Audience Prize
Mpemuna cnywaTenbCcKux CUMnaTmim

Special Prize of Radio Russia
Mpemusa Pagno Poccun

Hope of the Fatherland — a special prize instituted by Mr. Georgy Boos | 5000 US dollars
CneuunanbHasa npemus leoprusa booca «<Hapexxpaa Otevectsa» | 5000 gonnapos CLUA

Faith, Hope and Love — Vera Tariverdieva’s Special Prize
Mpemns Bepbl TapuBepaneBoli «<Bepa, Hagexxaa, lio6oBb»




Jury panel, Kansas

JAMES HIGDON
USA, President

Dane and Polly Bales Professor of Or-
gan, Director of the Division of Organ
and Church Music, University of Kan-
sas. Concert Organist.

JOMIINUMC XUTAOH
CLWA, npeacepatennb

Mpodeccop, rMmasa Kadeapsl opraHa
1 LLEPKOBHOW My3blKNW, YHVBEPCUTET
KaH3aca. KoHLepTpyowmm
OPraHuCT.

LYNNE DEVIS
USA

Chevalier de I'Ordre des Arts et des
Lettres Ann & Dennis Ross Endowed
Faculty of Distinction in Organ Asso-
ciate Professor, Wichita State Univer-
sity Wichita State University. Concert
Organist.

JINHH A3BUC
CLWIA

Mpodeccop opraHa, YHBepCUTET
Brunthl. KoHLEpTUPYOLWMI
OPraHuCT.

CHRISTOPHER MARKS
USA

Assistant Professor of organ, University

of Nebraska-Lincoln, Member of the National
Council of the Organ Historical Society,
Director of the Lincoln Organ Showcase.
Concert Organist.

KPUCTO®EP MAPKC
CWA

[loueHT opraHa, YHuBepcuTeT Hebpackn.

YneH HaLMoHanbHOW KOMUCCKI ObLLecTBa
UCTOPUUECKINX OpraHoB, anpekTop Lincoln Organ
Showcase. KoHuepTrpytowmii OpraHucT.

MICHAEL BAUER
USA

Professor of Organ and Church Music, University
of Kansas. Associate Director of the International
Church Music Workshop. Concert Organist.

MWUXA3JIb BAY3P
CLIA

Mpodeccop opraHa 1 LEPKOBHOM My3bIKK, YHU-
BepcuTeT KaH3aca, AnpekTop MexayHapoaHbIX
KYPCOB LIepPKOBHOM My3blKW. KOHLEPTUPYIOLWMI
OPraHuCT.




WOLFGANG ZERER
Germany, President

Professor of Organ, High School
of Music and Theatre of Hamburg.
Concert Organist.

BOJIbOTAHT LLEPEP,
lepmanus, Mpegcepatens

Mpodeccop opraHa, Boicwas
WKOMa My3blKi 1 TeaTpa lambypra.
KOHLEepTUPYIOLLMA OPraHnCT.

ERWIN WIERSINGA
Netherlands

Organist of the Dutch Reformed
Church at Roden. Professor of Organ,
University of Berlin and the Prince
Claus Conservatoire of Groningen.
Concert organist.

SPBUH BUP3UHTA,
HnpepnaHgbl

OpraHucT PeopmaTopckoi LiepKBI

B PoneHe, npodeccop opraHa, KoHcep-
BatopuA [MpurHua Knayca B [poHWHre-
He, YHuBepcuTeT VIcKkyccTs B bepnnHe,
KOHLIEPTMPYIOLLNA OPraHnCT.

CHRISTOPH SCHOENER
Germany

Michaelis Kierche of Hamburg, Music
Director, Conductor. Concert Organist.

KPUCTO® LWEHEP
lepmaHua

My3biKanbHbIM AnpeKTop Knpxu
CB. Muxawvna B lambypre, oupuxep.
KOHLEepTUPYIOLLMA OPraHNCT.

DANIEL ZARETSKY
Russia

Professor of Organ, St. Petersburg State
University, Head of Organ and Harpsi-
chord department, St. Petersburg
Conservatory. Concert Organist.

JOAHW3Mb 3APELIKMN
Poccuna

MNpodeccop opraHa, 3aBefytoLmin
Kadenpow opraHa 1 KnaBecuHa,
CaHkT-MNeTepbyprckas rocynapcTBeHHas
KOHCepBaTopws MMeH PUMCKOro-
Kopcakoga. KoHLepTVpyoWwmm
OPraHuCT.
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Jurypanel, Moscow

LUBOV SHISHKHANOVA
Russia, President

Moscow State Conservatoire,

Assistant Professor. Concert organist.

JMIOBOBb WUWNWXAHOBA
Poccus, npeacenatens

[oueHT Kadeapbl opraHa 1 Knase-
C1Ha, MOCKOBCKaA KOHCEPBATOPUA.
KOHLEepTUPYIOLMiA OPraHnCT.

JAMES HIGDON
USA

Dane and Polly Bales Professor

of Organ. Director of the Division

of Organ and Church Music, Universi-
ty of Kansas. Concert Organist.

OXK3MMC XUTAOH
CLUA

Mpodeccop, rmasa kadeapbl opraHa
1 LLEPKOBHOW MY3bIKHK, YHUBEPCUTET
KaH3aca. KoHUepT1pyoLwmia
OPraHuCT..




KEIKO INOUE
Japan

Organist in Omorimegumi church,
Tokyo. Professor of Organ, Kobe
College. Advisory Organist, Lilia-hall,
Concert organist.

KEMKO MHOY>
AnoHua

Mpodeccop opraHa, Kobe Konneax.
OpraHucT uepksu Omopumerymu (To-
Kro), opraHucT, Lilia-hall.
KOHLEePTUPYIOLWMA OPraHnCT.

ALEXEI PANOV
Russia

Professor, Doctor, Head of Music
Department, the Saint-Petersburg
State University, vice-dean of The
Faculty of Arts.

AJNNIEKCEV MAHOB
Poccua

[ekaH My3bikanbHoro dakynbreTa,
3amecTuTenb fekaHa Gakynbreta
nckyccts CaHkT-lNeTepbyprckoro
YHUBepcuTeTa, Npodeccop,
AOKTOP MICKYCCTBOBEAEHNA.

VILLE URPONEN
Finland

Professor of Organ, Sibelius
Academy, Helsinki.

Artistic director of the Turku Organ
Festival. Chairman of Organum
music society. Concert organist.

BUJTE YNOHEH
QOuHnaHaua

Mpodeccop opraHa, Akagemms
My3blKM MeHn Crbenunyca.

ApT-aupekTtop OpraHHoro
dectmBana B Typky. Masa ObulecTsa
OPraHMCTOB. KOHLEePTUPYIOLWMIA
OPraHWuCT.
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Jury panel, Kaliningrad

THIERRY ESCAICH
France, President

Professor of improvisation and com-
position, National Conservatory,
Paris (CNSMDP). Composer, organist,
improviser.

TbEPW SCKELU
®OpaHuus, npegcenaTenb

Mpodeccop nmnposmsaLnm

1 KoMNo3mumn lMNaprkckon Hauwmo-
HanbHow KoHcepaatopun (CNSMDP),
KOMMO3UTOP, KOHLEPTUPYIOLLNI
OPTraHuCT, UMMPOBM3ATOP.

MICHAEL BAUER
USA

Professor of Organ and Church
Music, University of Kansas. Associate
Director of the International Church
Music Workshop. Concert Organist.

MUXA3JIb BAYSP
CWA

[Npodeccop opraHa 1 LEPKOBHOM
My3blKM, YHVMBepcHTeT KaH3aca,
AMpeKTop MexayHapoaHbIX KypCoB
LIEPKOBHOM My3blKW. KOHLEPTUPYIO-
LM OPraHUCT.

JAROSLAV TUMA
Czechia

Professor, Faculty of Music
of the Academy of Performing Arts, Prague.
Concert Organist.

APOC/NIAB TYMA
Yexusa

Mpodeccop dakynbTeTa My3blKK
[paxcKror Akagemmnim UCNONHUTENIbCKOTO
MCKYCCTBa. KOHLIEPTUPYIOLLMN

OPraHuCT.




ALESSIO CORTI
Italy-Switzerland

Professor of Organ and Improvisa-
tion, Haute Ecole de Musique
(High school), Geneva.

AJIECNO KOPTU
Ntanuna, Weenyapuna

Mpodeccop opraHa, Beiclwas WwKona
My3blKI, HKeHeBa. KoHLepTUpyoWwmm
OPraHncT.

KEIKO INOUE
Japan

Organist in Omorimegumi church,
Tokyo. Professor of Organ, Kobe Col-
lege. Advisory Organist, Lilia-hall,
Concert organist.

KEMKO MHOYS
AnoHuna

Mpodeccop opraHa, Kobe Konneax.
OpraHucT uepksr OMopumerymn
(Tokwo), opranuct, Lilia-hall.
KOHLEePTUPYIOLWMA OPraHnCT.

RENATA LEISIER
Lithuania

Head of the Organ and Harpsichord Depart-
ment, Lithuanian Academy of Music and The-
atre. Vice-president, the Religious Music Cen-
tre in Vilnius, Artistic director of «Christopher
Summer Festival». Concert Organist.

PEHATA NAW3EP
Nlntea

3aBeaytollan kabeapol opraHa 1 Knaeecu-
Ha JINTOBCKOWM akademmu My3blkK 1 TeaTpa.
Bue-npe3naeHT LieHTpa penurnosHom
MY3bIKI, BUNBHIOC. XyLOXECTBEHHbIV PYKOBO-
antenb «Christopher Summer Festival».
KOHLEePTUPYIOWMIA OPraHKCT.

CHRISTOPH SCHOENER
Germany

Michaelis Kierche of Hamburg,
Music Director, Conductor.
Concert Organist.

KPUCTO® LUEHEP
[epmaHua

My3bIKanbHbIN APEKTOP Knpxm
CB. Muxawvna 8 fambypre, Mpuxep.
KOHLEepTUPYIOLniA OPraHNCT.

LUBOV SHISHKHANOVA
Russia

Moscow State Conservatoire,
Assistant Professor. Concert
organist.

JNNIOBOBb LWUWNWXAHOBA
Poccuna

[oueHT kadeapbl OpraHa v knaee-
C1Ha, MOCKOBCKas rocyaapcTBeH-
HasA KoHcepBaTopua. KoHuepTw-
PYIOL{MA OPraHNCT.

DANIEL ZARETSKY
Russia

Professor of Organ, St. Petersburg State
University, Head of Organ and Harpsichord
department, St. Petersburg Conservatory.
Concert Organist.

JOAHW3Mb 3APELIKMI
Poccuna

Mpodeccop opraHa, 3aBefyoLmi Kadeapon
opraHa 1 knaeecuHa, MeTepbyprckas rocy-
[apCTBEHHaA KOHCepBaToOpMA MMEHN PUMCKO-
ro-Kopcakosa. KOHUEPTUPYIOLLI

OPraHncT.

229:




ts, Kansas

icipan

Part

YOOMI CHANG
South Korea, 1983

IOMW YAHT
IOxHan Kopes, 1983

KATELYN EMERSON
USA, 1992

K3TJINH SMEPCOH
CLIA, 1992

JONATHAN GREGOIRE
USA, 1987

OMOHATAH IFPETYAP
CLUA, 1987

SAMUEL GASKIN
USA, 1991

COMbIO3JTTACKWH
CLIA, 1991

SANG GIL GU
South Korea, 1981

COHITUNbTY
tOxHas Kopes, 1981

GRACE KIM
South Korea, 1984

TPENC KM
tOxHas Kopes, 1984



MARK PAISAR CHRISTOPHER KEENAN

USA, 1989 USA, 1990
MAPK MANCAP KPNCTOOEP KNHAH
CLLA, 1989 CLLUA, 1990

YUMIKO TATSUTA
Japan, 1989

IOMNKO TALIYTA
AnoHusa, 1989

SONG YI PARK
South Korea, 1981

COHI U TMAK
tOxHan Kopes, 1981

z7




Participants, Hamburg

JULIE PINSONNEAULT,
Canada, 1992

KON NMMHCOHHO
Kanapga, 1992

GIULIANO BANELLI
Italy, 1979

OXYNUAHO BAHENNN
Wtanunsa, 1979

SACHIKO KAWAKATSU
Japan, 1984

CAYNKO KABAKALLY
AnoHwusa, 1984

ALEXANDRA BARTFELD
Russia, 1991

ANIEKCAHOPA BAPTOENDBA
Poccus, 1991

ADAM TANSKI
Poland, 1988

AJAM TAHbCKWU
MonbLua, 1988

*_-

KAROL WATROBA
Poland, 1989

KAPOJ1b BOHTPOBA
Monbuwa, 1989



————

STEFAN DONNER ILONA BIRGELE MINWOO

Austria, 1987 Latvia, 1979 South Korea, 1989
LUTEOAH OIOHHEP WITOHA BUPTENE MWH BY
ABcTpus, 1987 JlatBus, 1979 tOxHas Kopes, 1989

JINJU YOO ANDREA PAGLIA KRZYSZTOF OSTROWSKI
South Korea, 1980 Italy, 1990 Poland, 1993

OXUHOXY NO AHIOPEA MAJbA KWWLLITO® OCTPOBCKN
tOxHan Kopes, 1980 WTanuna, 1990 [Monbla, 1993

MICHAL KOCOT MARIAM HAIAWI MONA ROZDESTVENSKYTE
Poland, 1990 Germany, 1989 Litauen, 1994

MWXAT KOLOT MAPUAM XANABMN, MOHA POXXOECTBEHCKUTE
Monbua, 1990 lepmanusa, 1989 Jlntea, 1994
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ts, Hamburg-YvyacTHuk KOHKy pca, famoypr

icipan

Part

MAGDALENA MOSER
Austria, 1991

MATOAJIEHA MO3EP
ABcTpus, 1991

JAN ROTREKL
Czech Republic, 1986

AH POTPEKJ1
Yexuna, 1986

DAVIDE MARIANO
Italy, 1988

OABUOE MAPMAHO
Vtannsa, 1988

J0

YUKIKO YAMADA ALINA NIKITINA
Japan, 1981 Russia, 1984

IOKMKO AMALA ANMMHA HUKUTUHA
AnoHusa, 1981 Poccuns, 1984

GABOR NAGY
Hungary, 1983

FTABOP HAlb,
BeHrpus, 1983

MARIA LEBEDEVA
Russia, 1986

MAPWA NEGEOEBA
Poccus, 1986



ts, Moscow

icipan

Part

OLGA BESTUZHEVA
Russia, 1987

OJIbI'A BECTYXEBA
Poccuns, 1987

a a8
ALEXEY VYLEGZHANIN
Russia, 1987

ANEKCEW BbITEMXAHWH
Poccus, 1987

ANTONINA VORONINA
Russia, 1983

AHTOHWHA BOPOHMHA
Poccuns, 1983

ANNA IVANOVA
Russia, 1991

AHHA MBAHOBA
Poccus, 1991

MADINA KABULOVA
Kazakhstan, 1991

MAIOVHA KABYJIOBA
KazaxcTaH, 1991

ANASTASIA KOVBIK
Russia, 1990

AHACTACKA KOBBbIK
Poccus, 1990

F7




ts, Moscow YuacTHUKN KOHKYypca, MockBa

icipan

Part

TIMUR KHALIULLIN
Russia, 1987

TUMYP XANTNYNINNH
Poccunsa, 1987

AYZHAN KERIBAEVA

Kazakhstan, 1991

AVXAH KEPEMBAEBA

KasaxcTaH, 1991

OLGA PAPYKINA
Russia, 1986

ONNbIrA NATMbIKUHA
Poccus, 1986

SOMA LOZSANYI
Hungary, 1990

LHOMA NOXAHbW
BeHrpusa, 1990

MARIA LESOVITCHENKO
Ukraine, 1991

MAPWA NECOBNYEHKO
YKpauHa, 1991

T2

d!
OLGA LEBEDEVA
Estonia, 1984

ONbrA NEBEOEBA
JcToHus, 1984

ASEL SMAGULOVA
Kazakhstan, 1990

ACEJTb CMATYJTOBA
KasaxctaH, 1990

PAULINA POKORNY
Poland, 1991

MAYJTMHA MOKOPHbI
MonbLa, 1991

NILS HELLEMANS
Belgium, 1993

HWNbC XENJTEMAHC
benbrus, 1993
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APRIL 12,2013 |12 ATIPEAA, 2013

Daria Burlak, organ

Winner, 2009 Tariverdiev VII International

Organ Competition

PROGRAM | [TPOI'PAMMA

N.A. Rimsky-Korsakov (1844-1908).
Russian Easter Overture
(transcription for organ by D. Burlak)

M. Duruflé (1902-1986).

Suite, op. 5

Siciliana

J.S. Bach (1685-1750).

Fantasie und Fugue in g minor BWV 542

0. Messiaen (1908-1992).

L'Ascension
«Transports de joie d'une ame devant la gloire
du Christ qui est la sienne»

J. Demessieux (1921-1968).
JTI04 «Sixtes»

Ch.Tournemire (1870-1939).
Dominica Resurrectionis
(Easter) op. 56 from «['Orgue Mystique»

|. Prélude a Introit

Il. Offertoire

III. Elévation

IV. Communion

V. Paraphrase et Double Choral

M.Dupré (1886-1971).
Prelude and Fugue op. 7 No. 3 in g minor

Improvisation

ORGCAN+
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St. Michaelis Kirshe. Senate of Free and Hanseatic City of Hamburg.
General Consulate of Russian Federation.

“2)

SRS

(2

SR

Closing concert. Announcing of the results.
Reception offered by General Consul of Russian Federation
Mr. lvan Hotulev.

= £ :ﬂ
TR

D

&/

$

Felix Mendelssohn Bartholdy. Psalm 100 «Jauchzet dem Herrn alle Welt»

i

“a)

SRS

o

lohann Gottfried Schicht. Motet «Veni creator spiritus»

J.S. Bach. «Dona nobis pacem» (Mess H-moll)

MONTEVERDI CHOIR.Conductor — GOTHARD STIER

D

J.S. Bach. Prelude and Fugue E-moll (BWV 548)
CHRISTIAN DRENGK (Germany)

TG

4

Mikael Tariverdiev. Organ Symphony Chernobyl in two parts:

“2)

SRS

o

SR

Zone
DINA IKHINA (Russia)
Quo vadis?

BAPTISTE-FLORIAN MARLE-OUVRARD (France)

¥,

o

SR

“a)

SRS

ol

Metropolitan Hilarion (Alfeev) St. Matthew Passion, Finale «Your death,
o Lord, speak, and Thy resurrection we confess. Hallelujah, glory to Thee»

THE CHOIR OF SAINT JOHN
OF KROONSTAD CHURCH, Hamburg

Conductor — ELENA STAHL

&

RS
U
Festival ®ecrusans
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Knpxa CB. Mnxasnsa. CeHat CBobogHoro v laH3erckoro ropoga lambypra.
[eHepanbHoe KoHcynbcTBO Poccuiickon Pegepauum B lambypre.

3aKpbITue 1 ornaweHune pesynbTaTtoB KOHKypca. KoHuepr.

Mpuem ot nmeHn NeHepanbHoro KoHcyna Poccuinckon Oepepauun

MBaHa XoTyneBa no cny4yalo 3aBeplieHns nepsoro typa 8 MexayHapogHoro
KOHKYpca opraHncTtoB nmeHn Mukasna Tapuseppguea B lambypre.

Qennkc MeHgenbcoH-bapTonbgu. «XBana locnoay BcesbilHemy» (Mcanom 100)
WoranH lotopug Wuxt. MoteT «[puaw, [yx KneoTBopALmity

WNoraHH CebacTbaH bax. «<Dona nobis pacemy («apyn Ham M1p») 13 Meccbl CU-MUHOP

XOP MOHTEBEPAW, Anpwuxep — TOTXAPT WUTUNP

Norann CebactbaH bax. Mpenioana n ¢yra mu-muHop (BWV 548)
KPUCTUAH APEHTK (fepmaHus)

Mwukasn TapusepauneB. CMdoHKA A1A opraHa «HepHoObIb» (B ABYX YaCTAX):

30Ha
OVUHA UXWNHA (Poccus)
Quo vadis? Kamo rpageLun?

BATUCT-OJIOPUAH MAPJIE-YBPAP (OpaHuwns)

MwuTtpononut UnapuoH (Andees). «CTpactn no Matdetoy, durHan (Bepcusa ans xopa v opraHa) «CmepTb

TBOIO, [OCMOAN, BO3BELLAEM 1 BOCKpeCeH e TBoe ncnoseayem»

XOP MPABOCJIABHOTO XPAMA CB. MOAHHA KPOHWTAATCKOTO
B TAMBYPIE

Xopmenctep — EJIEHA WUTAJIb
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GOTHART STIER,
Conductor

The conductor and ora-
torio singer Gothart Stier
received his first musical
education as a member
of the «Stadtsingechor
Halle». In 1963, after stud-
ying church music at the
Leipzig Conservatoire and
intensive private singing
tuition, he became choir-
master and organist at the
Friedenskirche Leipzig.
Under his direction, the
Friedenskantorei was well
known throughout the
German Democratic Re-
public (DDR) for its great
oratorio performances in
the famous St. Thomas
Churchin Leipzig.

In this same period,
Gothart Stier was success-
ful as an oratorio singer,
appearing as a soloist in
many foreign countries.

For one year follow-
ing the death of Karl Rich-
ter, he conducted the fa-
mous Munich Bach Choir
and the Munich Bach Or-
chestra, but could n ot be-
come the artistic direc-
tor because of the political
situation. Through this
successful work, he be-
came well known in West-
ern-Germany and worked
in the following years as
guest conductor with sev-
eral German radio choirs.

In 1991 he was appoint-
ed the 27™ Kreuzkantor
in Dresden and conduct-
ed the famous Dresdn-

er Kreuzchor until spring
1994 with graet succes.
After that he became the
artistic director of the
Monteverdi-Choir Ham-
burg.

From 1995 until 2010
he has also been direc-
tor of music of the Robert-
Franz-Singakademie Halle.
In addition to his work
with the Monteverdi-
Choir and the Robert-
Franz-Singakademie, he
was director of music of
the one of the oldest Ger-
man boys’ choirs, from
2003 until 2006.

From 1993 until 2004
Gothart Stier was a mem-
ber of the board of the
Neue Bachgesellschaft
Leipzig.

For his successful work
with the Montevedi-
Choir he was awarded
to the Biermann-Rathjen
Medal by City of Ham-
burg in 2009.

FTOTXAPT LLUTWUP,
Onpwxep

Hupwxep Totxapt WTrp
NOMyYmn HauanbHoe My-
3blKanbHOe 0bpa3oBa-
HWe B FOPOACKOM Xope
[anne, rage nen 4o OKOH-
YaHWA CpeHen WKOSbI.
OH m3yyan oupmx<epc
KO€e MacTepCTBO 1 OCHO-
Bbl LIEPKOBHOM My3bIKM

B JIeMnumrckom BbiCLIEN
LIKOse My3bIKn 1 bpan
YacTHbIe YPOKM BOKasa.
B 1963-1991 rogax [oT-
xapT LLTnp 6bin KaHTOpOM

1 opraHucTom B OpuriaeH-
ckupxe B lonnce (parioH
Jlemnuwmra). XopoBble C1M-
boHunyeckmne nponsse-
LEeHNA KOMMO3UTOPOB OT
. Bepan go N.C. baxa

B VICMONHEHN LIEPKOB-
Horo xopa ®puaeHckmp-
Xe, 3ByYaBLUMe B Llepksu
Ceatoro Qombl B Jlennym-
re, NPUBNeKM K cebe BHU-
MaHMne LieHnTenem Mmy3bl-
KM [aneko 3a npegenamn
Jlemnuwmra. OgHoBpemeH-
Ho [otxapT WTrp ractpo-
NMPOBan Kak nesel B [ep-
MaHWUU 1 33 PyOEXOM.

B 1983 roay, nocne
cmepTn Kapna Puxtepa,
fotxapt Wtnp B TeYeHre
rofia UCnonHan obs3aHx-
HOCTW Xy[OXEeCTBEHHOTO
pykosoauTena MioHxeH-
CKOro 6axoBCKOro xopa
1 opkectpa. CnoxmBLLa-
ACA NOAUTNYECKAA CUTY-
aumA He N03BOUIa eMy
TOrAa BO3rNaBUTb KOMEK-
TvB. Kpome Toro, [oTxapT
WTtup pabotan ¢ xopamn
MHOT X PafMOCTaHLINN
fepmaHmn.

B 1991 roay foTxapT
[Tvp cTan 27-m KaHTOpOM
[pe3aeHckoro Kponwxo-
pa, KOTOPbBIM OH C 60fb-
LWVIM YCNEXOM PYKOBO-
ann go 1994 ropa. A 3atem
NPVHAN Ha cebs Xyaoxec-
TBEHHOE PYKOBOLACTBO
MoHTeBepan-xopom (fam-
6ypr), CTaB NPeemMHUKOM
{OpreHa lOpreHca.

C 1995 no 2010 rogb!
OH NapannenbHo ABNAN-
CA XY[OKECTBEHHbIM PY-
KosogmTenem lNesyec-

KOW akaleMnu MeHu
Pobepta OpaHua 8 lanne.
A ¢ 2003 no 2006 rogsl
Tak>Xe 3aHMmMan NocT an-
peKkTopa ropoackoro
xopa lanne.

B 1993-2004 rogax [oT1-
xapT lWtnp — unenH kon-
nernn Hosoro baxosckoro
obulecTsa B Jlernuure.

B 2009 ropy CeHat lam-
6ypra ynoctoun [oTxap-
Ta lWTrpa mepanv umeHn
bypromuncTpa brpmaHa-
PaTbeHa «3a 3acnyru ne-
pen BonbHbIM 1 raH3enc-
KvM ropoaom [ambyprom»
B 001aCTN KY/bTYPbI.

MONTEVERDI-CHOR,
Hamburg

The Monteverdi-Chor is
one of Germany's most
famous choirs and is rep-
resenting th City of Ham-
burg since more than

50 years on Cconcert-
tours and at international
Festivals. Founded by Jur-
gen Jurgens in 1955 the
choir is part of the music
department of the Uni-
versity of Hamburg since
JUrgens' nomination as
University Music Director
in 1961.

In 1994 the well known
Leipzig conductor and
singer Gothart Stier be-
came the new artistic
director of the Montever-
di-Chor.

The wide repertoire
of the Monteverdi-Chor
includes the main works
of the early music canon



as well as music of the ro-
mantic period and con-
temporary music.

Award-winning land-
mark recordings, mainly
of early music, established
the choir's reputation
world wide. Numerous
prizes from internation-
al competitions docu-
ment the choir’s success-
ful work.

Concert-tours have tak-
en the choir to nearly all
western and eastern Eu-
ropean countries, in the
Near and Far East, to Chi-
na, to Australia, the USA
and Latin America.

The work of Maestro
Gothart Stier continues
the tradition of the Mon-
teverdi-Chor as an a cap-
pella choir, though he has
extended the repertoire of
the choir in his own style
through a series of per-
formances of major ora-

torios. For these, some of
which have been record-
ed on CD, the choir works
with such well known or-
chestras as the Philhar-
monic Orchestra Halle,
the Mitteldeutsches Kam-
merorchester, the Neu-
es Bachisches Collegium
Musicum Leipzig, the Ge-
wandhausorchester Leip-
zig and the Lautten Com-
pagney Berlin.

MOHTEBEPW-XOP,
Famo6ypr

MoHTesepan-xop npu-
3HaH OAHVM 13 CaMblX
NPOCNaBNEHHbIX XOPOB
lfepmanun. OCHOBaHHbIN
B 1955 rogy tOpreHom
tOpreHcom konnekTus
CTan YacTblo My3blKasb-
Horo otgeneHua [am-
Oyprckoro yHvBepcuTeTa.
C 1994 ropa ero xynoxec
TBEHHbIM PYKOBOAWTENEM

ABNAETCA NENNUMICKIM
avipwxep fotxapt Wrwmp.
B wrpokom penepty-
ape xopa — BCA NanuT-
pa XOPOBOW My3bIKI OT
3noxu PeHeccaHca ao
COBPEMEHHOCTH. Tpamn-
NACTUHKM 1 KOMNaKT-AnC-
K1, MHOTME 13 KOTOPbIX
6bINV YOOCTOEHDI Harpag
N NPU30B, a TakKKe MHO-
FOYMC/IEHHbIE NepBble
npemnn, NPUCYX4eHHble
XOPY Ha MexAyHapOa-
HbIX KOHKYpPCax, NpUHec-
NN emy MUPOBYIO N3BECT-
HOCTb. MoHTEBepaU-XOp
NOCeTU C racTpoNAMK
nouYTK BCe CTPaHbl 3anaf-
Hom 1 BocTouHom EBpo-
nbl U banxkHero BocToka,
BbICTYMan C KOHLepTamu
B CoeaunHeHHbIx LTaTax
AmepunKn, cTpaHax LleH-
TpanbHOW 1 J1aTuHCKOM
Amepunkn, KOro-Boctou-
How A3unn, B Kutae n ABc-
Tpanun.

-

B coeit paborte loT-
xapT Wrup npogonxkaet
Tpaanummn MoHTesepam-
XOpa, yaenaa OCHOBHOe
BHMMAHME UCMOSTHEHMIO
npovisBeaeHuit a-capella,
B TO e BPemsa MasCTpo
paclMpun CeKkTp ero
penepTyapa. Xop C ycne-
XOM BbICTynan B [epma-
HUM 1 33 pybexom, 3anu-
CblBafl KOMMAKT-AUCKN,
MCMONHAR Npon3BeaeHUs
KNaccuyeckom 1 poMaH-
TNYECKOM XOPOBOW My3bl-
KW 1 COTpyOHWYaA C Ta-
KMMW NPOCNaBNeHHbIMM
KOMINEKTUBaMK, Kak focy-
[AapCTBEHHbIN Grnapmo-
HUYeckui opkecTp (fan-
ne), CpegHerepmMaHcKni
KaMepHbIn opkecTp, Ho-
Bas baxoBcKan My3bl-
KanbHas konnerunsa (Jlem-
numr), My3blkaHTamm
Jlennumrckoro opkecTtpa
[eBaHxayca.
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THE CHOIR

OF THE RUSSIAN
ORTHODOX
CHURCH,
Hamburg

The choir of the Russian
Orthodox Church in Ham-
burg includes 15 com-
munity members of Saint
John of Kronstadt Church.
The main task of the team
is the musical execution
of Russian Orthodox
divine service. Since the
foundation of the Russian
Orthodox Community

in Hamburg in 2001, the
choir has been grow-

ing steadily both in size

XOP

PYCCKOW
MPABOCJTIABHOM
LIEPKBW,

famo6ypr

/

Xop Pycckon lNpasocnas-
Hol Llepkau B [ambyp-

re coctomt n3s 15-tm yne-
HOB OOLLMHbI Xpama CB.
np. loaHHa KpoHwTaaT-
ckoro B lambypre. OcHoB-
HOW 3aJa4yen KoNnekT1Ba
ABNACTCA My3blKallbHOe
odbopmneHne pyccko-

ro NpaBoCaBHOro 6oro-
cnyxeHna. C oOCHOBaHMA
PYCCKOWM NpaBOCaB-

HOM 0bLMHBI B [ambypre
B 2001 roZly Xop nocTo-

D

and in music.

L5

AHHO POC Kak B KOJTN-

QUO VADIS

In addition to regular par-
ticipation in divine serv-
ice, the choir often takes
part in various regional

YeCTBEHHOM, TaK 1 B My-
3blKafilbHOM acrekTe.
MomMVMO perynapHoro
yuyacTua B 6OrocnyxeHunmu
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and international music
events. The collective’s
repertoire includes sacred
songs of different eras
and styles of the Russian
spiritual singing tradi-
tion, and popular Russian
folk songs. Thanks to the
public choir's perform-
ances, many people have
been able to discover the
world of Russian spiritual
singing and along with

it the world of Orthodox
Christianity.

LIePKOBHbIM XOP 4acTo
BbICTYMAeT Ha pa3nmnu-
HbIX PermoHanbHbIX 1 WH-
TepHaLMOHANbHbIX My3bl-
KanbHbIX MEPONPUATUAX.
B peneptyap Konnek-
TVIBa BXOAAT AyXOBHblE
necHoneHuA pasnmny-
HbIX 3MOX W CTUNEN pyc-
CKOW IyXOBHOW neByec-
KOW Tpaauumy, a Takke
nonynapHble necHone-
HVA PYCCKOro GOMbKIIO-
pa. bnarogaps nyonuu-
HbIM BbICTYMIEHUAM XOPa

DG

MHOT Ve NIOANU CMOTNN OT-
KpbITb 414 ceba Mnp pyc
CKOTO [IyXOBHOMO NEHUS,
a BMeCTe C HUM 1 M1p
NpaBocnasuA.

":Eai;?
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by the winners of the 7* Mikael Tariverdiev International Organ Competition, 2011
3akntounTenbHbI KoHuepT QUO VADIS? naypeatos 7-oro MexayHapogHoro

OpraHHOro KoOHKypca nmeHn Mukasna Tapusepgnesa, 2011

Festival | Dectusann
QUOVADIS? A closing concert

563



CHRISTIAN DRENGK,
Germany

A graduate of the Frei-
burg University of Mu-
sic (Prof. M. Schmeding's
class).

Winner of the Young
Musicians contest (Frei-
burg, 2006) and the 7t
European Youth Or-
gan Contest (Ljublja-
na). Second place at the
7% Mikael Tariverdiev In-
ternational Organ Com-
petition.

A performing organist.

KPUCTWNAH OPEHTK,
lepmaHuAa

OkoHumn Boicwwyto
lKony my3sbikin Gpardyp-
ra (knacc npodeccopa
M. WmepnHra).

Naypeat KoHKyp-
€oB «lOHble My3blKaHTbI»
{Opainbypr, 2006), VIl Es-
POMENCKOro KHOWECKO-
rO KOHKYpCa OpraH1cToB
{(MobnsHa). laypear BTO-
poi npemnn 7-oro Mex-
LYHAaPOAHOrO KOHKYpCa
opraHncTos nmeHn M. Ta-
pusepamesa (2011).

KoHuepTVpytowmn op-
FaHNCT.

DINA IKHINA,
Russia

Postgraduate student

at the Rimsky-Korsakov
St. Petersburg State Con-
servatory (Prof. D. Zaret-
sky's organ class)

Winner of the 11™" In-
ternational Organ Festi-
val and Contest Gatchina
to St. Petersburg (2010),
Sancta Cecilia (second
prize, 2010). Third place
and a nuber of special
awards at the 7" Mikael
Tariverdiev Internationa-
tional Organ Competition
(2011).

A performing organist.

OVHA UXUHA,
Poccua

AcnvpaHTka CaHkT-lle-
TepOyprcko rocyaapc-
TBEHHOW KOHCEepPBATOPUN
nm. H.A. Pumckoro-Kop-
CaKkoBa Mo Knaccy opraHa
(knacc npodeccopa M. 3a-
PEeLKOro).

Mobegutens Xl Mex-
AYHAPOAHOIO KOHKYP-
ca-hecTrnBana opraHHom
My3blKky «[aTumHa—CaHKT-
MNetepbypr» (2010),
«Sancta Cecilia» (BTopas
npemus, 2010). Jlaypeat
TpeTbewn npemmnm
7-0ro 1 paga cneyyans-
HbIX Mpr30B Mexay-
HapOAHOrO KOHKYpPCa
OpraHncToB umeHu M Ta-
pusepanesa (2011).

KoHuepTvpytowmi op-
FaHNCT.

BAPTISTE-FLORIAN
MARLE-OUVRARD,
France

A graduate of the Paris
Conservatory (Prof. O. La-
try’s class). Titular organ-
ist of the St. Vincent de
Paul church in Clichy-la-
Garenne, Paris.

Winner of a number of
international contests, in-
cluding the J.S. Bach com-
petition in Leipzig, as well
as contests in Strasbourg,
Luxembourg, and the
Grand Prix de Chartres.
Third place at the 7" Mi-
kael Tariverdiev Interna-
tional Organ Competition
(2011).

A performing organist.

BAMNTUCT-OJTOPUAH
MAPJIE-YBPAP,
®paHuus

BbimyckHUK Mapukckon
KOHCepBaTopuUK (Knacc
npod. O.Matpw). Tutynsap-
HblI OPraHMCT LIEPKBN
St. Vincent-de-Paul B Knu-
W nA faperH, MNMapu.
MNobenutenb pafa Mex-
NYHapOAHbIX KOHKYPCOB,
cpeaun KOTOPbIX KOHKYP-
col umeHn N.C. baxa B Jlen-
nuure, a Tak»ke KOHKYpChl
B Ctpacbypre, JTiokcem-
6ypre, «bonbwmnii Npw3
WapTtpa». Jlaypeat TpeTb-
en npemumn 7-oro Mex-
LlYHapOAHOrO KOHKYypCa
opraHncToB MMeHn M. Ta-
pusepamesa (2011).
KoHuepTupytowmi op-
FaHWCT.
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Festival | ®ectusanb

Michael Bauer | Marixa Bayap

September, 4 | The Glinka National Museum Consortium of Musical
Culture, Prokofiev Concert Hall | Bcepoccuiickoe my3eliHoe o6beau-
HeHVe My3blKasibHOW KynbTypbl UMeHn M.U. [MnHKn,
MpokodbeBcKMl 3an | 4 ceHTAbpPA | 19.00

FIVE CENTURIES OF ORGAN
‘vu Hy rn

! IIH' '\" Il

l'I}ITI) BEKOB OPTAHA

PROGRAM | [TPOI'PAMMA

Heinrich Scheidemann (ca 1596-1663) Forrest Pierce (b.1972)
Praeambulum in G A Man of Sorrows:
Sebastian Aguilera de Heredia Mystery Sonatas on the Passion of Christ
(1561-1627) Prelude
Ensalada obra de 8 ton Kiss in the Garden
Hieronymous Praetorius (1560-1629) Crucifixus
Magnificat Dan Locklair (b. 1949)
Johann Sebastian Bach (1685-1750) Rubrics
Piece d'Orgue, BWV 572 Pamela Decker (b.1955)
Kairos

Vincent Persichetti (1915-1987)
Drop, Drop, Slow Tears, op. 104



September 6-12 6-12 ceHTAGpA
Kaliningrad KanuHuHrpag

ORGAN+

COMPETITION & FESTIVAL PACMIUCAHUE KOHKYPCA
SCHEDULE U ®ECTUBANA

5

-

¢ September 6, 7 p.m.
Koenigsberg Cathedral
OPENING CEREMONY.

ST. MATTHEW PASSION

. Metropolitan Hilarion (Alfeyev)
September 7-8, 10a.m.-2 p.m,; 4 p.m.-9 p.m.
Concert Hall of the Kaliningrad Philharmonic
SEMIFINALS

September 7, 3 p.m. ;

Cathedral of Christ the Saviour
LITURGY OF ST.JOHN CHRYSOSTOM

P. 1. Tchaikovsky

September 8, 9 p.m.
Friedrichsburg Gate

DREAMS OPHOMECOMING’ «CHbl BO3BPA
a8

. -

y »

,.4,, v

Septemb’l 0"2 p.n=3p. r“6 p.

Armenian Cultural Center
ORD | QUL’S SE'AD
Arme a

E )
»

Koenigsberg Cat edral
. sépt eri1,7 p.m.
e Kallnmg. Philharmonic
CLOSING
® HCE’W BY THE LAUR
The ce&‘u‘ony is hosted Q Mr{s: Sati S

INALS
oL oY
Concertl—\'al!b
RIZE-GIVING CEREMONY,
. L %

ber 12, 7 p.m.

(]
Ko sber hedral
OR‘LOSING CERT

September 9, 7p.m.

6 ceHTAOpA, 19.00

KadenpanbHbin Cobop (ocTpos KaHTa)

LEPEMOHUA OTKPbITUA.
«CTPACTU MO MATOEIO»

MwTtpononut VinapuoH (Andees) 3 "
. P

7-8 ceHTﬂﬁpﬂ, 1000 14.00; 16.00-21.00
KoHLIePTHbIV 3an KaJ'IIAHVIHFpaﬂ,CKOI/I d)VIJ'IapMOHVIVI
NONYOUHAN -

. " .
- t
L3 L
- *.t

7 cel-rrsl6pa,‘15 G
XpaMoXpMCTaCr‘I'a Tena (rln Ho6enb|)
HMTVPFI/IH |'IO.\'II/IHV I/IO,AHHA 3J'|ArTOYCTA

Mnu. Lh':\l/IKQBCKMI/I *ae 3o
8CeHTﬂ6pﬂ,21 00 <k A ! . -
ympVUJ.DMXC6yprc'kwx BOPOT .
L 2
. - - s
- . »
N MOEWN»
e o
A

Tﬂ6pﬂ 19.00

epTHbI n KaJ'Il/IHl/IHFpa,D,CKOI/I dunapmormn
EMOH bITI/I , BPYYMEHUE I'IP VI'
HUEPT HAV

Ll*nom/no eT CaTm an
: .
12 cenTa6ps, 19.00 ’ >
KadenpanbHbiin cobop (ocTpo Ta) "
OPTAH WAIOWWUA KOHUEPT 3
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September, 6 | Koenigsberg Cathedral | KadpeapanbHbiin Cobop

(ocTpoB KaHTa) | 6 ceHTAGPA | 19.00

OPENING CEREMONY | TOPXXECTBEHHAA

LEPEMOHUA OTKPbITUA

PROGRAM | ITPOTPAMMA

Metropolitan Hilarion (Alfeyev) ST. MATTHEW PASSION
(version for choir and organ) | Mutpononut UnapuoH

(Andees) «CTPACTU MO MATOEIO»

(BepcuA ans xopa v opraHa)

leAnsay

Qr-4 4;!-‘ —r QY5 Qr-4
N oI R e s

L

F  ad

K D e s



PERFORMERS | YHACTHUKU

SYNODAL CHOIR, leader and conductor: Honored Artist of Russia ALEXEY PUZAKOV
CHOIR OF THE KALININGRAD DIOCESE, leader: ALEXEY RODIONOV, TATIANA SCHERBA, organ
Reciting of Gospel — Honored Artist of Russia EVGENY DYATLOV

MOCKOBCKUI CUHOOABbHbIV XOP, XymoxecTBeHHbIN PYKOBOAUTENb 1 AVPVIKED —
3acn. apt. Pocum AJTEKCEW MY3AKOB | CBOAHbIA XOP KAIMHWUHTPALCKOWM ENAPXWN,
XymoxecTBeHHbIN pykosoamntenb — AJIEKCE POAVOHOB, TATbAHA LLEPBA, opraH
YreHue EBaHrenva — 3acn. apt. Pocuv EBFEHUIA AATIOB
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ORGAN VERSION OF ST. MATTHEW PASSION | OPTAHHAA BEPCHMA «CTPACTEN»

b

The idea of an arrangement of St. Matthew Passion

. forthe choirand solo organ belongs to the author of

- the eventual work, the Metropolitan Hilarion (Alfeyev)

o7

0
v
0

of Volokolams. In January 2010, the reverend Hilarion

43»E

S

posed the question of whether such an adaptation s
possible to create without causing the Passion to lose its defining char-
acteristics. The arrangement took almost 9 months to complete. The

W=

main objective was, on the one hand, to retain the specific features of

*Bt :

author's intent in each of the parts and the whole, while on the other

hand, to give what had been originally a string orchestra piece a set of

S

features fitting in with the sound and flow of organ music.

Vinea cnenatb nepenoxerue «CtpacTer no Matdeto» Ans xopa v op-

3

raHa Cono NPUHAANEXMNT aBTOPY COUMHEHNA — MUTPONOANUTY Bonokonamckomy Vinapuony (Andee-

’B& :

BY). B AHBape 2010 rofda Bnaabika 06paTuaca C BOMPOCOM, BO3MOXKHO /1 CAieNaTh Takoe NepenoxeHue,

He yTpaTVB Npw 3TOM XapakTepHbIX 0COBEHHOCTEN Npoun3BeaeHys. PaboTa Haa NepenoXeHnem 3aHs-

S

na no4yt 9 mecALeB. [MaBHadA 3afla4a 3ak/yanach B TOM, YTOOb! aBTOpCKl/II7I 3aMbICeJT Kaxkoro Home-

37
()

Pa " BCEWN KOMMO3MLMM B LIeSTIOM He YTPaTUIl CBOEeM CI'IeLI,l/Id)l/IKl/I C ofHOW CTOPOHbI, a C ,upyr017| — YTO-

431

Obl nepenoxeHne «CTpacTei» CO CTPYHHOIO OpPKeCTpa Ha OpraH Npruobpeno creumduyeckme YyepTol

N3NTOXKEHWNA, XapPaKTePHbIe MMEHHO /14 Opl'aHHOVI MY3bIKW.
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September, 7 | Cathedral of Christ the Saviour
KadpeppanbHbiin Cobop Xpucta Cnacutens
7 ceHTAbpA | 15.00
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Tohaikovsky | 10 Sadwoperni
LITURGY OF o, JOHN
IEYPTHL 10 i ©
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PERFORMERS | YYACTHUKU

!

e/
A

SYNODAL CHOIR,

The head, conductor — Honored Artist of Russia

ALEXEY PUZAKOV

"iil
‘:‘o

&

CHOIR OF THE KALININGRAD DIOCESE,
The head — ALEXEY RODIONOV

QD

MOCKOBCKUI CUHOOANbHbIV XOP,
Xy[oKeCTBeHHbIV PYKOBOAUTENb U AUPVIKED —

3acnysenHbiin aptuct Pocun AJTIEKCEV MY3AKOB

CBOJHbIN XOP KATMHUHITPAOCKOW ENAPXIN,
Xy[OKECTBEHHbBIN PyKOBOAUTENb —

ANEKCEN POOAVMOHOB

Festival | Oectusann
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THE MUSEUM OF THE WORLD OCEAN
MY3EV MMPOBOTO OKEAHA

September, 8 | Friedrichsburg Gate, 9 p.m. | Open air
concert | y Opunapunxcbyprckux BopoT | 8 ceHTA6pA
21.00 | KoHUepT Ha OTKPbITOM BO3[yXe
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IH KOMME, ICH KOMME!
WOHIN? WOHIN?

JOHANN WOLFGANG VON GOETHE

DREAMS OF HOMECOMING | CHbl BO3BPALLLEH MM

CONCERT IS DEDICATED TO MEMORY OF JEMMA FIRSOVA,
DEAR FRIEND OF MIKAEL TARIVERDIEV
[TAMATU AJKEMMbI @MPCOBOM

PERFORMERS | YHACTHUKN

&

LAUREATES OF INTERNATIONAL COMPETITIONS | JIAYPEATbI MEXXOYHAPOHbIX KOHKYPCOB

TEHMINE ZARYAN, soprano
TEPMWHE 3APAH, conpaHo

RUSTAM KOMACHKOV, cello
PYCTAM KOMAYKOB, BrnonoHuenb

ALEXEY GORIBOL, piano, Distinguished Artist of Russia
3acnyxeHHbll apTuct Poccun ANIEKCEW TOPUBOJTb, dopTennaro

SR

Poems by Jemma Firsova recited by
EVGENY DIATLOV, Distinguished Artist of Russia
Crunxn Oxxemmbl QpcoBo YnTaetr —
3acnykeHHbI apTuct Poccun EBFEHNIA AATIOB
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PROGRAM [IIPOT'PAMMA
J.S. Bach, Pl. Tchaikovsky, E. Grieg, .C. bax, .M. Yaiikoscknia, 3. Mpur,
J. Massenet, F. Schubert, E. Villa-Lobos, . MaccHe, @. LLly6epT, 3. Bunna-Jlo6oc,

M. Tariverdiev, L. Desyatnikov M. Tapusepgues, J1. lecATHUKOB
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September, 9 | Armenian Cultural Center | ApMAHCKII
KYNbTYPHbIN LeHTp | 9 ceHTAbpA | 19.00

D
ATvee,

SR

THIS WORD IN MY SOUL'S STEAD | 3TO CJIOBO
BMECTO AyLUU MOEWM Armenian liturgical music

ApPMAHCKasA AyXOBHaA My3blKa

’ﬂ.: E:S 7
X RES

DR

PERFORMERS | YHACTHUKU

VARUZHAN MARGARYAN, baritone
BAPYXXAH MAPTAPAH, 6apuron

TEHMINE ZARYAN, soprano
TEPMWHE 3APAH, conparo

VACHE SHARAFYAN, piano
BAYE LLUAPAObBAH, dopTenmaHo
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September, 12 | Koenigsberg Cathedral | KabenpanbHbiin cobop
(octpoB KaHTa) | 12 ceHTAbpA | 19.00

«ORGAN+» CLOSING CONCERT OF FESTIVAL
3ABEPWAKOLWNIA KOHLEPT ®ECTUBANSA «OPTAH+»

PERFORMERS | VYYACTHUKNI

HORN ORCHESTRA, The head, conductor — SERGEI POLYANICHKO
ARKADIJ SHILKLOPER, french horn, alpine horn

HIDE-HIDE, shakuhati, shamisen (Japan)

ARTEM KHACHATUROQYV, organ

POCCUWCKN POTOBOW OPKECTP, )
XypoxecTBeHHbI pykosoguTenb 1 gupuxép — CEPTEV MONTAHNYKO
APKAOUW LUNNKIOMEP, BanTopHa, anbAnicKni por

AYST «XUO2-XNOD», cakyxatun, cammceH (AnoHnA)

APTEM XAYATYPOB, opraH




TO RUSSIAWITH LOVE
B POCCHIO C JIKOBOBbIO

Concert tour by James Higdon | KoHuepTHbi?t TYp AkeriMca XMrAOHa

September 13 | Church of the Immaculate Conception in Moscow
13 ceHTA0PA | Llepkosb HenopouHoro 3auatuis, Mocksa

September 14, 15 | Organ Hall of the Belgorod Philharmonic PROGRAM | [TPOT'PAMMA

14,15 ceHTAbpA | OpraHHbIl 3an benroponckon GunapmoHum
Guillaume-Gabriel Nivers

September 18 | Saidashev Great Concert Hall, Kazan (ca.1632-1714)
18 ceHTAOPA | Bonblwoit KoHuepTHbIN 3an um. CalifaweBsa, KasaHb Prélude du ler ton
Pleinj
September 21, 22 | Krasnoyarsk Organ Hall e
. Fugue
21,22 ceHTAbpA | OpraHHblli 3an KpacHoApcKa ce
ecit
September 23 | Master class, Krasnoyarsk Duo
23 ceHTAGPA | MacTep-Kknacc, KpacHoapck Basse
Echo

September 26 | Krasnodar Organ Hall

. Dialogue & 2 choeurs
26 ceHTabpa | OpraHHbi 3an KpacHoaapa ?

PROGRAM | [TPOI'PAMMA
J.S. Bach (1685-1750)

Partl Allein Gott in der Hoh sei Ehr, BWV 662

MUSIC FROM AMERICA
Charles Tournemire (1870-1939)

Leo Sowerby (1895-1968) Choral-Improvisation sur le «Victimae paschali»
Comes Autumn Time Livre du Saint Sacrement
Fantasy for Flute Stops
PROGRAM | ITPOI'PAMMA Olivier Messiaen (1908-1992)
James Mobberley (b. 1954) XVI Priere apres la communion
Leo Sowerby (1895-1968)
Critical Mass
Comes Autumn Time Maurice Duruflé (1902-1986)
For Organ and Electronic Tape
Fantasy for Flute Stops Prélude, Adagio et Choral varié, Op 4

Dan Locklair (b. 1949)
The Peace May Be Exchanged (RUBRICS-1988)

J.S. Bach (1685-1750)

Allein Gott in der Hoh sei Ehr, BWV 662
Symphony (1930)

Maurice Duruflé (1902-1986)

Leo Sowerby (1895-1968)
Choral varié sur le «Veni Creator», Opus 4

Il Fast and Sinister

INTERMISSION
INTERMISSION

Stephen Paulus (b. 1949)
Partll

Organ Concerto for Organ, Timpani,
MUSIC FROM FRANCE

Percussion and Strings
Charles Tournemire (1870-1939)

Choral-Improvisation sur le «Vicitmae Paschali»

Jehan Alain (1811-1940)

Moscow | Mocksa Premier fantaisie

Deuxiéme fantaisie

Kazan| Kasarb

Postlude pour l'office de complies
Belgorod | Benropop ﬂ\\ p p
\\ Litanies
—
=
. @ r vy = \
s N e
Krasnodar| Kpactofap N. Krasnoyarsk | KpacHospck

Festival | Oectusann




November, 8 | Kanagawa Kenmin Hall, 7 p.m.
KaHaraBsa KeHmuH Xon | 8 HoAbpA | 19.00
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Kanagawa Kenmin Hall
Kitagami Yukio & «Toei Music Publishing Co., Ltd» present

laureates of the Mikael Tariverdiev International Organ Competition in AZ | A programme
KaHnaraBa KeHmuH Xon

Kutaramm IOkno n Toei Music Publishing Co., Ltd npegcrasnsior
nporpammy «A3 1 f», NOCBALWEHHYIO NamATh Y1HIM3a AMTMATOBA M laypeatos MexayHapoaHro

D

KOHKYPCa OpraHvcToB MMeHn Miikasna Tapvisepaviesa.

LADA LABZINA, Russia, Kazan JIAOA JIAB3NHA, Poccua, KazaHb
HIROKO INNOUE, Japan XMIPOKO MHHOY3, AnoHusA

NATALIA ARINBASAROVA, Honorable Artist of Russia and Kazakhstan, takes part in the programme dedicated

to memory of Chengiz Aitmatov | B nporpamme npuHrmMaeT yuyactue 3ac/lyKeHHas apTUcTKa
Poccun n Kaszaxcrana HATAJINA APUHBEACAPOBA

Az1 A A3u’l

In these lands trains were rolling from East to West and from West to East. ..

And on both sides of the railway great desert expanses were spread — the Sary-Ozeks, the middle lands
of yellow steppes. All distances there were counted off from railway like from Greenwich meridian...

And trains were rolling from East to West and from West to East...
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Chengiz Aitmatov, «A Day is longer that than an age»

lNoe3na B 3TMX Kpaax Wwny ¢ BOCTOKa Ha 3anafj v C 3arnafa Ha BOCTOK...

A no CTOpPOHam KenesHom OOPOTrK B 3TUX KpaaXx Niexann Belinkne nyCTbiHHbIE MPOCTPAHCTBA — Capbl—O3eK|/|,
Cepe,ﬂV]HHble 3eMIV KeNTbIX cTenen. B 3Tux Kpanax nobble PaCCTOAHNA N3MEePANNCb NMPUMEHNTENBbHO K KenesHowm
aopore, Kak oT rpVIHBI/IL{CKOFO MepranaHa... A moe3fa Wwnu C BOCTOKa Ha 3anaj v € 3anaja Ha BOCTOK.

YUHrM3 ANTMaToB, «/I1 fonblie BeKa AnnTCA AeHb»
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November, 23 | Shostakovich Philharmonic Society of St. Petersburg,
Great Concert Hall | MeTep6yprckas akagemnuyeckas OunapmoHuma
nmenn O.1. WocTakoBurya, bonblioit 3an | 23 HoAbpA | 19.00

First Prize winner | [lepsas npevns
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Special Prize for 23" International Competition instituted by
Mikael Tariverdiev Foundation and Shostakovich Philharmonic
Society of St. Petersburg | CrevansHas npemus, yupexaeHHan
®oHgom Mukasna Tapusepanesa u [etepbyprckon ¢prnapmoHmnen
nm. 1.W. LloctakoBmya Ha XXIII MexxayHapofHOM KOHKypce
opraHucTos «bonbwon MNpu3 WapTpa»
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PROGRAM | ITPOTPAMMA

N. de Grigny
Ave maris stella

ks

J.S.Bach
Choral Nun «komm’der Heiden Heiland» (BWV659)

&

M. Tariverdiev
7 Choral from 10 choral prelude

P

’1‘\.: E:S':a 5
(z) E.z A

&

M. Dupré
Cortege et Litanie (op. 19-2)

O. Messiaen
Les enfants de Dieu (from La nativité du Seigneur)
Dieu parminous (La Nativité)

7S

INTERMISSION

L.Vierne
3e symphonie (op. 28)
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VLADIMIR LINCHEVSKY

of national musical traditions

BJTAANMMUP JTIMHYEBCKII

The history of the International Competition Centre dates
back to 1989. Over the period of its existence, the organization
established itself as a trustworthy partner recognized both

in Russia and abroad, and engaged in virtually all types of cul-
tural activities: organizing and holding music festivals, com-
petitions, tours by collectives and individual artists, as well as
concerts, art exhibitions, workshops, conferences, forums and
symposia.

The organization’s core mission is to bring the best artists
of all genres to Russian audiences, as well as to extend assist-
ance to Russian artists seeking to perform abroad.

The Centre conducts its activities in continued coordination
with the Russian Ministry of Culture and its various depart-
ments, with an integrated set of aesthetic and economic
policies.

¥ b “F

e Russt®

MU

Director of the International Competition Centre,
an independent non-profit organization for the preservation

IvipekTop LleHTpa MexayHapoAHbIX KOHKYPCOB aBTOHOMHOW
HEeKOMMepPYECKOWN OpraHn3aLm COAENCTBMA COXPaHEHWIO TPAAULNIA
OTeyeCcTBEHHOro My3blKaslbHOTO UCKYCCTBA

LieHTp mexayHapoaHbIX KOHKYPCOB BEAET CBOIO MCTOPUIO
€ 1989 ropa. 3a BpemaA CBOEero CyLeCcTBOBaHNA OpraHmM3aLma
NposABua ceba HafexHbIM MAPTHEPOM, MOYUYMBLIVIM MPU3HA-

HVie, Kak B Poccuu, Tak 11 3a pybexom, OCYLLeCTBAAA NpaKTnyec-

KM BCE BMLbI KYJIbTYPHOW AeATENbHOCT: OpraHmn3auma 1 npo-
BefeHMe My3blkabHbIX GecTVBanen, KOHKYPCOB, raCTPONEN
TBOPYECKMX KONNEKTUBOB U OTAEMABbHbBIX UCTIONHUTENEN, KOH-
LIEPTOB, XYAOXKECTBEHHbIX BbICTABOK, MAaCTEP-KNACCOB, KOHde-
peHLWMM, GOPYMOB 1 CUMMO3MYMOB.

OCHOBHbIM MPVHLMTOM B IeATENbHOCTM OPraHm3aLvn ABnseT-
CA NpefocTaBeHne POCCUIMCKOMY 3pUTENIO MY ULLINX UCTOH-
Tenen BO BCeX »KaHpax UCKYCCTBA, a TaKKe OKa3blBaTb COAENC-
TBME B HaMpaBeHnm 3a pybex POCCUNCKMX apTUCTOB.

Pabora LleHTpa ocyllecTBNAETCA Ha OCHOBE MOCTOAHHOM KO-
OPAMHALMY CBOEW AATENbHOCTN C MMHUCTEPCTBOM KYSIbTYPbI
Poccninckom Qenepaumm 1 ero NoAapasaeneHnsamm B npoBee-
HUW €VHON XyLOXEeCTBEHHOW 1 SKOHOMNYECKOW MONUTUKM.

vlavidigqd

“UhASABBW N YVEIIOOW?»
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PYECTE.
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Biographies of participants festival <Organ+»

DARIA BURLAK
Russia

Graduate of the Central Music Col-

lege at the Moscow State Tchaiko-
vsky Conservatoire in the piano class
of Prof. A.Mdoyants. Continued her
education at the Cologne High Music
School and graduated with the aca-
demic degree Master of Musicand ac-
quired the profession «concertorgan-
ist»and «concert pianist».

Presently she works in the St.Con-
rad Churchin Frendenberg (Germa-
ny) and leads the piano class. Active-
ly performsin the programmes of the
Cologne's Philharmonic society and
alsoin France Germany, Russia, Swe-
den, Holland, and Latvia. Participat-
edin numerous International festivals
of sacred music. Recorded on ra-
dio of Russia, France and Bayerischer
Rundfunk.

Prize winner of the International
organ competition «Ville de Paris» in
Paris (Grand Prix} and the Prize of the
youngest participant of the competi-
tionin 2007. Prize winner of the 6™ Mi-
kael Tariverdiev International organ

competition (Kaliningrad 2009).

OAPbA BYPJTAK
Poccnsa
BbinyckHuua LieHTpanbHoM My3bl-
KanbHOWM WKonbl npy MockoBcKom
KOHCepBaTopwmK (knacc poprenma-
Ho npodeccopa A. MHaoaHUa). Mpo-
LOMKKNa My3blkanbHoe obpasoBaHue
8 KénbHckow Beicweit wkone My3bl-
KW, KOTOPYIO 3aKOHUMNA C akafjemu-
yeckoi ctenerbto Master of Music no
CMeuranbHOCTN «KOHLEPTHBI Op-
raH» 1 <KOHLEPTHOE GpopTenmaHo».

B HacToALlee Bpema paboTaeT
B Lepkem St. Konrad Bo OpéHaeHbep-
re (fepmaHua) U npenofaeT popTe-
nuaHo. BefieT akTUBHYI0 KOHLIEPTHYIO
LeATeNbHOCTb. BbICTYNaeT C CoNbHbI-

MV nporpammamm KénbHckor drnap-

MOHWW, a Takxe Bo OpaHumn, lfepma-
Hn, Poccnn, Weeunn, fonnangmm n
JnTBe, yuacTByeT B Pa3NMUHbIX MEX-
[lyHapOoAaHbIx GecTUBanax Ayxos-

HOM My3blKkW. MimeeT 3anucu Ha Paguno
Poccwn, Radio France v Bayerischer
Rundfunk.

Jlaypeat MexayHapOAHOro opraH-
Horo koHkypca Ville de Paris 8 Mapwx
(TpaH-npu 1 Npemma camoro IoHOro
YUaCTHUKa KOHKypca, 2007). Mobeau-
Tenb VI MexayHapohHOro KOHKypca

opraHvcTos nm. Mukasna Tapusep-

nnesa (KanuHuHrpag, 2009).

MICHAEL BAUER
USA
Michael Bauer holds degrees from Uni-
versity of Alabama (.M., M.M),and the
DMA from the University of Cincinna-
ti's College — Conservatory of Music.
Onboth his masters and doctoral de-
grees he completed double majorsin
organ and choral conducting. Follow-
ing his doctoral work, Bauer spent two
yearsin Geneva Switzerland, where he
earned the Certificat de Perfectionne-
mentfromthe Conservatoire de Mu-
sique. He has done additional study in
theology while working on a Master of
Theological Studies degree at the Per-
kins School of Theology of Southern
Methodist University. His major teach-
ersinclude Sue Seid-Martin, Patricia
Fitzsimmons, Warren Hutton, Roberta
Gary,and Lionel Rogg — organ; Freder-
ick Prentice and ElImer Thomas — cho-
ral conducting;and Larry Palmerand
Susan Marchant— harpsichord.
Bauerisa Professor of Organ and
Church Music at the University of Kan-
sas.Since arriving at the University of
Kansasin 1987 he has developed a new
doctoral programin church music.In
1995 Bauer held a Keeler Family Intra-
University Professorship at KU, which
enabled him to workin the art histo-
ryand architecture departments. From

1988-1990 he served as the Associate

Director of the International Church
Music Workshop that met each sum-
merin Geneva, Switzerland and Cam-
bridge, England. Since 2002, he has led
students, alumni, and friends of KU on
four European organ study tours. He
has played or lectured at four regional
conventions of the AGO.

Bauer has held eleven different
church positions, including serving
as Director of Music at the American
Churchin Geneva, and at Central Con-
gregational Churchin Dallas. He cur-
rently serves as Organist/Minister of
ArtsatSt.John's Lutheran Churchin
Bennington, NE, near where his wife,
Marie is Director of Music at St. Cecil-
ia Cathedralin Omaha.In 2001,along
with colleagues from Kansas and Mis-
souri, he founded IMAGO DElI: Friends
of Christianity and the Arts, aregional,
ecumenical, Christian arts organization
serving the Great Plains states.

Fortwelve years, Bauer performed
regularly on harpsichord asa mem-
ber of the Oread Baroque Ensemble,
withwhom he released a CD of French
music entitled La Magnifique. With his
wife, Marie, hereleased a CD of the or-
gan works of Petr Eben on the Calcante
label. They recently completed per-
forming the organ works of Buxtehude
in seven concerts split between Kansas
and Nebraska.

The Bauers also served together
as contributing authors for the book
Leading the Congregation’s Song,
published by Augsburg. In addition,
Michael Bauer has written a chapter for
the book ATribute to Petr Eben pub-
lished by the British Dvorak Society. He
has publishedinanumber of journals,
including CrossAccent, 'Orgue, and
Reformed Worship. He isin demand
asan organ recitalist, having playedin
Switzerland, Poland, Germany, Austria,
and throughout America. Bauer has re-
cently completed workona bookon
arts ministry. He lectures widely on
topics concerning the relationship be-

tweenreligionandthearts.

MAWK1 BAYEP

CLIA

Obnapatenb yueHbix cTeneHen
YHnsepcuteta Anabambl (BMMM)
1 CTeneHb MarncTpa My3blkanbHo-
ro Konnefxa — KoHcepBaTopum

YHueepcuteta LIMHUMHHATK. Mivea

obe cTeneHn — MarncTepcKyo 1 Ao-
KTOPCKYIO OH 3aBepLunn obydeHne
no ABYM CrieumnanbHOCTAM — OpraHy
11 XOPOBOMY AVIPVKMPOBAHMIO.

B npoponkeHnn paboTsl no Ao-
KTOPCKOW CTeneHy NpoBen fBa roga
B KeHege (LLBenuapws) rae 6bin
yfnocToeH ceptudukara «Certificat de
Perfectionnemen» oT KOHCepBaTO-
pvin. OH NOAYYUN AONOAHUTENBHOE
0bpa3oBaHvie B 06nacTu Teonornu,
paboTan Haf MarucTepcKo cTe-
neHbto LLkonel Teonoruu s Mep-
KnHce 8 KOxxHOM MeToanueckom
Y;Husepcutete. Cpean OCHOBHbIX
neparoros: opraHucTel — Cio Cang-
MapTtuH, Matpucna OUTCUMMOHC,
YoppeH XaTToH, Pobepta lapu,
NaitoHen Porr, xopoBble anpuxe-

pbl — Opepfepuk MNpeHTrc, Inmep
Tomac v knasecuHUCTbl — Jlappn
Manmvep v CbtozaH MapuaHT.

bayep anaetca npodpeccopom
OpraHa 1 LLepKOBHOWM My3blKK B YHU-
BepcuteTe KaH3aca. C nprbbiTuem
8 KaH3ac B 1987 rogy oH Noarotosmn
1 OCYLLECTBII HOBbIE Pa3paboTKM
K ero JOKTOPCKOM Teme B LiepKOBHOM
My3blke. B 1995 rogy ctan couckare-
nem 3BaHwA npodeccopa B Kunnep
YHvBEpCUTETE, YTO He NO3BONNIO
emy NPoAoIXaTb paboTy B AenapTa-
MEHTax CTOPUMN UCKYCCTB 1 apXi-
TekTypbl. B nepuog ¢ 1988 no 1990 rr.
OH CNY>KWN B KauecTBe accoumnaTmne-
HOTO AMpPEeKTOpa B MeXAYyHapOAHOM
KomuTeTe no LepKoBHOW My3blKe,
KOTOPbIN NPOBOAMN eXeroaHble
neTHue sctpeyun B KeHese (LWsen-
uapwa) n Kambpupaxe (Benmkobpu-
TaHuA). C 2002 roaa oH BO3rnaensan
rpynny CTYAEHTOB U BbINMYCKHUKOB
Kuvnep YHusepcuteta ana yyactma
B YeTbipex eBPOMNencKx Mactep —
Knaccax no opraHy. OH McnonHAn
Ha opraHe Nporpammy v BbICTynan
C NeKkuMAMM nepes ayanTopuamm
KoHbepeHunit AGO.

Bayep 3aHu1man ogMHHagUaTb
PA3NNUHbIX LIePKOBHBIX JOMKHOCTEN,
BKJ1I0UasA CI1y>KObl B KAUeCTBE My3bl-
KanbHOro PyKOBOAWTENA aMepyKaH-
CKoW Liepkaw B KeHese v B LleHT-
panbHo KoHrperauvorHom Liepkan
8 [lannace, CNonHAN AOMKHOCTb
OpraHHOro MUHWCTPa UCKYCCTB
B l0TEPAHCKON Liepkew CB. MloaHHa
8 beHHWHrToHe (Hebpacka), Heaa-

NeKo OoT MecCTa pa6om €ero »eHbl



Mapun — My3blKanbHOro AvipeKkTopa
Cobopa Caatoit Leunnuu B fAimaxe.

B 2001 rogy BmecTe C konneramm

13 KaHsaca v Muccypw oH ocHoBan
IMAGO DEI: lpy3ba XpucTuaHcTsa

N UCKYCCTBA — pervmoHanbHas
IKYMeHMUeCKasa XpUCTUaHcKas op-
raHm3auma o6CnyxmBaloLias Wwratbl
Benukoit PaBHWHbI.

B TeueHunn fBeHaauaty net bayep
perynapHo BbICTyNan C KOHUepTamu
Ha KnasecwvHe B coctase Oread
Baroque Ensemble, c koTopbiM OH
BbINYCTWA KOMMNAKT ANCK C 3an1CAMM
bpaHLUy3CKOI My3blKW, 03arnaBieH-
Hbllh La Magnifiqueto. CoBMHECTHO
C KEHOW OH BbIMYCTU KOMMAKT ANCK
C OpraHHo My3bikoli lMeTpa J6eHa.
HepnaBHO OH BLICTYNUA C CEMbIO
KOHL|epTamMy 113 OpraHHbIX COYMHe-
HWi1 BykcTexyne B Cnnute mexay
KaH3acom 1 Hebpackoit.

Bayepbl B COBMeCTHOM COTpYA-
HMYeCTBe B KaueCTBe aBTOPOB Bbl-
nyctunwv 8 Ayrcypre kuury «Cnegyn
3a KOHrperauyoHHbIMY NeCHAM»
[lononnutensHo Maitkn bayep
Hanmcan rnaey K KHure «[pu3Ha-
TeNbHOCTb [eTpy D6eHy», 3naHHOM
BpwuTaHckm obuiecTBom [lBoprKaka.
OH ny6nmnKyeTCa B pa3HbIX KypHa-
nax, Bknioyas Crossaccent, LOrgue
1 Reformed Worship. OH BocTpe-
60BaH KaK CONMCT — OPraHnCT,
BbICTYNaBLWWi 8 Lsenuapwn, Monb-
we, fepmanuy, ABCTpWM 1 NO BCE
Amepuike. HefasHo bayep 3aseplumn
PaboTy Haf KHWroi 06 NCKyccTBe.
OH MHOTO BbICTYMAeT C IeKUMAMY Ha
Temy O B3aMMOOTHOLLEHWM PENUTIN

1 NCKyCCTBa.
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ALEXEI PUZAKOV
Russia

Distinguished Artist of Russia, is the
creative directorand conductor of the
Moscow Synodal Choir.

An heir to the traditions of the Rus-
sian school of religious music, he has
endeavoured to preserve and per-
petuate these traditions. A promi-
nent feature of the Russian school is
its aspiration to combine sublime ar-
tistic skill with a pious attitude to-
wards words and the mannerin which
words are delivered through music.
The sound of the choiris character-
ized by a high level of vocal mastery
and astriving towards a perfecten-
semble, aswell as clearand convinc-
ing renditions.

Headed by Alexei Puzakov, the
choirhas had several concerts at the

Easter Festival (creative director: Valeri

Gergiev), as wellas the Mozartiana
and Moscow Autumn festivals.
Puzakov was a guest conductor
with the Norwegian Cathedral Choir
during the 12" General Assembly of
the Conference of European Church-
es, and with the State Academic
Choir Latvija during the International

Music Festival.

In April 2005, he took partin The
Path of Remembrance, a memorial
concertforthe World War Il fallen at
the Grand Hall of the Moscow Con-
servatory. Besides the Tretyakov Gal-
lery Choir, participantsincluded the
Russian National Orchestra (creative
director: Mikhail Pletnev). Alexei Pu-
zakov conducted the choirand the
orchestra.

Forseveral years, Alexei Puzakov
was the scriptwriter, musical direc-
tor,and stage director of the annual
award ceremony of the International
Fund for the Unity of Orthodox Na-
tions at the Church Assembly Hall of
the Cathedral of Christ the Saviour.

The Russian Orthodox Church
has decorated him with the Order
of the Venerable Sergius of Radon-
ezhand the Order of Saint Innocent

of Moscow.

ANEKCEN NY3AKOB
Poccua

3acnyxeHHbln aptnct Poccun,
XY[OXKECTBEHHDBIVI PyKOBOANTEND

n onpvxkep Mockosckoro CMHOOaNb-
HOro xopa.

B cBOéM TBOPYECTBE CTPEMUTCA
COXPaHUTb 1 NPOAO/IXKUTL TPaANUNN,
nepeaaHHow emy WKOSbl PyCCKON
[lyXOBHOM My3bIku. OTAnuvem
STOV WKOMbI CYMTAIOT CTPEMAEHNe
00beAVHUTL BEICOKMI apTUCTU3M
MCNONHEHUA € 6narorosenHbIM
OTHOUWEHVEeM K C/I0BY 1 ero nofgaye
B NPOM3BeeHNAX. 3BYYaHVe Xopa
OT/IYaeT BbICOKAA BOKaslbHaA KyJlb-
Typa 1 cTpemnerue K 6esynpeyHomy
aHcambnio, ACHOCTb 1 ybeanTenb-

HOCTb nHTEPNPEeTaunn.

[ 11 B

Xop noa ynpasneHnem Anekces
INy3akoBa HEOAHOKPATHO AaBan
KOHLepTbl B pamkax «[lacxanbHoro
becTmBana» (XynoxKeCTBEHHbI py-
kosoauTens Banepuii feprues), Ha
dectrBanax «<MouapTraHa» 1 «<Moc-
KOBCKasA OCEHb».

PaboTan Kak npurnaléxHbIin
OMPUXEpP ¢ xopom Kadbeapanb-
Horo cobopa Hopseruu B pamkax
XIl TeHepanbHo accambnen KoH-
deperumn EBponeiicknx Liepkseit,
c focynapcTBeHHbIM Akagemmnyec-
KM XOpOM «J1aTBMA» B paMKax
MexayHapoAHOro My3biKanbHOro
dectnsans.

B anpene 2005 roaa B bonbliom
3ane MocKoBCKOW KoHCcepBaTopum
NPUHMMAN y4YacTvie B KoHLepTe —
NOMUHOBEHWM NorMbwmx Bo BTopon
MVPOBOW BOVHE, NMOMTYYMBLIVI Ha3Ba-
Hue «[1YTb NMAMATW». B koHUepTe no-
MUMO Xopa TPeTbAKOBCKOW ranepen,
NPUHAN yyacTne POCCUNCKIMIA Haumo-
HanbHbIN OPKECTP (XYLOKECTBEHHbIN
pykosoauTens Muxamn MneTHéB).
[IMpUX1pOBan Xopom v OPKeECTPOM
Anekcelt [Ny3akos.

Ha npotaxeHnn Heckonbkmx net
Anekcelt [y3akoB ABNANCA aBTOPOM
CLeHapwA, My3blKanbHbIM PYKOBOAM-
TeNem v PeXMCCEPOM LiepeMOoHMUM
BPYYEHNA eXErOAHOM Npemui
MexpyHapoaHoro oHAa eanHCTBa
NpaBoCNaBHbIX HAPOAOB B 3ane
LlepkosHbix Cobopos Xpama XpucTa
Cnacwvtens.

HarpaxnéH opheHamu pycckoi
npaBoCnaBHo Lepkeu Mpenogo6b-
Horo Cepruit Pagorexckoro 1 CATu-

Tena VIHHoKeHTMA MOCKOBCKOrO.

MOSCOW SYNODAL
CHOIR, Russia

The Synodal Choir, one of the old-
est professional choirs in Russia, was
establishedin 1721in Moscow. The
members of the Synodal Choir were
mainly from the Patriarchal Choir of
singing deacons, which emergedin
the late XVI century. Initially the Pa-
triarchal choirsingersincluded only
male clergy. Until the middle of the
XVl century, the singing was mono-
phonic, but later the choir began to
perform polyphonic songs with chil-
dren’svoices becoming included. (So-
pranosand altos). In 1700 with the ab-

olition of the patriarchate, the choir
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became known as «cathedral» and
was attached to the Dormition Cathe-
dral of the Kremlin. Following the es-
tablishment of the Holy Synod in 1721,
itwas transferred toits department,
and called the synodal. During the
XVII-XVIll centuries, patriarchal sing-
ers,and later the Synodal Choir were
inparalleland competedinleveland
mastery of performance with court
singing deacons, renamed under Pe-
terlasthe Singing Chapel Royal and
transferred to St. Petersburg.

Choristers from the Cathedral of
Christthe Savior, the Church of the
Exaltation of the Cross, the Church
of St. George, St. Nicholas Nunnery,
Church of the Nativity of the Blessed
Virgin Mary, the Church of the Arch-
angel Gabrieland others also take
partin thejoint choir of the Kalinin-
grad diocese.

At the turn of the XIX-XX centuries,
the choir's repertoire had expanded
by bringingin secular music and var-
iations of Russian folk songs. Many
Moscow composers wrote particu-
larly for the Synodal Choir. At the time
Pyotrllyich Tchaikovsky earnestly took
partinthe choiractivities.In 1917 af-
ter the restoration of the patriarchate
inRussia, the choir had preserved its
name which had already become his-
torical. At the Easter of 1919, the Krem-
lin cathedrals were closed, the Syn-
odal College was eliminated, and the
choir ceased existence.

The current Moscow Synodal
Choirbeganitsrevival in the spring
of 2009 with the appointment of the
Metropolitan Hilarion of Volokolamsk,
the rector of the Joy of All Who Sor-
row Church.

The Synodal Choiris reviving on
the basis of the choir of the Joy of All
Who Sorrow Church at Bolshaya Or-
dynka Streetin Moscow, where since
1948 the traditions of Moscow school
of church singing were preserved un-
derthe direction of the choir director,
Nikolai Matveyev. Over the years, and
under the direction of N. Matveyev
were recorded and published record-
ings of sacred music. Since1980s, Alex-
ey Puzakov became one of the choir
directorsin All Who Sorrow Church.
After the death of N.Matveevin 1993,
many traditions laid down by him

were forgotten, the choir music library

was lostand the choir was greatly re-
duced, becomingachambersinging
ensemble. In recent years, taking the
work of penance as a choir director of
the revived Sorrow church choir, Alex-
ey Puzakov was able to combine the
creative efforts of 80 singers.

In addition to participating in the
solemn worships, The Moscow Syn-
odal Choir gives concertsin Moscow,
Russiaand abroad.

The Choir collaborates with the
Russian National Orchestraand the
Tchaikovsky Bolshoi Symphony Or-
chestra, takes partin the Easter Festi-
val program, and participates inim-
portantinternational church projects.

The head of the Moscow Synod-
al Choir — Aleksey Puzakov, Honored
Artist of Russia, Choirmaster — Olga
Ushakova, Associate Professor of Cho-
ral Conducting, the winner of interna-

tional competitions.

MOCKOBCKIWI
CUHOLAbHbIV XOP,
Poccua

CrHOZaNbHbIN XOP, OAVH 13 CTa-
peiwmx NpodeCcCroHanbHbIX X0-
poB Poccum, 6bin co3naH B Mockee

8 1721 ropy. OcHosor CuHofansHo-
ro xopa nocnyxun xop Marprapmx
NeBYNX IbAKOB, BO3HUKLUNIA B KOH-
e XVl Beka. [lepBOHa4anbHo B CO-
cTaB MaTprapLiero xopa BXoanAn
TONBKO NeBLbI-MYXUMNHbI [y XOBHO-
ro 3gaHuA. [lo cepeantsl XVIl sexa
nexune 6bIN0 OAHOTONOCHbBIM, MO3-
e XOP Hauan NCrMoONHATb MHOrOro-
NOCHbIE NAPTUTYPbI, B CBA3M, C YEM B
ero cocTaBe NOABUAVCH AETCKME ro-
noca (@nbTbl U AnckanTsl). Cynpasa-
HeHviem natpuapuwectsa s 1700 rogy
neBuve CTanm UMeHOBaTbCA «COO0op-
HBIMU» 1 OB NPUKPEnneHsl K Yc-
neHckomy cobopy Kpemna. Mocne
yupexaenva Ceatenwero CuHoaa

B8 1721 roay oHu 6binv nepeseaeHbl

B €ro BeJOMCTBO U CTaNN Ha3biBaTb-
€A CMHOAaNbHBIMK. Ha NpoTaXeHun
XVII-XVIIl Bekos natpuapLuvie nes-
yne v B panbHenwem CMHOAANbHbIN
XOP MO YPOBHIO 1 MaCcTePCTBY NC-
NONHEeHUA CONePHNYanyi 1 Kak ol
COCTaBNANM «MOCKOBCKYIO» Napar-
neNb Xopy rocyAapeBbix NeBUNX AbA-
KOB, nepenmeHoBaHHoMyY npu MeTpe
I 8 [MPUABOPHYIO NEBYECKYIO Kanes-

ny, nepesefeHHyio B Metepbypr.

Ha pybexe XIX-XX BekoB penep-
Tyap xopa 3HaunTenbHO pacwmnpun-
Cf3a CYET NPMBEYEHNA CBETCKOM
My3bIKM 1 06pabOoTOK PYCCKUX Ha-
POAHbIX NeceH. MHore MOCKoBC-
Kie KOMNOo31TOPbI CreymnanbHo co-
YMHANN [NA CUHOAANbHOTO Xopa.

B cBOe BpemA fieicTBeHHOE yyacTne
B CyAbbe xopa npuHan v Metp Wnb-
1y Yamkoscknit. flocne BOCCTaHOB-
neHnA B Poccuy natpurapluecTsa B
1917 ropny, xop COXpaHwn cBoe, CTaB-
Lee yxe cTopuyecknm, nma. Ha
Macxy B 1919 rogy Kpemnesckue co-
60pbl 661 3aKPbITH, CUHOAANBHOE
yuunuuie ynpasaHeHo, a xop npe-
KpaTuA CyLlecTBOBaHwe.

HbiHelwHMin MockoBckmin CHO-
[lanbHbI XOP Havan CBOe BO3pox/e-
He BecHo 2009 roaa C HazHauyeHu-
emMMUTpononuTa Bonokonamckoro
VinapvoHa HacToATenem xpama «Bcex
CKOPOALLMX PafoCTb». CUHOAANb-
HbIl XOp BO3pOXK/JaeTcA Ha 6ase xopa
xpama «Bcex ckopbALmnx pagocTb»
Ha bonbwoit OpabiHke B Mockse, rae
¢ 1948 roga coxpaHAanMcs Tpagnumn
MOCKOBCKOW LLKOMbI LLEPKOBHOTO ne-
HWA NOJ PyKOBOACTBOM pereHTa Hu-
Konad MaTseeBa. 3a rogbl fjeAtenb-
HOCTM xopa Xpama «Bcex ckopbaLLmx
pafiocTb» NoA ynpasneHvem H. Mar-
BeeBa OblM OCYLLeCTBEHbI 3anmcK
PYCCKOWM [IyXOBHOM MY3bIKN U U3/a-
Hue nnactuHok. C 1980-x rogos oa-
HVM 13 pereHToB CKOpOALLEHCKOrO
Xpama 6bin Anekceit [y3akos. Moc-
ne KOHYMHbI H. MaTteeesa B 1993 roay
MHOTIE 3aM10KeHHbIE VM TpaanLmn
6blnIN NPepBaHbl, HOTHaA bubnnoTeka
CKopbALLEHCKOrO KNMPOCa yTepsaHa,
3 XOp 3HaYMTEIbHO COKpaLLeH, CTaB
KamepHbIM aHcambem nesuyx. B noc-
nefjH1e rofibl, NPUHAB NOCAyWaHne
pereHTa Bo3poxjeHHoro xopa Ckop-
6ALLEeHCKOro xpama, Anekcen Iysakos
CMOr 06beJNHNTL TBOPUYECKME YCh-
nva 80 nesLOB.

[TOMMMO y4aCTNA B TOPKECTBEH-
HbIx 6orocnykeHnAx MoCKOBCKMiA
CMHOAANbHbIN XOP BLICTYNAET C KOH-
LiepTHbIMM NporpaMmamit B Mockse,
Poccun v 3a py6ekom.

Xop cotpyaHunyaet c Poccuinckum
HauvoHanbHbIM opkecTpoMm, bonb-
WM CMOOHNYECKMM OPKECTPOM
nm. M.V YankosCcKoro; npuHumaeT
yyacTve B nporpamme lNacxanbHo-

ro pecTuBans, ydacTayer 8 OTBETC-

TBEHHbIX MEX/YHAPOAHbIX LLEPKOB-
HbIX MPOEKTax.

Pykosogmntens Mockosckoro Cu-
HOZANbHOTO XOPa — 3aC/yKEHHbI
aptuct Poccun Anekceid [1y3akos.

XopmencTep — AoUEHT Kadeapbl
XOPOBOro AUPUKMPOBAHWA, Naype-
aT Mex/yHapOoAHbIX KOHKYpcoB Onb-

raywakosa.

ALEXEY RODIONOV
Russia

Agraduate of the Almaty State Con-
servatory (Department of choral con-
ducting, class of A.Molodov, the Pro-
fessorand the People’s Artist of the
USSRwasinturnastudentof thefa-
mous Russian choirmaster, A. Svesh-
nikov) From 2000-2010years he
worked as the choirmaster of the
State Choir of the Kazakhstan Repub-
lic.Since 2010 he has been the Head of
the Choir Songand Dance Ensemble
of the Baltic Fleet.In 2011 he founded
amalevocalensemble at the Church
of St. Andrew the First-Called. In 2012
the Ensemble of the church became
a laureate of the 8" International Cho-
ral Competitionin Sopot (Poland).In
2013 itwon 1% prize at the 32" Interna-
tional Festival of Sacred Music Hainu-

vka 2013.

ANEKCEN POONOHOB
Poccua

BbINyCKHUK AIMaTUHCKOW rocyAapc-
TBEHHOW KoHCcepBaTopun (kadea-
paXxOPOBOTO ANPYKNPOBAHWA, KNacC
npodeccopa, HapoaHoro apticta
CCCP A.Monopfosa, KOTOPbI B CBOIO
ouepesb ABNAETCA yHEHNKOM 3Ha-
MEHWTOro PyCCKOro xopmeicTepa
A. CBewHmkoBa). C 2000-2010 pabo-
Tan xopmeinctepom focyfapcTeeH-
HOW XOPOBOW Kanesnbl Pecrny6imnkim
KaszaxctaH.C2010r.— pykoBoan-
Tenb Xxopa AHCaM6NA NeCHM Y NNAC-
kv banTuiickoro ¢pnota.B 2011 1. co-

3137 My»XCKO BOKasIbHbI1 aHCamMbnb



xpama Cs. Anoctona Angpes Nep-
BO3BaHHOr0. B 2012 r.aHcambnb xpa-
Ma ctan naypeatom VIl MexayHapoa-
HOro XOPOBOro KOHKypca 8 T.Conot
(MonbLua). B 2013 .3aBoeBan 1 mecto
Ha XXXII MexnyHapoaHom decTusane

LIePKOBHOW My3blkM «XariHyBKa—2013».

THE COMBINED CHOIR
OF THE KALININGRAD
DIOCESE, Russia

For the most part the combined choir
consists of the St. Andrew the First-
Called Church’s choir members (Ka-
liningrad). The temple was conse-
crated in 2007. The chairman of the
parish council of the church, Arch-
deacon Andrei (Paskhin) supports the
creative groupsin the temple, these
are— Yantarnaya Lira, a female vocal
quartet, the winner of international
competitions, (The Art Director is Iri-
na Kryachkova); male vocalensemble,
alaureate of international contests,
(Art Director is Alexey Rodionov). The
church choiris led by the choir direc-
tor Elena Permjakova. Vocal groups
and soloists of the temple participate
in all festivals of sacred music heldin
the Kaliningrad Region, and also ap-
pear with concert programs in the
concert hall of the Kaliningrad Philhar-
monicand beyond.

Choristers from the Cathedral of
Christ the Savior, the Church of the Ex-
altation of the Cross, the Church of St.
George, St.Nicholas Nunnery, Church
of the Nativity of the Blessed Virgin
Mary, the Church of the Archangel
Gabrieland othersalso take partinthe
joint choir of the Kaliningrad diocese.

Alexey Rodionov — a graduate of
the Almaty State Conservatory (De-
partment of choral conducting, class
of A.Molodov, the Professor and
the People’s Artist of the USSR was

inturn astudent of the famous Rus-
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sian choirmaster, A.Sveshnikov) From
2000-2010years he worked as the
choirmaster of the State Choir of the
Kazakhstan Republic. Since 2010 he
has been the Head of the Choir Song
and Dance Ensemble of the Baltic
Fleet.In 2011 he founded a male vocal
ensemble at the Church of St. Andrew
the First-Called. In 2012 the Ensemble
of the temple became a laureate at
the 8" International Choral Competi-
tionin Sopot (Poland).In 2013 it won
1 place at the 32" International Fes-

tival of Sacred Music Hainuvka 2013.

CBOJHbIN XOP
KAJTMHUHIPACKON
EMAPXWW, Poccua
OCHOBY KONNEKTNBA COCTABNIAET XOP
Xpama CBATOro anoctona AHgpes
nepBO3BaHHOrO (r. KanuHuHrpasn).
Xpam oceAwéH 8 2007 roay. Mpea-
ceflatesb NPUXOACKOro COBETa Xpa-
Ma npoTtoamnakoH AHapei (MacxmH)
noaLepXMBaeT TBOpUYECKme Konnek-
TVIBbI XPaMa, a 3TO — flaypeat Mex-
NYHaPOAHbIX KOHKYPCOB KEHCKNIA BO-
KasnbHbIil KBapTeT «AHTapHas Mpa»
(XyLOXeCTBEHHbIN PYKOBOAUTENb
MpuHa KpaykoBsa), naypeat MexayHa-
POLAHbIX KOHKYPCOB MY>KCKOW BOKasIb-
HbI1 aHCaMOI1b (XYA0KECTBEHHbI PY-
koBoauTenb Anekcei PoquoHos).
Xopom xpama pyKoBOANT pereHT Ene-
Ha lNepmAkoBa. BokanbHble Konnek-
TVIBbI M CONMCTbI XPama y4acTBYyIoT BO
BCex pecTMBanAx AyxoBHOM My3blKK,
NPOBOAVMbIX B KanuHUHrpaackom 06-
N1acTW, @ TakKe BbICTYMNAIOT C KOHLep-
THBIMW MPOrpaMmMamui B 3ane Kanu-
HUHTPaACKOW GVNapMOoHUK 11 3a ee
npefenamu.

B CBoaHOM xope KanuHuHrpaz-
CKOV enapXuu TakKe NPYHUMAIoT
yyacTve negumne KadenpanbHoro co-

60pa Xpucta Cnacutens, KpectoBos-

ABVXKEHCKOTo co6opa, Xpama CBATbIX

BenMKoMyyeHnKos feoprua Mobe-
noHocua, CBATO-HMKONbCKOro »eH-
CKOro MOHacThIps, Xxpama PoxpaecTsa
[MpecsaTon boropoanupl, xpama Ap-
xaHrena [aBpuuna v gpyrux.

Anekceil POOroHOB — BbIMYCKHUK
ANMATUHCKON roCyjapCTBEHHOM KOH-
cepBaTopw (kadenpaxopoBoro An-
PUXMPOBaHMA, knacc npodeccopa
HapopaHoro aptucta CCCP A.Mono-
[10Ba, KOTOPbI B CBOIO 04epe/ib ABNA-
€TCA yYeHNKOM 3HaAMEHUTOro pycc-
koro xopmenctepa A. CBeWHNKOBa)
C2000-2010 paboTan xopmencTepom
[ocyaapCTBEHHOM XOPOBOW Kanenbl
Pecny6numkm Kazaxctan.C2010T. —
pyKOBOAMTENb XOPa AHCaMbA MecHM
1 NNACKKM banTuiickoro ¢nota. B 2011r.
CO3/4aN My>CKOW BOKasbHbI aH-
cambnb xpama C.AnocTona AHapes
Mepso3BaHHOro. B 2012 r.aHcambnb
xpama ctan naypeatom VIll Mex-
[lyHapOAHOro XOPOBOrO KOHKYpPCa
8 1. Conor (Monblwa).B 2013r.3aBoeBan
1 mecTo Ha XXXII MexayHapoaHoM
decTrBane LePKOBHOI My3bIKV «Xaii-

HyBKa—2013».

TATIANA STCHERBA

Belarus—Austria

Graduated with distinction from

the Belarusian Lyceum of the Belaru-
sian Academy of Music specializing in
«Theory of Music», the Moscow State
Tchaikovsky Conservatory and post
graduate study specializing in «<Mu-
sicology» (Prof. Yu.N.Holopov) and
«Organ» (Prof.S.L. Dizhur, N.N. Gu-
reeva), the Higher School of Musicin
Freiburg, Germany, specialty «<Organ»
(Prof.K.Shnorr), the University of Mu-
sicand Fine Artsin Viennain «Concert
performance. Organ «(Prof. M. Hazel-
boek). Sheis alaureate of internation-
al competitions and a winner of sev-
eral musical scholarships in Germany,
Switzerland and Japan. Since 1995 she
conductsan organ concert activity.

Since 2007 she is a Regent of Saint Ni-

cholas Cathedralin Vienna. At the re-
quest of Bishop Hilarionin 2010 she
made an organ transcription «St. Mat-
thew Passion».

TATbAHA LLEPBA
benapycb-ABcTpus

C oTnnunem okoHumna benopycckuit
Jlnuen npv benopycckoit Akagemum
My3bIKW MO CreyuanbHoCTH «Teopua
My3bIKI», MOCKOBCKYtO focyaapc
TBEHHYIO KOHCEPBATOPMIO 1 acmu-
paHTypy um. MN.M. Yakosckoro no
cneumnanbHocTaAm «My3bikoBefeHvie»
(npod. tO.H. Xononos) v «<OpraH»
(npod. CJ1. Avxyp, H.H. Typeesa),
Bbicwyto WwKony my3bikn 8 . Dpaii-
6ypr, fepmManua No cneunanbHoCTH
«Oprat» (npo. K. LLiHopp), YHusep-
cnTeT My3blku 1 M306pasmnTenbHbIX
CKyCCTB B BeHe No cneulmansHoOCTH
«KOHLiepTHOE NCMONHNTENBCTBO.
Oprah» (Npod. M. Xazenbbek).
JlaypeaT MexayHapOAHbIX KOH-
KYPCOB 1 CTUMEHAMAT HECKOMbKIX
My3blKanbHbIx GOHAOB [epmaHuy,
Weenuapwn v AnoHmn. C 1995 roga
BefleT KOHLEPTHYIO OpraHHyio Ae-
ATenbHOCTb. C 2007 roga — pereHt
KadepapansHoro Cobopa cBT.HuKo-
nas 8 BeHe. B 2010 rogy no npocbbe
muUTpononuTa MnaproHa caenana
opraHHoe nepenoxerune «CrpacTeit

no Matdeto».

YEVGENI DYATLOV

| (T

Russia

Distinguished Artist of Russia, thea-
treand film actor, musician, and ro-
mance singer.

The Buff theatre in St. Petersburg,
where he used to work, was a chal-
lenging formative experience, ac-
cording tothe actor himself. Parallel to
his work at the theatre, he was a musi-
cian,atone point playing with the fa-
mous band Auktsyon. The next peri-
od in his creative career was his work
atthe Youth Theatre, where he act-

edinsuch productions as The Storm,
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The Days of the Turbins, The Threep-
eny Opera, The Bourgeois Gentleman,
and She Stoops to Conquer. It was
during this period that Dyatlov began
to devoteincreasingly more attention
toromances and traditional Russian
songs. Soon Yevgeniearned arepu-
tation asan excellent romance sing-
er; his performances would fill concert
halls every time.

Dyatlov's theatric life was soon to
changeaswell. The actor moved on
tothe Theatre of Satire. Yevgeni's cha-
risma, vocals, and acting skill enabled
him tobecome one of the leading ac-
tors of that company. His most nota-
bleroles at the Theatre of Satire have
included Valmontin Dangerous Liai-
sonsand Rutilovinaplay called The
Cavern.However, Yevgeni points out
thathe onlyacceptsaroleif hefinds
itthoroughly interesting andis con-
vinced that working on the character
will contribute to his personal growth.

Toawideraudience, Yevgeniis
known from his workin film and tele-
vision series (The Petersburg Bandits,
Agentof National Security, The Hunt
for Cinderellaand Streets of Broken
Lights, The Kopeck, Lines of Fortune,
The Black Raven).

EBFEHUW OATNOB
Russia
3acny)eHHbln apTvcT Poccuu, aktep
POCCUICKOrO TeaTpa v KMHO, My3bl-
KaHT ¥ UCMONHUTENb POMAHCOB.
Pabotan B Teatp «bydd» (CaHkT-

MeTepObypr), rae, Kak CuMTaeT akTep,
OH NPOLLIEN HACTOALLYIO LUKOMY XKM13-
HW. [apannenbHo C TeaTpanbHON
[IeATeNIbHOCTbIO 3aHUMaNCA My3bl-
ko. OfHO Bpema BbiCTynan ¢ rpyn-
now «AykubloH». Cneflytowmii atan
TBOpUeCTBa — paboTa B Monogex-
HOM TeaTpe, rfje OH Cbirpan B Takmx
nocTaHoBKax, kak «[po3sa», «IHn Typ-
6VHbIX», <TPEXrpoLIoBan onepar,
«MelaHrH BO BOPAHCTBEY, <Houb
ownbok». B atoT nepwvioa E. 1atnos
BCe 6onblue BHUMAHWA yaenseT po-
MaHcam v pyccKmm necHam. CKopo
EBrenuit 3apabotan penyTauuio ye-
NOBEKa, BENMKONEMNHO NOIOLEro Po-
MaHCbl, @ KOHL|ePTHble 3a/bl BO BpEMA
€ro BbICTYMeHw Bcera 6l non-
Hbl MOKNOHHMKOB.

TeaTpanbHada x13Hb [aTnosa

TOXE BCKOPE U3MEHNMNACh. AKTED

nepexoauT B Teatp Catupsbl. Xapus-
Ma, BOKaJl M akTepcKoe MacTepc-
T80 EBreHua no3sonunmn emy Bon-
TV B UMCNO OCHOBHbIX apTUCTOB
TeaTpanbHOro KonnekTmea. K unc-
Ny Hambonee APKUX PaboT akTepa

8 Teatpe CaTVpbl MOXHO OTHECTU
ponb BanbmoHTa B «OnacHbix CBA-
3AX» 1 ponb PyTWNoBa B NOCTaHOB-
Ke «BepTenb». OfHako EBreHmin nog-
YepKMBaET, YTO OH CornallaeTca Ha
pOfb TONBKO B TOM Cllyyae, Koraa
OHa eMy MHTepecHa Ha CTO MPOLieH-
TOB, 1 OH byfeT yBepeH, UTo Kak ny-
HOCTb BbIPACTET B pe3ynbTaTe Takoi
paboThl Hag 0bpazom.

LWnpokomy 3putento Esrennin ns-
BeCTeH Mo paboTe B KMHO U Tenece-
puanax («baHanTCkuit Metepbypr,
«AreHT HalroHanbHom 6e3onacHoc-
T, «Ox0Ta Ha 3onyLwKy» v «Ynu-

Lbl pa3buTbix poHapei», «<Konerkay,

«JIMHWK CyAbObI», YepHbI BOPOH»).

TERMINE ZARYAN

soprano, Armenia

Originally from Armenia Tehmine

Zaryan (lyric coloratura soprano)
graduated from the Komitas Con-
servatoire of Yerevan where she had
studied composition with Levon
Chaushyanand vocalsinging with
Gayane Grogoryan.

During several years Tehmine was
asoloist of Echmiadzin Catherdal
choir. She participated in many con-
certs, including Stabat Mater by Per-
golesi (Paros Chamber Orchestra),
Mozart's Exultate Jubilate (Echmi-
adzin Chamber Orchestra), and Vival-
di's Gloria (Chamber Orchestra of Ar-
menia).In 2003 she was awarded
with the Crystal Turning-Fork prize in
a contest of young composers.

In 2009 Tehmine Zaryanwon a
scholarship from the Mikael Tariverdi-
ev Charity Fund, in Moscow. She per-
formedinanumber of productions

of Tariverdiev's mono opera Waiting

(Kirov's Chamber Orchestra, Cham-
berOrchestra of Minsk, and Ural Con-
servatoire’s Symphony Concert Or-
chestra).In 2010 Tehmine made her
debutin the Tchaikovsky Concert Hall
singing a concert for soprano and vio-
labyIgorRaikhelsonina performance
with New Russia Symphony and Yuri
Bashmetasasoloist.

Participated in various academies
and master-classes: Academy of San-
ta-Cecilia (2012), Mirela Frenni, Renata
Scotto, Francoise Pollete. Her operatic
repertory includes suchroles as the ti-
tle partin Anush by ArmenTigranyan,
Rosinain |l Barbiere di Siviglia,and
Nightingale in Stravinsky’s The Night-
ingale, Julio Cesar (Cleopatra), Rigo-
letto (Gilda)

Among most recent engagements
of Tehmine Zaryan, there has been
the part of The Daughter Podtochina
in The Nose by Shostakovich (Festival
in Aix-en-Provence, Opéra national de
Lyon),in 2012 was Tehmine appeared
as Erstes Blumenmadchenin Parsifal

(Opéra national de Lyon).

TEPMWHE 3APAH
conpaHo, ApmeHun
JInpuKo-KonopaTtypHoe conpaHo

13 ApMeH1r okoHumna EpesaHckyto
KOHCepBaTopwio MmeHn Komutaca

no Knaccy Komnosvumu JlesoHa
YaywmaHa 1 no knaccy neHvay fasaxe
[puropaH.

B TeueHme Heckonbkux net bbina
conucTkon xopa KadeapansHoro
cobopa B Dumraa3nHe. YuacTBoBa-
11a BO MHOTUX KOHLepTax: «Stabat
Mater» [1x.[Nepronesu (c kamepHbiM
opkecTpom Mapoca), «Exultate
Jubilate» B.A.MouapTa (¢ kKamepHbIM
OpKeCTpoM Dumuaa3vHa) 1 «Gloria»
A.Bueanbav (c KamepHbim opkecT-
pom Apmerun). B 2003 roay bbina
HarpaxeHa npemuei «XpycTansHbli
KaMepTOH» Ha KOHKYPCe MONOZbIX
KomMno3nTopos 8 Mockse.

B 2009 roay TepmuHe 6bina
yAOCTOeHa CTMneHamn bnarotsopu-
TenbHoro GoHpa mern Mimkasna
Tapueepanesa B Mockse. YuacTBo-
BaJla B NOCTAaHOBKaX MOHO-OMepbl
«OxunpaHvie» M. Tapneepaviesa
¢ KamepHbim opkecTpom Knpoeckon
drnapmoHun, MUHCKUM KamMepHbIM
opKecTpoM 1 CUMPOHMYECKHM Op-

KeCTpOM YpanbCKon KOHCepBaTopwn.

B 2010 rogy coctoanca aebtot Tepmu-
He B KOHUepTHOM 3ane nmeHun Yaii-
KOBCKOTO C MCronHeHvem KoHuepTa
Ana conpaHo 1 anvta V. ParixenbcoHa
B CONPOBOXAEHUM CUMOOHUUECKOTO
opkecTpa «Hosaa Poccuar ¢ tO. baww-
METOM, VICMONHVBLUMM NapTUIO anbTa.

Y4acTBoBana B8 MHOrOUYMCIEHHbIX
macTtep-knaccax: Akagemun CaHTa
Yeunnua (2012), Mupensl ®peHHu,
PeHatbl CkoTTO, ®paHcyassl Monner.

OnepHbIi penepTyap NesuLbl
BKJIIOYAET MCMONHEHe BeayLLyX nap-
Tvih B onepax «AHyLW» A. TurpaHsHa,
Po3uHbI B «CeBUAbCKOM LMPIONbHN-
ke» [1x. Poccunn, Conosba B onepe
«Conosen» M. CrpaBnHcKoro, Kneo-
natpbl B onepe 0. fenpgena «lOnun
Lle3apb», Ixnnbasl 8 «Puronerto»
[1x. Bepan.

Cpean HeflaBHWX NPOEKTOB
TepmuHbl 3apAH — yyacTue B NocTa-
HoBke onepbl «Hoc» [l. LocTakoBmya
Ha QecTrBane «JKc-aH-TpoBaHC»

1 HauroHanbHomn onepe JIoHa.

B 2012 rogy yyacTBOBana 8 MOCTaHOB-
Ke onepsl P. BarHepa «Mapcrdanb»

B HaumoHanbHou onepe Jnora.
ALEXEI GORIBOL

\

piano, Russia

Author of original art projects unit-
ing classical music with theatre,
cinema and ballet. The first prize
winner of the 11" International
Competition of Chamber Musicin
Trappanl (Italy, 1991) and the second
prize winner of the 1" International
Competition Classica Nova in mem-
ory of Dmitry Shostakovich in Han-
nover (Germany,1997).

Alexel Goribol gives concertsin
Russiaandin European countries,
makes recordings for radio and CD,
presents TV music programs, takes
partinRussian and international mu-
sic festivals.

Since June 1995 Alexel Goribol

isthe art director of Moscow musi-



cians’Unionand one of the organ-
izers of Enterprise MCM for young
musicians.

Merited Artist of Russia.

ANEKCEWV TOPUBOJb
¢dopTenuaHo, Poccusn
ABTOP OPUTHANbHbIX XYAOXKeCT-
BEHHbIX NPOEKTOB, 06bEANHAIOLLNX
KNaCCMYecKyio My3blKy C TeaTpom,
KuHo 1 6aneTom. Jlaypeat lNepsoit
npemunu XI MexayHapoaHOro KOH-
Kypca KaMepHOW My3blki B Tpanaxn
(Mtanua, 1991) n Bropoi npemin

| MeXAYHapPOAHOIO KOHKYpCa
«Classica Nova» namatu mutpus
WocTakoewua B laHHoBepe (fepma-
HuA, 1997).

Anekcelt foprbonb KoHLEPTHPY-
eT B Poccun 1 eBponeickmx cTpa-
Hax, 3anucbiBaeTca Ha pagvo u CD,
BefieT My3blKajlbHble MPOrpammbl Ha
TB, NpUHUMaET yyacTue B pOCCuin-
CKNX 1 MeXAYHaPOAHbIX My3blKab-
HbIX pecTrBanax.

CwioHA 1995 roaa Anekcen lopu-
60/b — apTUCTUUECKNI AVPEKTOP
MOCKOBCKOTO COI03a My3bIKaHTOB
1 OfIH 13 HNLMATOPOB TBOPYECKO-
ro 0ObeJUHEHNA MONOABIX My3blKaH-

T0B MockBbl «AHTpenpuza MCM».

3acnyeHHbln apTucT Poccuu.

RUSTAM KOMACHKOV

cello, Russia

Moscow Philharmonic Concert As-
sociation member the International
competition winner.

Anartistically refined virtuoso
known for his fabulous sound, Rus-
tam Komachkov ranks among the
most talented cellists of his genera-
tion. Heis the winner of numerous in-
ternational competitions and has had
asuccessful careerasasolo perform-
eraswellas with chamberensem-
blesand orchestras. «<A magic sound»
(Entrevista, Argentine), «..the artis-

tic merit, the musicality, the beautiful

Biographies of participants festival «Organ+»

rich sound, the temperament» (Prav-
da), «Rustam Komachkov enthralled
the audience with his passion, willand
conviction» (Kultura) — these are but
afew of music critics’accolades to the
talented cellist.

Rustam Komachkov has per-
formed at the best hallsin the Russian
capital:the Grand Hall, the Small Hall.
the Rachmaninov Hall,and the Mos-
cow International House of Music. His
expansive concert tour geography in-
cludescitiesinRussiaand the CIS, as
well as Germany Serbia, Italy, South
Korea, the Netherlands, Croatia, Mon-
tenegro, Argentina, and France.

He has worked with the conduc-
tors V. Verbitsky, Y.Kochney, T.Kuren-
zis, TKrimets, S. Skripka, R. Abdullaev,
R.Nigmatullin, S. Oselkov, I. Frolov,

V. Bulakhov, and M. Rakhlevsky.

Borninto afamily of musicians,
Rustam started his cellolessons at
the age of seven, at the Gnessin Mu-
sic School. He completed his higher
and graduate education at the Mos-
cow Conservatory, as a student of Pro-
fessor VY. Feigin, and later Professors
A.A. Melnikovand A.A.Knyazev.

As a performing musician, he has
won anumber of contests: the All-
Russian Cellist Competition, the In-
ternational Chamber Ensemble Com-
petition in Vercelli (Italy), and the first
prize at the International Competition
inTrapaniand Caltanissetta (Italy).

His repertoire comprises 16 con-
certos for celloand orchestra, a great
number of chamber and virtuoso solo
pieces, works by contemporary com-
posers as well as virtuoso violin piec-
esadapted forthe cello:J.S.Bach's
Chaconne and Sarasate's Gypsy Airs.
Komachkov's discography consists
of sixalbums, published by Melodia,
Classical Records, SMS by Sonic-So-
lution, and Bohemia Music. His latest
solo projectsinclude a record titled

Violin Masterpieces on the Cello.

PYCTAM KOMAYKOB
BMonoHyenb, Poccna
Conuct MKOO, NlaypeT mexayHapog-
HbIX KOHKYPCOB.

PycTtam KomaukoB, obnagatowmii
BUPTYO3HOCTbIO, aPTUCTU3MOM W Npe-
KPacHbIM 3BYKOM, CYUTAETCA OAHUM
113 CaMblX OfJaPEHHbBIX BUOMOHYE-

ﬂMCTOBCBOeFOHOKOﬂeHMﬂAﬂaypeaT

MHOTOUYNCIEHHbBIX MEXAYHAPOLAHBIX
KOHKYpPCOB, PycTam ocyuiecTsnaet
yCnewHyo Kapbepy Kak ConbHbIN
VCNOSHUTENb, B COCTABE KaMePHbIX
aHcambnen 1 c opekcTpamu. «Bon-
webHbI 3B8yK» (Entrevista, Argentian),
«apPTUCTM3M, My3bIKaIbHOCTb, OUeHb
KPACWBbIA, HANOMHEHHDI 3BYK,
TemnepameHT (raseTa «[paspaa»),
«Pyctam Komaukos 3axsaTin nyo6-
NINKY CBOEW CTPACTHOCTbIO, BONEN

1 ybexxAeHHOCTb» (razeTa «KynsTy-
Pa»), — BOT WILb HEKOTOPbIE OT3bIBbI
My3bIKasIbHbIX KDUTKOB O TanaHTe
BMOSIOHYENNCTa.

PycTtam Komaukos BbiTynan
B NyYLUMX 3aax CTONMLbL: bonblom,
Manom 1 PaxmMaHVHOBCKOM 3anblX,
Mockosckom MexayHapoaom [lome
My3blku. ObWmnpHas reorpadua
BbICTYM/IEHWI apTVCTa BKIIOYAET
ropoga Poccum v ctpaH 6nvikHero
3apybexbs, a Takxe [epmaHmio,
tOrocnasuio, Utanuio, lOxHyto Ko-
peto, fonnaHanio, Xopsatuio, YepHo-
ropwito, ApreHTuHy v Opanumio.

CoTpyAHWYan ¢ avpuxepamn
B. Bepbuukum, 0. Kouresbim, T. Ky-
peH3ncom, K. Kpumuom, C. Ckprnkoi,
P. Abgynnaesbim, P. HurmatynmHeim,
C. Ocenkosbim, V. ®ponosbim, B. by-
naxoBbiM, M. PaxneBckum.

PycTam poannca B cembe My3bl-
kaHToB. C 7 neT Havyan 3aHMMaTbCA
Ha BMONOHYEN B My3blKabHOM
LKONe UM. THeCHHbIX. [Mpogonxmn
obpasoBaHne B MOCKOBCKOM KOH-
cepBaTopuv U acnupaHType, rae
yunncay npodeccopa B.A. Deitrnna.
Tak e BO Bpems yuebbl B aClMpaHTy-
pe nog pyKoBOACTBOM Npodeccopa
A.A. MenbHukosa 1 A.A. KHAsesa.

BronoHuenucT ogepxan pag
nobes Ha PasnMUHbIX KOHKYPCax:
Bcepoccnnckmnin KOHKYpC BMONOHYe-
nncTos, MexayHapoaHbIN KOHKYPC
KamepHbIx aHcambnel B Bepuennu
(Mtanns), MNepBas npemusa Ha Mex-
[lyHapOAHOM KOHKypce B TpanaHu
v KanstanucetTe (Utanusa).

B peneptyape BronoruenvcTa
16 KOHLIEPTOB /1A BUONOHYEeN
C OpKeCTPOM, OsIbLIOE KONMYECTBO
KaMepHOM 1 BUPTYO3HOM CONbHOW
My3bIKI, NPOV3BeeHNA CoBpe-
MEeHHbIX KOMMO3UTOPOB, a TakXe
BUPTYO3HblE MbeCh! ANA CKPUMKM B
nepenoxeHuv AN BUONOHYeN —

«YakoHa» N.C. baxa v «LibiraHckne

Hanesbl» 1. Capacate. luckorpadus
My3blKaHTa BK/Tlo4aeT 6 anbbomos,
3anmncaHHbix ansa drpm «<Menogusay,
Classical Records, SMS by Sonic-
Solution v Bohemia Music. OauH 13
nocnefHNX CoNbHbIX MPOEKTOB —
anbbom «CKpUNMYHble Wenespbl Ha

BMOJIOHYEN >,

VARUZHAN

MARGARYAN
Armenia

Bornin Yerevan, Armenia.

Graduated at the Yerevan Conserv-
atory and the Institute of Musicand
Pedagogy K. Apovian. Atenor with
rich and dramatic voice, Mr. Margary-
an performs on different stages in Eu-
rope and U.S.A.as soloistand choir
conductor.

For many years he works with dif-
ferentchoirsin Armenia, such asthe
men'’s choir «<Nareg» and the Komitas
Choir of the State University, worked
theliturgical choir of Holy See of
St. Etchmiadzinin Armenia. At the in-
vitation of Archbishop T. Manouki-
an, Armenian Patriarch of Jerusalem,
he becomes the choir conductor of
St.James Armenian Church and Music
Professorinthe Armenian seminaryin
Jerusalem. During this period, he ded-
icates himselfto the thorough study of
Armenian liturgical hymns and distin-
guishes himselfas one of the unique
expertsinthisfield.

The next period of his creative life
is connected with the work as Choir
Conductorand of Music Professor at
the St. Sahag-Mesrop Churchin Co-
logne (Germany) followed by the Cho-
rus choir «<Komitas» in the Church of
St. George the llluminatorin Montreal
(Canada).

Mr.Margaryan, in spite of his nu-
merous responsibilities, finds the
time to publish a selected collection
of canticles and hymns, thus pro-

moting Armenian religious culture.
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As soloist, recognized as one of the
bestinterpreter of religious hymns,
Varuzhan Margaryan has recorded
songs of Komitas, secular songs and
liturgical hymns on CDs, produced
in Yerevan, Jerusalem, Californiaand

Germany.

BAPYXAH MAPTAPAH

ApmeHna

Poannca s Epesane (ApmeHus).
3aKkoHuunn EpeBaHckyto koHcepBa-

TOPWIO 1 IHCTUTYT My3bIKM 1 Nefaro-

ruku um. K. Anosaxa. Obnagas ApkUmM

[pamaTnyeCcKUM TEHOPOM, BbICTyNan

Ha Pa3NNYHbIX KOHLEPTHBIX M10-

waakax Esponel v CLLUA kak conuct

1 XOPOBOW AVIPUXEP.

Ha npoTtaxeHun MHOrvx net
PYKOBOAM MHOTOUNCAEHHbBIMM
Xopamun ApMeHUK, B YaCTHOCTH,
MY>KCKMM XOPOM «Haper» 1 xopom
focyfaapcTBEHHOro YHBepCHTeTa
nm.KomwnTaca, pabotan B uep-
koBHom Cobope Matepw CaATon
SummnansvH B Apmerun. Mo npurna-
WweHuio apxrenuckona T. MaHykaHa,
APMAHCKOro naTprapxa ApmeHnm
B Vlepycanume, pykoBoaun xopom
ApmaAHckow Luepksu CB. MoaHHa,
O[lHOBPeMEHHO paboTas npodec-
COPOM My3bIKI B aPMAHCKON CeMM-
Hapuu B Mlepycanume. TOT nepuroa
OH MOCBATUN U3YUYEeHNIO aPMAHCKIX
NIUTYPrUYECKnX NecHOMNeHni 1 no-
NYYWN N3BECTHOCTb YHUKANbHOMO
3HaTOKa B 3TOW 06NaCcTy.

Cneayiolwnin nepuog ero Tsop-
UEeCKOW 13HK CBA3aH C paboToi
B KauecTBe Avipvikepa xopa 1 npo-
deccopa my3sbiku Lepksm C. Caxar-
Mecpona apMAHCKOW apXmnUCKONun
B KenbHe (fepmaHus), 3aTem xop-
MencTepa xopa «KomMmTac» B LIepKBU
Ce.Teoprua MpocseTutens 8 MoHpe-
ane (KarHaga).

HecmoTpa Ha CBOM MHOrOYMCEH-
Hble 00A3aHHOCTW, My3bIKaHT HAXOAWT
BpemMA AnA nybnvKaumii 4yXoBHON
My3bIKK. B KauecTse conucTa oH
OTMeueH Kak OfIMH M3 NyULlnX NH-
TepnpeTaTopoB PeNUrMO3HbIX Nec-
HOMeHMi. MM 3anmcaHbl Ha KoMNakT
AMCKM necHn KomnTaca, cBeTckue
BOKaJSIbHble COUYMHEHWA, KOTOPble
6611 U3aaHbl B EpesaHe, Viepycanu-

Me, KanudopHum v fepmannm.

A

VACHE SHARAFYAN
Armenia

Bornin 1966in Yerevan, Graduat-

ed with distinction from the Yerevan
State Conservatory where received
Post-Graduate education in composi-
tion, class of Prof. E. Mirzoyan. In 1992
1996 was music professor at Theolog-
ical Armenian Seminary in Jerusalem,
where authored a Book of Chants

for Holy Sepulchre. Official compos-
erfor Yo-Yo Ma's the Silk Road Project
since 2001.

Vache Sharafyan is author of opera
«King Abgar», a number of chambers,
symphonic, choral, vocal composi-
tions, which were commissioned/per-
formed/recorded worldwide by such
artists as Yo-Yo Ma & Silk Road Project
ensemble, Y. Bashmet, Moscow So-
loists orchestra, Boston Modern Or-
chestra Projectand G.Rose, violin-
ist A. Akiko Meyers, Hilliard Ensemble,
Metropolitan Artistsin Concert (New
York), Avalon String Quartet, «Soli Deo
Gloria», MATA Ensemble (New York),
Amsterdam Atlas Ensemble (Ed Span-
jaard), Orchestra Sinfonica Siciliana,
singers T.Arnold, T.Bleckmann, D.
Plaster, S.Ramsay, Mansfield Sympho-
ny (Robert Franz), APO (Eduard Top-
chjan), Serenade Chamber Orchestra,
NCOA (Z.Vardanyan, E.Khachatu-
ryan, A.Gharabekian, V. Mardiros-
sian), violinists M. Pogossian, C. Jacob-
sen,J.Gandelsman, K. Shahgaldyan,
S.Laub, J. Mistry, cellists S. Bagratuni,
A.Chaushian, M. Brunello, P. Stumpf,
E. Arron, E.Jacobsen, B. Andrian-
ov,R.Thompson, M. Bagratuni, pian-
ists A. Armstrong, J. Fan, E. Stumach-
er,K.Bashmet, saxophonists J. Houlik,
J.Sampen, K. Asatryan, J. Forger, viol-
ists M. Novikov, B. Dembow, N. Cords,
N.Moenkemeyer, clarinetist A. Miles,
Zerafinensemble (Amsterdam), per-
cussionist K. Kato, J. Gramley, Hov-

er Chamber Choir, Apple Hill Cham-

ber Players, Baird Trio, Pittsburgh

Trio, Pittsburgh New Music Ensem-
ble (cond.K.Noe, R. Fountain), Silk
Road Orchestra (cond. D. Wijeratne),
I.Lapinsch, Xenia ensemble, Komitas
string quartet, Atanassov Trio (France),
Quintette a vent de Marseille,among
others.

Sharafyan’s compositions were
performedin the most prestigious
venuesin Armenia, USA (including
Carnegie Hall-Stern, Weilland Zankel
auditoriums, Chicago Symphony Hall,
Jordan Hallin Boston, Benaroya Hall
Seattle), Italy, Israel, Russia (including
Moscow Conservatory Grand Hall),
France (including Theatre du Chate-
let), Canada, Ukraine, Georgia, Ger-
many (including Cologne and Berlin
philharmonic halls), Austria, Belgium,
Holland (including Muziekgebouw,
Consertgebouw), Thailand, Leba-
non, Hungary, Switzerland, Spain, Tai-
wan, Japan, Scotland, Ireland, Eng-
land, Iceland, Latvia, Greece, Cyprus

and Sweden.

BAYE LUAPA®DBAH
ApmeHna

Poawnnca s Epeare a 1966 rogy.

C oTnnurem okoHYMN EpeBaHcKyio
[oCyAapCTBeHHYI0 KOHCepBaTOPWIO
1 B JaNbHEeALIEM NPOAOIKIN 3aHA-
TVIA B aCNMPaHType No KOMNO3ULN
B KNnacce npodeccopa 3. Mmp3oaHa.
C 1992 no 1996 rr. nposen 8 Mepy-
canvme, pabotas npodeccopom
My3bIKV B aPMAHCKOW TEONOTMYECKOM
CeMMHapWK, FAe COCTaBU COOPHMK
necHoneHwu gna CeATOro norpe-
6eHuA. C 2001 roga Aasnaetca odu-
LManbHbIM KOMNO3UTOPOM NPOeKTa
Vo-Mo-Ma «LUenkosbiit myTb».

Baue lapadbaH aBnaeTca agTo-
pom onepsl <Koponb Abrap», cum-
boHMYecKon, KamepHOI, XOPOBOW,
BOKaSIbHOM My3bIKI, KOTOPbIe OblnK
MPVHATBI K MCMOMIHEHWIO NO BCeMy
MUPY TaKUMU UCTIONHUTENAMY KaK
aHcambb «Mo-Mo-Ma u Lenkosbii
nyTb», «ConncTbl MOCKBbI» NOA yNpas-
nenHviem 0. bawmeTta, BoCTOHCKMIA Op-
KecTp coBpemeHHOoM My3biku 11 [1. Po-
y3, Ckprnayka 3. Aknko Meitepc,
Xunnuapa AHcambnb, Metropolitan
Artistsin Concert (New York), CTpyH-
Hbl KBapTET «ABanoH», «Soli Deo
Gloria», Mata- aHcambsb (Hbio Viopk),

AmcTepaamckuin Atnac AHcambnb

(Ed Spanjaard), opkecTp «Sinfonica
Siciliana», nesupl T. ApHonbg, T. bnak-
m3H, [. Mnactep, C. Pamcait, v mHormne
apyrue, anpwvikepbl — 3. Bapaanax,
3. XauaTypsH, A. XapabeksaH, B. Map-
OMPOCCAH, CKprnaun — M. Moroc-
aH, K. [IxenkobcoH, [. laHaenscman,
K. WaranegaH, LW.Jay6, A. MucTpu, Bu-
onoHyenuctel— C. barpatyHu, A. Wa-
ywsaH, M. bpyrenno, M. Wrymd, 3. Ap-
POH, . Ako6CoH, B. AHApPUAHOB, P.
TomcoH, M. barpatyHu, nnaHmncTel —
3. ApmcTtporr, 1. ®aH, 3. Wtymaxep,
K. bawmeT, cakcodoHnCTbl — [1. Xy-
nvik, [. CamneH, K. AcatpaH, 1. ®op-
rep, anbTncTsl — M. Hosukos, b. lem-
60y, H. Kopac, H. MoeHkemeriep,
KnapHeTucTsl — 3. Maiing, 3epa-
GUH aHCam6/1b (AMCTEpAam), yAapHW-
kn — K. Kato, [l. pamnu, KamepHbiit
xop «Xosep», «Apple Hills Players»,
Baiipa Tpuo, Muttcbypr Tpumo, MnTTc-
Oyprcknii aHcambnb HoBoM My3bikin
(anpwvixepsl K.How, P. OayHTelH), op-
KecTp «LenkoBbii NyTb» (Anpuxep
[. Buenpatre), V1. NanuHbL, KceHuna-
aHcam6nb, CTPYHHbI KBAapTET UMEHN
KomwTaca, AtaHacoB Tpro (DpaHuws),
KeuHTeT a vent de Marseille.
CounHeHwa Baue WapadbaHa 3sy-
Yasnu Ha CamblX NPECTUKHBIX KOHLEPT-
Hblx nnolaakax Apmernu, CLUA (8 Tu.
KapHeru Xonn-CrepH, Y30 v 3aHKkenb
ayantopuu, Chicago Symphony Hall,
Jordan Hall 8 boctoHe, Benarova Holl
8 Cnattne), Utanuwm, Mzpanns, Poccun
(8 T4.Bonbuwoit 3an MOCKOBCKOM KOH-
cepsatopun), paHumn (BKNoYas Te-
atp LWatne), KaHaabl, YkpavHbl, [py3uu,
fepmaHun (KenbHckan v bepnnHc-
Kas dvnapmorum), ABCTpun. benbriw,
fonnanawv (Mysukrebay 1 KoHuepT-
re6ay), Taunange, /Insaxe, BeHrpun,
Weenuapuw, icnanun, TaeaHe, fino-
Huu, WoTtnaHaum, ipnananw, Benn-
KobpwTaHum, icnanamw, Nateuw, Mpe-

umn, Kunpe v Wseumn.



SERGEI POLYANICHKO
Russia

Sergei Polyanichko is one of St. Pe-
tersburg’s prominentyoung conduc-
tors. His renown upon the banks of the
Neva gained a new substantial driv-
ing force following the foundation, in
2006, of the Russian Horn Orchestra,

a one-of-a-kind band reviving the tra-
dition of Russian horn music.

Sergei Polyanichko's artistic ca-
reer has been twofold, as a perform-
ing musician and subsequently a
conductor.Fromthe age of 11, he
studied at the special music school
for gifted children, run by the St. Pe-
tersburg State Conservatory. He
graduated from Professor V.M. Buy-
anosky's French horn class, and went
ontoreceive a professional educa-
tion at the St. Petersburg State Con-
servatory, as a student of Professor
A.E.Glukhov.

Atthe outset of his performing ca-
reer, Sergei played the French horn
inanumber of orchestras: the St. Pe-
tersburg State Conservatory Orches-
tra, the St. Petersburg State Academic
Symphony Orchestra, the St. Peters-
burg Radio and Television Orches-
tra,and the Mariinsky Theatre Orches-
tra.He was a gueSt. concert master of
the horn group with the Estonian or-
chestras Heinola Simfonietta and Nor-
dic Symphony, as well as the Philhar-
monic Orchestra of Santiago (Chile).
He performed both with these or-
chestrasandasasoloist,and had nu-
merous tours in Finland, Denmark, Es-
tonia, Latvia, Germany, Austria, France,
Switzerland, Spain, Italy, Israel, the UK,
Chile, China,and the USA.

Hisimmersion in the world of brass
music, as well as working with histori-
cal materials for his thesis, has opened
new horizons and prospects for Poly-
anichkoasahorn player. He was fas-

cinated with the idea of reviving the
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traditional hunting-horn music, leg-
ends of which have long haunted the
Conservatory classrooms and con-
certhalls.

Aided by a group of enthusiasts,
Sergeisetout torecreate the lost mu-
sical tradition. A close cooperation
with the St. Petersburg-based musi-
calinstrument maker Vladimir Veshko,
who crafted a set of 74 horns, Sergei
and his musicians were able tointro-
duce themselves as the Russian Horn
Orchestraat theirfirst concerton
23 August 2006, at the Peter and Paul
Cathedralin St. Petersburg.

Inthe seven years thatit's been ac-
tive, the orchestra has played over
300 concerts, taken partinanumber
of festivalsin Russia and abroad, and
recorded three albums. With sup-
portfrom sponsors, the KronDe mu-
sical workshop was set up, specializ-
inginthe manufacture and repair of
hunting horns and their concertvar-
jiants. The orchestra took partin re-
cording the soundtrack to Alexan-
dr Sokurov’s film version of Faust,
which was awarded a Golden Lion at
the 68" Venice Film Festival.Ina col-
lective effort, two of the four surviv-
ing old orchestra scores have been
restored: the melodrama Orpheus
by Yevstignei Fomin and Requi-
em by Osip Kozlovsky, which hadn't
been played authentically for over
200 years.

Restoring antique sheet mu-
sicisa signature activity of the Rus-
sian Horn Orchestra and Sergei
Polyanichko himselfasits creative di-
rector. The resurrection of the «liv-
ing pipe organ», as the horn orchestra
has been dubbed by music profes-
sionals, gave many works by 18" and
19% century Russian composers
a chance to be heard againin their

original splendour.

CEPTEV NONAHNYKO
Poccuna

OAVH 13 APKNX MONOAbIX AVPUKE-
poB CaHkT-lNeTepbypra. Ero n3sec-
THOCTb Bropofie Ha Hese obpeTaeT
CyLeCTBEHHYIO JVIHaMUKY C CO3/a-
Huem B 2006 rogy Poccuiickoro Po-
rosoro OpKkecTpa — yHWUKanbHOro
KONNEeKTNBa, BO3POX/AAIOLEro Tpaau-
LIMIO UTPbI HA PYCCKIX POTOBBIX UHC-

TPYMEHTaX.

Teopueckaa kapbepa Cepred Mo~
NAHWNYKO ANNTCA Ha ABa 3Tana: Uc-
MNOMHUTENBCKUI U AVPUKEDCKII.

C 11 net oH 0by4anca 8 cneumanbHom
My3bIKafbHOW LUKONE ANA OfapeH-
Hblx aeTel npu CaHKT-TNeTepbypr-
ckoli focynapcTeeHHo KoHcepBa-
TOPWW, OKOHYMI KNACC BaNTOPHbI Y
npodeccopa B.M. byaHoeckoro. [o3-
e nonyynn npodeccruoHanbHoe
obpasoBaHve B CaHKT-TeTepbypr-
ckom locyfapcTeeHHoM KoHcepsaTo-
pwvvi nof pyKoBoACTBOM Npodeccopa
AE. Tnyxosa.

B Hauane ceoeii TBOpUeCKkon Ae-
ATENbHOCTU B KaUeCTBe BaNTOPHNC
Ta Ceprei cOTpyAHMYaN CO MHOTVIMM
opkecTpamu: OpkecTpom CaHkT-lNe-
Tepbyprckoit focynapcTBeHHOM KoH-
cepBaTopw, CaHKT-TeTepbyprcknm
[ocynapcTeeHHbIM AKagemmnyec-

KMM CUMOHNYECKIMM OPKECTPOM,
OpkecTpom Paavo v TenesnaeHms
CaHkT-TeTepbypra, OpkecTpom Ma-
pumnHckoro Teatpa. Pabotan npurna-
LIEeHHbIM KOHLLEPTMENCTEPOM rpynbl
BaNITOPH B CMPOHNUYECKNX OPKECT-
pax «Heinola Simfonietta» n «Nordic
simphony» 8 9CTOHWN, U DNapMOHU-
Yeckoro opkecTpa CaHTbAro (Yunn).
BbiCTynan kak B cocTaBe 3TUX OpKec-
TPOB, TaK 1 C CONbHbIMU KOHLepTa-
MW, MHOrOKpaTHO racTponmpoBsan

8 OuHNAHAWK, [aHnm, DcToHMK, JaT-
8K, fepmaHuu, AscTpun, OpaHumu,
LWeenuapuw, Vicnanum, tanun, 13-
pavine, Benukobputanuy, Yunw, Kn-
Taen CLUA.

[lorpyeHHOCTb B MUP AYXOBOM
My3bIKU, a Tak e paboTa c Uctopu-
YeCKMMK MaTepranamm Bo Bpema Ha-
MUCaHWA AUNNOMHOM PabOoTbl, OTKPbI-
N3 HOBble FOPU3OHTbI B TBOPYECKOM
6yAyLLem BanTopHucTa MonaHUYKo.
Ero nonHocTbi0 3axBatvina vaed Bo3-
POXAEHNA POrOBOM My3bIKM, MAPbI
O KOTOPOi 1aBHO 6y KAanu no ayan-
Topuam KoHcepBaTopum v KOHLepT-
HblM 3anam lNeTepbypra.

COBMECTHO C rpynMoN 3HTy3Mac-
Tos Cepreit Hauan paboTy Hag BOCCO-
3[aHVeM yTePAHHOW My3blKa/ibHON
Tpaauumn. bnaropgapa tecHomy co-
TPYAHUYECTBY C NeTepOyPreKum My-
3blKanbHbIM MacTepomM Bnagnmvipom
[0n10BELLIKO, KOTOPLIN N3rOTOBWI KOM-
MAEKT 13 74 POrOBbIX UHCTPYMEH-
T0B, Cepreio BMeCTe C My3blkaHTamu

yAaéTca aaTb Nepsbin KoHLepT Poc-

cunirckoro Porosoro OpkecTpa. [Mpe-
3eHTaLMA TBOPYECKON fleATeNbHOC
T cocToanack 23 asrycta 2006 roga
B CaHkT-MeTepbypre B Xpame CBATbIX
[epBoBepxoBHbIX AnocTonos MeT-
paullasna.
ObLei Lienblo My3blKaHTOB CTano
CO3/1aHue KONNeKTVBa C KauecTBeH-
HO HOBbIM YPOBHEM 3BYYaHUA 1 NPO-
deccrmoHanmsma. MNepea Poccninckmm
PorosbiM OpKecTpom BCTanu cneayto-
LjMe 33/1a4n: BO3POXKAEHME TpaanLmum
BVPTYO3HOW UrPbl; pecTaspaLvia cTa-
PUHHbBIX NapTUTYP; UCMONHEHME NC-
TOPUYECKOW 1 BOEHHOW MY3blIKU, Ha-
MUCAHHOM ANA POroBbIX OPKECTPOB
paHblLUe, a TakKe CNONHeHNe My3blKK
HOBbIX aBTOPOB; MOUCK KOMMO3UTOPOB,
CNOCOOHbIX NO-HOBOMY PACKPbITh U UC-
nonb30BaTh TeMOP POroBOro 38yya-
HIA B NPOM3BEeAEHNAX 6ONbLUMX U Ma-
NbIX GOpMm.
MpviMeyaTenbHo, YTo yBneye-
Hyie Ceprea [onAHNYKO ANPUKMPO-
BaHMeMm, CTano obpeTatb npodpeccu-
OHaJTbHble UepTbl, BO MHOTOM, 113-3a
BO3HMKLLEN HEOOXOAVMMOCTY KauecT-
BEHHOW paboTbi 1 ObICTPON MOATrOTOB-
KV HOBOWI MPOrpammbl C CO3AAHHBIM UM
Poccuirckmm Porosbim OpkecTpom.

Ycnex v TBOpUYeCKMI B3NET Konek-
TVBa BO MHOrOM pe3y/bTaT paboThl v
TanaHTa ero vipuxepa. Obnagan sbi-
COKOM paboToCnocobHOCTbIO 1 NpWi-
POXAEHHBIM AaPOM OpraH13aTopa,
nyTéM MHOroneTHuX ycunuin Cepren
MONAHNYKO AOBUNCA MPU3HAHNA KaH-
pa pPOroBo My3blK/ NeTepbyprekm
My3blKasbHbIM COO6LLEeCTBOM. Ha ce-
FOAHALIHWI AEHb KONNEKTHB UacTo
NPUrNaLWaioT C KOHLepTamm B Mock-
BY ¥ MHOT e ipyrie KpynHble ropo-
naPoccun.

3anATb N1eT CBOEe TBOPUECKON Ae-
ATENBbHOCTY KONNEKTUBOM ObINO AaHO
csbiwe 300 koHuUepToB. OpKecTp Npu-
HAN y4acThe BO MHOMMX U3BECTHbIX
POCCUICKINX 1 3apybexHbIX pecTnsa-
nAX, 3an1can Tpu anbboma. Mpu crnoH-
COPCKOW NOAAEPKe bbl1a OCHOBaHa
My3blKanbHaa macTepckas «KpoHe»,
Cneuvanv3npyoLanca Ha peMOHTe 1
NPOWV3BOACTBE OXOTHUYbBUX U KOHLIEP-
THbIX POTOBbIX MIHCTPYMEHTOB. Kon-
NEKTVB y4aCTBOBaN B 3aNMCK My3bIKM
K knHodunbmy A.H. Cokyposa «Da-
YCT», KOTOPbIY 6bI1 yAOCTOEH «30510-
TOro NbBa» Ha 68-om BeHelMaHCKOM

decTmsane. 3aBpema paboTbl KoNnek-
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TBOM OblNN BOCCTAHOBNEHbI AABE 113
YeTbIPeX COXPAHMBLIMXCA CTapUH-
HbIX NapTUTYp — Menogpama «Op-
del» EBcTUrHea GomuHa v «Peksrem»
Ocuna Ko3noBCKOro, He MCNONHAB-
LUMeCA B ay TEHTUYHOM 3BYUaHWM 60-
nee 200 ner.

PecTaBpaLya CTapuHHbIX NapTy-
Typ — BM3WUTHAA KapTouka Poccuic-
koro Porooro OpkecTpa 1 ero xyao-
xecTBeHHoro pykosoantena Ceprea
MonaHwuko. bnarogapa sockpetue-
HUIO ©KMBOIO OpraHa», Kak HasblBatoT
npodeccrioHanbl POroBol OpKecTp,
C HVIM BMeCTe MOJyYnnu LWaHC BHOBb
3a3Byy4aTb B CBOEN NepPBO3aHHON

KpacoTe MHOTrne Nnpon3BeaeHnsa pyc

CKMX KOMNO31TOPOB 18-19 BB.

HORN ORCHESTRA
Russia

In August 2006 Sergey Polyanichko
supported by the musicians of St. Pe-
tersburg organized «The Horn Orches-
traof Russia». The band dedicatedly
and successfully revives the traditions
of horn music performance, the mu-
sic which has neverhad a counter-
partinthe world. Today the Orches-
trapossesses 74 instruments with the
range of 4 octaves, which are unique
because of theirform and sound. All
instruments were handmade by the
skilled master and musician Vladimir
Goloveshko. Methods of hard fir-

ing and brass alloy — was his «secret
sealed with seven seals». The sound
of each horn depends on the thick-
nessand form of each instrument.Im-
proved mouthpieces made it possible
to produce very pure sounds and vary

the pitch of A-tuningin the range from

430t0442 Hz.The Orchestra consists
of 20 musicians; they are students and
graduates of Saint-Petersburg Con-
servatory, laureates of Russian and In-
ternational Competitions, artists of
symphony orchestrasand musical
theaters of St. Petersburg. The Orches-
tra's repertoire is multifarious and in-
cessantly expanding. Reviving the tra-
ditions of horn musicand trying toadd
anew chaptertoits history, the band
plays pieces of modern composers
aswellas the works of old masters. At
times the musicians use creatively dif-
ferentarrangementsand approach-
esin therealization of ambitious and
innovative ideas. Due to their enthu-

siasm and devotion to music as well

astheirexperimental challenges, The
Horn Orchestra of Russia, hasin a short
period of time, earned deep respect
amongst professional musicians, his-
torians, artand musical critics as well
asfromitsaudience. The Horn Orches-
tra of Russiais supported by Artemy
Skripkin, the protoiereus of St. Peter
and St. Paul's Church at Herzen State
Pedagogical University, who also con-
secrated the instrumentsand blessed
the musicians for the revival of Horn
Music. The band’s activities are widely

covered by the media.

POrOBOW OPKECTP
Poccua

My3blKanbHbI KonnekTne 13 CaHKT-
MeTtep6ypra, BO3POANBLINIA yTpayeH-
HYI0 TPAAMLIMIO UCMIONHEHNA UCKOH-
HO pycckow Porosow My3biku, XaHp
KOTOPOW 3apOANNCA B UMNEPATOPC-

kon Poccnn B cepeauHe 18 Beka. AHa-

NIOrOB UCMONHEHNA POrOBO My3bIKM
B MVpe [JO CUX Op He CyLLecTByeT.

Porosoi OpkecTp yHVKaneH cso-
eVl BHyTpeHHel opraHusaumeit. OguH
My3bIKaHT MOXET M3BNEYb 13 pora
BCEro OfiHY HOTY, 1 TONbKO NpW COB-
MeCTHOM My3MLMPOBaHWW, OTAe-
NbHble HOTbI CBA3bIBAIOTCA M NpeBpa-
LalOTCA B Lie/IbHOE XyAOXKeCTBeHHOoe
npowvizseferue. lostomy, Poroson
OpkecTp — ApKKi NpumMep ChaoYeH-
HOW KOMaH/bl, rae Bblcovaniiee NH-
AVBUAYanbHOE MacTePCTBO KaXK A0~
O MCNONHUTENA BO B3aUMOAENCTBIY,
CNYXWT 3a10TOM yCMexa BCEro Kof-
neKTnBa. 38y4aHve Porosom my3biki
NOA0OHO OpraHy.

Mo vccnenosanuam, nposeaeH-

HbiM B 2009 rogy MOCKOBCKMM Hayu-
HO-MCCnefoBaTeNbCKUM LEHTPOM
My3blKaNbHOV Tepanin 1 BOCCTaHO-
BUTENbHO TEXHONO UM, TEMOP 3BYKa,
13[1aBaeMblit POrOBbIMU MHCTPYMEH-
Tamu, OKasblBaeT leyebHOe BO3aelc-
TBME Ha OPraH3M YeoBeKa.

B penepTyape opkecTpa npov3sse-
NIeHVIA NPU3HaHHbIX KNaCCUKOB 11 COB-
peMEeHHbIX KOMNO31TOPOB. B B1AY
TEXHWUYECKOW CIOKHOCTW MCMoNHe-
HUA, pasyurBaH1e OfHOro NPouns-
BeleHVA OPKeCTPOM 3aHUMaeT OT
3-X MecALeB A0 rofia, HO 3TO He Me-
LaeT My3blKaHTam NOCTOAHHO pac-
WWPATH CANCOK UCNOMHAEMbIX MPO-
n3BeseHnN.

3anneyamm opKecTpa COTHM KOH-
LIepTOB Ha POCCUICKMX 11 3apy6e-
HbIX CLIEHaX, CpeAM KOTopbix [ocy-
fapcTeeHHbIn Kpemnesckuii [lsoped,
[eopruesckuii 3an MOCKOBCKO-

ro Kpemnsa, MOCKOBCKOIM MexyHa-

POAHbIN AOM My3blKK, KpacHas nno-
waab 8 Mockse. [1sopuosas nnouwasb
8 CaHkT-leTepbypre, bonblwoi v Ma-
nbiii 3anel CaHKT-MNeTepbyprckoi du-
napmoHwun, CaHkT-MNeTtepbyprckas
Akagemunyeckan Kanenna, leopruesc-
Kunii 3an dpmuTaka, CMosbHbI cob0op,
ractponu 8 lfepmanmu, tanum, Scto-
HW, ODUHAAHAWW, JTaTBUN, 1, KOHEUHO
e, — ractponu B Poccuu.
OcHoBaTenb 1 Xy/J0KEeCTBEHHbIN
PYKOBOAUTENb KOMNEKTVBa — AVPU-
xep Cepreli lNonAaHnuko. B cocTase
Poccniickoro Porosoro Opkectpa —
20 My3blKaHTOB. Bce OHM BbINYCKHM-
Kkn CaHKT-TeTepbyprckoit KoHcep-
BaTOPUV, NNaypeaTbl BCePOCCUNCKIX

1 MEXJYHaPOAHbIX KOHKYPCOB, ap-

TUCTbI CUMPOHNUECKNX OPKECTPOB
N My3blKanbHbix TeaTpos CaHKT-e-
Tepbypra.

B apceHane opkecTpa 74 yHuKans-
HbIX MO 3BYYaHWIO MIHCTPYMEHTa C Ana-
Na3oHOM B 4 OKTaBbl, KOTOPbIE Obinn
3rOTOB/IEHbI TaNlaHTIMBLIM NeTep-
6yprckim macTepom Bnagrmmnpom
Tonosewwko. CekpeT cnnasa u MeTof
00XWra IHCTPYMEHTOB — TaiiHa Mac-
Tepa «3a Cemblo nevarammy. flonoc
Ka»KAoro pora 3aBycuT OT TONLMHbI
MeTanna 1 Gopmbl. YCOBEPLIEHCTBO-
BaHHble MyHALITYKM NO3BOAAIOT 4OOU-
BaTbCA YNCTENLIErO 3ByYaHWA, 1 JaloT
BO3MOXHOCTb Bapb/POBaTb BbICO-

Ty cTpoA «J1a» B Ananasore ot 430 1o
442 repu.

C2011 ropa neatenbHOCTb Poccuin-
ckoro Porosoro OpkecTpa nogse-
PHUBAETCA FPYNNON KOMNaHWN «<KpoH
[le», cTaBLuel reHepanbHbIM NapTHe-

POM KONNEKTYBA, Vi NOAAEPKaBLUeN



naeto cosaaHnAa MaCTepCKOﬂ nown3ro-

TOBJIEHWIO OXOTHUYBUX N MY 3blKaslb-

HbIX POrOB.

ARKADIJ SHILKLOPER
Russia
Virtuoso-multi-instrumentalist, court-
ed great popularity in academic mu-
sicandin Jazztoo. His repertoire con-
tains exclusive compositions and
original arrangements, that are usu-
ally performed only by him personal-
ly. This unique musician gives around
100 recitals a year. The Russian critique
fewtimes elected himas a «<musician
oftheyear»

The concerts of Arkadij Shilklop-
erare heldin the clubs and the most
prestigious venues of the world. He is
a Prize winner of numerous Interna-
tional competitions and the found-
erofafew uniquejazzensembles.
He wins the hearts of the audience
at every hisappearance.

Arkadij Shilkloper performed
with the world known orchestras,
among them: State symphony or-
chestrawith E. Svetlanov, Sympho-
ny orchestra of the Saint Peters-
burg Capella, «<Moscow Soloists»,
Basel Symphony Orchestra, Leipzig
MDR Symphony Orchestra, The Dus-
seldorf Symphoniker, Bayerische
Kammerphilharmonie, Norvegian
Chamber Orchestra, Brandenbur-
gisches Staatsorchester Frankfurt, Vi-
enna Art Orchestra, WDR Big Band
etc.in ensembles with Denis Matsuev,
SergeiNakorjakov, Uri Brener, Daniel
Shniderand many others.

«Shilkloperis one of the most cre-
ative horn players of the world and
without a shadow of doubtis one of
the greatest performers on winds
thateverlived on earth. He s called
ajazzmusician butthe way he plays
he surpassesall genres and nation-
al styles.He demonstrates the unique

virtuosity as minimum on threein-
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struments — horn flugelhornand
Alphorn Everyone who gained the
cosmic happiness to hear his per-
formance will never forget his great
skilland artristy. | could travel for miles
to have a chance to hear this musi-
cian» — Jeffrey Agrell — Professor of

the Horn School of Music.

APKAZINI
WNNKJTOMEP

Poccua
MynbTUMHCTPYMEHTaNUCT ApKa-

aun lWnnknonep nurpaeT Ha Bantop-
He, bntorenbropHe, anbnuncKom pore,
ONIXKEPUIY 1 MHOTUX APYTUX BYXO-

BbIX MHCTPYMeHTax. B ero penepty-

ape 3KCKMO3MBHbIE NPOoK3BeAeHNA,

OPUTVHaNbHbIE aPaHKMPOBKM, KO-
TOPbIe MCNONHAET TOMBKO OH. TOT
YHUKasbHbIN My3blKaHT JaeT OKOMO
100 KoHLepTOoB B ro. KoHuepts! LWnn-
Knonepa NpoxXoAAT KaK B Knybax, Tak
11 B LIEHTPabHbIX KOHLIEPTHBIX 3anax
mupa. OH BbICTYNaeT Kak CONNCT C Be-
AyUMMU OPKeCTPami, Kak aHcamob-
JINCT — C Y UMMM [Ka30BbIMU My~
3blkaHTamK. BbiCTynan ¢ BeayLwymm
OpKecTpamm M1pPa, CPeamn KOTOPbIX —
FACO nm. EO. CeTnaroBsa, Cumdo-
Huuecknin opkecTp Kanennbl CaHKT-
MeTepbypra, «ConncTel MOCKBbI»,
Opkectp «Kpemnun», OpkecTp bon-
rapckoro Pagno, Aarhus Symphony
Orchestra, Basel Symphony Orchestra,
Leipzig MDR Symphony Orchestra,
The Dusseldorf Symphoniker,
Bayerische Kammerphilharmonie,
Norvegian Chamber Orchestra,
Brandenburgisches Staatsorchester

Frankfurt, Vienna Art Orchestra, WDR

Big Band v ap., B aHcambne c [leHu-
com Mauyesbimv, Cepreem Hakapako-
BbIM, Ypu bpeHepom, laHvanem LLHw-
fepom v ap.

Obnapatent NPeCTVKHbIX Npe-
MWIA 1 OCHOBATENb HECKONbKMUX YHW-
KanbHbIX [1)Ka30Bbix aHcambnel Apka-
awnit Wunknonep nokopaet nybnuky
noBCloAy.

Poaunnca 8 Mockse B 1956 rogy.
[ocne okoHyaHnA [ocyfapcTeeH-
HOrO My3blKaNbHO-NeAarornyecKko-
ro MHCTWTYTa (HbiHe Poccuiickan aka-
LleMUA My3blKW MMEHV THeCUHBbIX) Obin
NPVIHAT B OpkecTp bonbloro Teatpa
Poccuu, 3atem cTan apTucTom cum-
doHMueckoro opkecTpa MockoBcKo

DunapmoRrmn.

MapannensHo ¢ yyebon B MHCTH-

TyTe UM. THeCKHbIX, ApKagnii 3aHn-
Manca 4>Ka3oBow UMNPOBM3aLMeit.
[epBbIlt CEPbEe3HBIN OMbIT B 0bNac-
T Ka3a cocToanca s 1984 rogy, Kor-
[1a UM ObI1 OCHOBAH fly3T C KOHTpaba-
cmcTom Myxannom KapeTHKOBbIM.
3aTtem Obin Ay3T C MMaHCTOM Muwwen
AnbnepuHbIM, K KOTOPOMY No3aHee
npucoeanHunca knapHetuct Ceprei
CrapocTuH. Tak poamnocs Mockosc-
koe ApT Tp1o — oauH 13 Hanbonee
N3BECTHBIX POCCUICKNX aHCaMB-
nen sTHo-Axas3a. C 1995 roga Apka-
aun Wrnknonep urpaet 8 Keaptete
«Pago Libre» B cocTaBe: aBCTpUiACKHiA
ckpwunay Tscho Theissing, weeiap-
CKuWit nnanmcT John Wolf Brennan,
ABCTPUINCKIMI KOHTpabacncT Georg
Breinschmid.

«nnknonep oavH 13 Hanbo-
nee KpeaTuBHbIX BaNTOPHUCTOB MNia-

HeTbl, 1 6e3 COMHEHVIA OAVH 13 BE-

CBO3yxa 1 3anncku c npegoctepe-

NNYANLWNX CNONHUTENEV Ha AYXOBbIX
MHCTPYMeHTaXx, KOraa nbo MBLIMX
Ha 3emne. Ero Ha3blBaloT AXKa30BbiM
MCNOMHUTENEM, HO TO, YTO OH flena-
€T, NPEBOCXOANT BCE XaHPbl 1 HaLu-
OHanbHble cTunn. OH JeMoHCTpuUpyeT
YHVIKabHYI0 BUPTYO3HOCTb Kak MUHK-
MYM Ha TPexX MHCTPYMeHTax — BanTop-
He, dniorenbropHe v anbnuickom pore.
W HWKTO 13 TEX, KTO MMEN 3TO KOCMU-
YecKoe CYaCTbe CbILWATb ero Ha KOH-
LiepTe, HVKOrAa He 3abyaeT ero Bbico-
YaNLIMN apTUCTH3M. ..

...llnnknonep B cBOMX BbICTYN-
NeHNAX MAeT TyAa, Kya BanTOpHUC-
Thl HUKOTa He xoAAT 6e3 Wwnema, kap-

Thbl, PEMHA 6e30macHoCTH, NoJAePXKN

XKEHWAMY OT Mambl. VI Bce 310 OH fle-
NaeT C GaHTaCTUUECKOW NErkoCTbio U
My3bIKaNbHOCTbIO. fl lymalo, YTo, BepO-
ATHO, HUKTO He CKa3an emy, uTo «/1xa3
Ha BaTOPHe — 3TO OYeHb CIIOKHO W,

B 0OLieM, He OUeHb eCTECTBEHHO» MU,
BO3MOXKHO, 3Ta ppaza NpocTo He ne-
PeBOAMTCA Ha PyCCKUIA. A Obl npowwen
MUWAK, 4TOBOBI YCABILLATH 3TOTO My3blKaH-
Ta» — [Ixeddpn Arpenn, npodeccop

Horn School of Music.

HIDE-HIDE,
Japan
The name of the group is derived from
the matching-sounding characters of
the first names of its participants, who
represent the basic structure:
HIDEKIOnoue, shamisen, Japa-
nese lute;
HIDEKI Ishigaki, shakuhachi,
Japanese bamboo flute.

The ensemble HIDE-HIDE which can
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be called a unique phenomenonin
the musical life of Japan, debutedin
2007 with successful production of
«NEO Japanesque» solo CD, released
by Sony Music Direct and composed
of traditional Japanese musicand
original compositions in audacious
and modern arrangements.

The group has a vast concert rep-
ertoire of compositions whichis of in-
terest to the diverse music audiences,
and especially for those who appreci-
atethe charm of live sound of acous-
ticfolkinstruments.

Breath of fresh airin theirwork the
musicians have acquired in 2009 by
making the original album of arrange-
ments of composer Michael Tariver-
diev music, whose fine and elegant
melodies soundin the perform-
ance of traditional Japanese instru-
ments showing new sides of unique
attractiveness and expressiveness.
The same 2009 year they were invit-
edtotake partintherecording of the
sound-track of the Russia TV-Channel
prime-time history film called «lsaev»
(director, Sergey Ursulyak).

InMarch 2010, the groupin the
membership of Hidekilshigaki, Hideki
Onoue and composer-pianist Ka-
mimura Shuheiattended the FirstIn-
ternational Music Tournament TEREM
CROSSOVER, which was heldin
St. Petersburg, and took the First prize
there performing a variation on the
theme of the work «Sarabande» by
Handel and «Thelittle prince» by Mi-
kael Tariverdiev, arranged for shamis-
en, shakuhachiand piano.

In December 2010, the same mem-
bers performed at the stage of the
Kremlin Palace of Congress in the mu-
sical evening of memory devoted to
the 80" Anniversary of the birth of
M. Tariverdiev.

Inthe beginning of April 2011,
the HIDE-HIDE first Russia concert
tour took place. It was organized
under the patronage of St. Peters-
burg «Terem Quartet» music agen-
cy by the Concert Organizations
Union of Russia, as a special prize
tothe winners of the First Interna-
tional Music Tournament TEREM
CROSSOVER. Its geography includ-
ed eight cities: Veliky Novgorod,

St. Petersburg, Vologda, Kostro-

ma, Moscow, Khanty-Mansiysk, Tyu-

men and Ekaterinburg. CD-albums
Ontheinitiative of musicians the sale
profit of the CD-albums sold during
the tour was held to the Foundation
for Support of victims of the March
earthquake and tsunamiin Japan.
Discography:
2008.NEO JAPANESQUE (Japa-
nese traditional and original music)
2009. NOSTALGY (M Tariverdiev
music arrangements for shamisen
and shakuhachi)
2010. THE SOUND REMINISCENCE
(world classic arrangements for

shamisen and shakuhachi)

AHCAMBJIb HIDE-HIDE
(XMA3-Xna3)

AnoHna

Ha3BaHue rpynmel 06pa3oBaHo OT
COBMaAaloLWMX NO 3ByYaHMIO NEPBbIX
nepornMdoB UMeH ero y4aCTHVKOB,
KoTopble NpeACTaBnAT coboit
6a308blii COCTaB:

XUAIKU OHoy3, CAMUCSH, ANOH-

CKaA NIoTHA

XUASKU Ucnraknm, cakyxat,

ANOHCKan 6ambykoBas dnenTa

AHcam6nb XMOS-XNOD — yHu-
KanbHOe ABNeHne B My3blKaNbHOM
XKM3HW ANOHUM — yCNEeLHO AeboTr-
posan B 2007 rofy CONnbHbIM UCKOM
TPAAULMOHHON ANOHCKOM MYy3bIKM
1 aBTOPCKMMM KOMMNO3ULIMAMM B CMe-
JIbIX 1 COBPEMEHHbIX apaHKMPOBKax,
BbINYLEHHbIM KOMNaHnei Sony
Music Direct.

AHCamb/1b MMeeT OBLIMPHbIN
KOHLEPTHbIN penepTyap, COCTOALMMN
113 KOMMNO3WUMI NPEACTABAAOLLMX
VHTEPEC AN1A Pa3HO00Pa3HON My3bl-
KanbHOW ay[uTopum, 1 B 0COOEHHOC-
TV ANA LeHWUTenen NpenecTu Xmnsoro
3BYKa aKyCTUYECKNX HAPOAHbIX
MNHCTPYMEHTOB.

Caexee AiblxaHne B CBOEM TBOP-
YeCcTBe MOSOAbIE My3blKaHTbl 0Openu
82009 . B paboTe Haa opwurnHanb-
HbIM anb6OMOM apaHKMPOBOK KOM-
nosutopa Mukasna Tapusepanesa,
TOHKaA ¥ 3blCKaHHAA MeNoanyeckan
TKaHb NPOV3BEAEHNI KOTOPOrO
obpeTaeT B UCMONHEHU TPAANLIMOH-
HbIX ANOHCKNX MHCTPYMEHTOB HOBblE
rpaHy HeMoBTOPUMO NpUBNeKa-
TENBbHOCTW W aKTyanbHOCTH. B Tom
e 2009 1. aHcambnb Obin npurnaleH
CTaTb yYaCTHMUKaMM 3anncn cayHa-

TpeKa K NCTOPUYECKON KNHO-3Moree

nop HasBaHunem «Vcaes» (pex. Cep-
ren Ypcynak, npoekT kaHana «1B-
POCCUNA)

B mapTe 2010 r. aHcambnb B cOCTa-
Be Xupsku Mwwrakm, Xvaskn OHoys
1 KOMNo3MTOpa-NaHncTa Kamvmypa
Ciox3al NPUHAN yYacTvie B NepBOM
MexAyHapOAHOM My3blKanbHOM Typ-
Hupe TEREM CROSSOVER, koTopsblit
nposoaunca 8 CaHkT-MeTepbypre.
VcnonHue B drHane Bapualmm Ha
Temy npowssefeHuns «CapabaHaa»
fenaena v «<ManeHbKUi NPUHLY
MTapuBepaviesa B apaHxMpoBKe 414
CAMUCIHA, CAKYXaTV 1 GOpPTENBAHO
My3bIKaHTbI 3aHANM NEPBOE MECTO.

B nekabpe 2010 . B TOM xe CO-
CTaBe aHCamMbnb BbICTYNWN Ha CLieHe
Kpemnesckoro fBopla cbesfa
B Beyepe NamATH, NOCBALLEHHOM
80-TuneTunio co AHA poxaeHna M. Ta-
puBepavesa.

B Hayane anpena 2011 roga cocto-
ANCA raCTPObHbIA TYP My3blKaHTOB
no Poccum. OH 6bin opraHn3oBaH
noga natpoHatom CaHKT-lNeTepbypr-
cKoro «Tepem-kBapTteTa» Colo3om
KOHLiepTHbIX OpraHu3auui Poccun, B
KayecTse cneyvanbHoro npusa lep-
BOro MexayHapoaHOro My3blkanb-
Horo TypHvpa TEREM CROSSOVER.

B reorpadwiio Typa BOWNKN BOCEMb
ropofos: Benunkunin Hosropog, CaHKT-
Metepbypr, Bonoraa, Koctpoma,
Mocksa, XaHTbl-MaHcHinck, TiomeHb
1 ExatepuH6ypr. CpeacTtsa ot npo-
[laXN ANCKOB BO BPEMA KOHLIEPTOB
MO MHMUMATNBE My3bIKaHTOB Oblnn
HanpaeneHbl 8 QOHA NOAAEPKKM
NOCTPaAaBLUMX OT CTUXMIAHOTO befc-
TBUA B ANOHMM.

[vckorpadus:

2008. NEO Japanesque (Tpagu-

LIOHHaA ANOHCKAA 1 aBTOPCKad

My3blKa B COBPEMEHHOW apaH-

KUPOBKE)

2009. HocTanbrus (apaHxmnpoBKa

npowusseaeHns MTaprsepavesa)

2010. PemyHMCLIEHLMM 3BYKa

(apaHXrpoBKa NPov3BEEHNI

MUPOBOW KNaccuKm)

ARTEM KHACHATUROV
Armenia

Graduated with distinction from the
Moscow State Tchaikovsky Conserva-
toire as a pianistin the class of profes-
sorO.M.Zhukova andat the organist
in the class of professor N.N. Guree-
va-Vedernikovaand the post gradu-
ate organ course. Since 2007 — main
organiost at the Cathedral in Kalin-
ingrad.

In 2009 after successful examina-
tion hereceived the German pattern
certificate of the organ master.Re-
corded attheradioand TV. Actively

performsin Russiaand Germany.

APTEM XAYATYPOB
ApmeHna

C otnnunem okoHUMN MOCKOBCKYIO
rocyflapCTBEHHYIO KOHCEPBATOPUIO
nveHw M., Yankosckoro no cne-
UmanbHoCcTaM GopTenmnaHo (knacc
npodeccopa O.M. Kykosoi) 1 opraH
(knacc npodeccopa H.H. lypeesoii-
BeaepHWKOBOW) 1 acnupaHTypy
KOHCepBaToOpuU NO CNeunanbHoCTH
OpraH.

C 2007 roga — rnaeHblit opraHmcT
KadenpansHoro Cobopa KanmHuH-
rpaga. B 2009 rogy cian ak3ameH n
nonyyunn cepTMGUKaT OpraHHOro Mac-
Tepa HemeLkoro obpasua. Vimeer 3a-
NUCY Ha PAAVIO 1 TeNeBUaeHNY, BeAET
AKTUBHYIO KOHLIEPTHYIO A@ATENbHOCTL

8 ropogax Poccuum 1 lepmanmn.



JAMES HIGDON
USA

James Higdon is the Dane and Polly
Bales Professor of Organ and Director
of the Division of Organ and Church
Music atthe University of Kansas. He
earned a Bachelor of Music degree

in organ from St. Olaf College, Mas-
ter of Music degree from Northwest-
ern University,and Doctor of Musical
Arts degree from the Eastman School
of Music. He has studied with Ed-
mund Ladouceur, RobertKendall, Kar-
el Paukert, David Craighead, and Ca-
tharine Crozier. He has also studied in
France with Marie-Claire Alain.

Higdon’s recordingsinclude: Du-
pré: A Centennial Tribute (Pro Or-
gano), recorded at St. Paul's Angli-
can Church, Toronto, Canada; Organ
Music of France and Camille SAINT
SAENS (Arkay), both recorded on
the 1879 Cavaillé-Coll organ at St.-
Francois-de-Sales, Lyon, France;and
Jehan Alain: Complete Works for Or-
gan (RBW).Heis also featured on two
recordings with the renowned Kan-
sas City Chorale — Nativitas and Al-
leluia: An American Hymnal, record-
edonthe Nimbus label. Recently
released is Music from Bales Organ Re-
cital Hall (DCD Records), the inaugural
recording of the new Hellmuth Wolff
organ in the Bales Organ Recital Hall at
the University of Kansas.

Recent European concerttours
include recitals at Notre Dame Ca-
thedral, La Madeleine and Saint- Eti-
enne-du-Montin Paris, St. Stephen’s
Cathedralin Vienna, Chartres Cathe-
draland concertsand master classesin
Germany, Prague, Poland, and Russia.
Significant American recitalsinclude
appearances at four regional conven-
tions of The American Guild of Organ-
ists. He has performed the premiéres
of three commissioned works for or-

gan by American composers: Samu-
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el Adler, 1992, Stephen Paulus, 1996,
James Mobberley, 1997.

The University of Kansas presented
him with a W.T. Kemper Fellowship for
Teaching Excellence at the beginning
of the 1997-1998 academic year. He
was the first University of Kansas pro-
fessor from the arts to be recognized
with this prestigious award. He has
had six students win Fulbright Awards
and two students awarded Interna-
tional Rotary Grants during his tenure
atthe University of Kansas.

James Higdonisalsoactiveasan
adjudicator. He recently served on ju-
ries for numerous international organ
playing competitions: Calgary North
American Finals (Atlanta); the Interna-
tional Organ Playing Competition (Er-
furt, Germany); the Concours Interna-
tional d'orgue de la ville Biarritz: Prix
André Marchal (Biarritz, France); the
Concoursinternationaux dela Ville
de Paris; the Canadian Internation-
al Organ Competition (Montréal); the
M. Taraverdiev International Organ
Competition (Moscow and Kalinin-
grad) and the Concours de Grandes
Orgues de Chartres.In 2011 he will be
onthejuries of the M. Tariveridiev In-
ternational Organ Competition (Rus-
sia) and the Canadian International

Organ Competition (Montréal)

JKEVIMC XUTAOH
CWA
[xeimc XurgoH — rnasa dakynsreTa
opraHa 1 LepKOBHOM My3bIKK, MPO-
dbeccop YHvBepcuTeTa KaHzaca. [Mo-
nyunn cTeneHb bakanaspa 8 St. Olaf
College, macTepa My3biki B YHUBEP-
cutete Northwestern, JOKTOPCKYiO
cTeneHs B Eastman of music. O6y-
yancay sefyLmx negaroros Ame-
puKK, a Takxe y Mapu Knep AneH.
Cpepnn 3anwceit K. XuraoHa MOHO-
rpadurueckmne Nporpammbl 13 NPowm3-
seaeHuit lionpe, CeH-CaHca, Anne-
Ha, KoTopble Bbin OCyLecTBAeHbl Ha
opraHax KaHaabl v OpaHumu. B noc-
nefiHMe rofibl OCyWIeCTBAAET 3anu-
cv 8 Bales Organ Recital Hall, ctpo-
UTENBCTBO KOTOPOTO ObINO VM e
MNHULMMPOBAHO.

AKTVBHO KoHUepTupyeT B CLUA
11 33 py6exom, B TOM Yncne B Cobo-
pax Hotp lam v Maanet B Mapuxe,
BeHe, LWapTpe, faeT mactep-Knaccol

8 [epmaHwuu, Monbue, Poccun. Mep-

Bblil MICMONHWTENb PAfla Npov3Befe-
HW aMepUKaHCKMX KOMMNO3UTOPOB.
YHuBepcuteT KaH3aca npefcra-
BUN Npodeccopa XnraoHa K npe-
CTUXHOWM Harpage — W.T. Kemper
Fellowship 3a Bblgatowmecs gocTu-
KEHWW B NPEnoAaBaHnu.

AKTVUBHO NPUHMMAET yyacTve
B paboTe XIopn MeXAYHaPOAHbIX
KOHKYPCOB, CPeV KOTOPbIX KOH-~
Kypc B Kanrapw, MoHTpeane, LWap-
Tpe. IHMumumposan nposeseHmne
CeBepo-AMEPUKAHCKOro Typa Mex-
[lyHapOHOTO KOHKYPCa OpraHnc-
TOB MMeHW Muikasna TapvisepavieBa

B YHuBepcuTeTe Kansaca, B Dane &

Polly Bales Recital Hall.

MARI MIHARA

Japan

Originally from Tokyo, Mari Mihara be-
gan her musical training on the pi-
ano atfive years of age before start-
ing the organ with Kazuo Kohno at
theage of thirteen. In 2004, she was
admitted to the Tokyo Universi-

ty of the Arts where she studied or-
gan with Naoko IMAI and Rie HIROE.
In 2008, she obtained her Under-
graduate degree with Distinction
andwas awarded the Ataka Prize and
the Acanthus Prize. Her music stud-
ies continued in 2009 by participat-
ingin various academies and mas-
terclasses with organists including
Michel Bouvard, Frangois Espinasse,
Eric Lebrun, Olivier Latry, Christo-
phe Mantoux,among others. She was
awarded her Master’s Degree in 2011
in Tokyo and has since been studying
with Erwan Le Prado at the Conserv-
atory of Caen. She has received the
support of the Japanese Culture Min-
ister through the Program of Over-
seas Study for Upcoming Artists and
in 2012, was awarded the Grand Prix
of the International Organ Competi-

tion of Chartres.

MAPU MUXAPA

AnoHuA

Mapu Muxapa poannack 8 TOKMO.
Hauana 3aHATMA My3blkOl B BO3pacTe
nATv net (boptenmnaHo). B sBospacte
TPUHaALaTW NeT CTana 6paTb ypoKu
1rpbl Ha opraHe y Kasyo KoxHo.

B 2004 noctynuna B TOKUACKNIA YHN-
BepcuTeT McKyccTs, rae npoaokmna
3aHATMA opraHom ¢ Haoko Vimawn 1 Pre
Xupoe. B 2008 6bina HarpaxgeHa
npemuamn Ataka v Acanthus. Yyac-
TBOBasa PasNNYHbIX MaTep-Knaccax

1 akaeMu1Ax y M3BECTHbIX Nefaroros,
Takwx kak OpaHcya ScnrHac, Spuk
NebpyH, Onusbe Natpu, Kpnctod
ManTo. Monyunna ctenerHs Maructpa
8 2011 B Tokwmo. B HacToALee Bpema
npofonxaet 3aHATUA B KoHcepBa-
Topun KaieHa ¢ dpsaHom Jle Mpago
nof naTpoHaToM MuHMUCTPa KynbTypbl
AnoHuK B pamkax nporpammbl «Oby-
ueHue 3a pybeKoM NOAAIOLLMX HafeX-
nbl apTncTos». B 2012 rofy 3aBoesana
nepByio NPeMMI0 Ha KOHKypce «bosb-

won npus Waptpa».
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ELENA STROIAKOVSKY,
Chief editor «Bei uns in Hamburg»

ENTEHA CTPOAKOBCKAA,
MnaBHbIN pefakTop *KypHana «Y Hac B lambypre»

LOST AND FOUND

Russian Orthodox Church at the Tchaikovsky Square!

Remember the address in Hamburg!

In December 2004 in Hamburg a remark-
able event took place.

In the same church two services had
been held- one Evangelical and the other
Orthodox. During the solemn ceremony
Bishop Maria Jepsen gave to the Orthodox
community building Gnadenkirche (Grace
Church of the Lord).

As a farewell, an evangelical service
was held.

Then there was the first Orthodox di-
vine service in the new temple. It was
very crowded. Parishioners of the St. Pau-
li community, many other Orthodox peo-

ple from Hamburg, guests and press came
to see the service.

All members of the St. John of Krons-
tadt community with appreciation took
the news about the given cathedral. The
parishioners liked the unusual architecture
of the church, that with imagination at cer-
tain angles allows you to see (except for
some sharp outlines) similarity to ancient
Orthodox churches.

But the old building of the Evangelical
Churchneeded to be rearranged in the tra-
dition of Orthodox divine service: to clear
away the benches, set the iconostasis and

: \ HANE

integration = |nformat|on . wgrbung

Y HAC B FAMBYPIE

Orthodox crosses on the dome. Under the
guidance of Archpriest Sergei Baburin the
major works were completed in 2007.

Inthe same year, the public of Hamburg
celebrated two anniversaries: the 100" an-
niversary of the consecration of Gnaden-
kirche and the 50" anniversary of estab-
lishing partnerships between Hamburg
and St. Petersburg.

In connection with this event, the city
proposed to rename The Vor dem Holsten-
tor Square, where the church is located,
to the Chaikovsky Square which was ap-
proved by authorities.

ALITTLE OF HISTORY OF CHURCH BUILDING

(2~
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When a hundred years ago, the community church council of the St. Pauli district decided to build a new church, among the many pro-
jects submitted, preference was given to the project of Fernando Lorenzen. At the beginning of the church constructionin 1906, F. Lo-
renzen was already a famous architect who built several churches in different parts of Hamburg. But for the new building, he chose
modern ofthe turn of 19-20 centuries style of historicism and created the project, which has no equalin the northern Germany. Contem-
poraries said that the church «absolutely untypical for Hamburg». At first glance it perceived as a fairy-tale castle towering on a green
island in the urban sea.

The Author’s fantasy has given to the building the features reminiscent about the ancient Christian churches of Romanesque style.
The height of the dome is 15 meters, the main spire rushed into the sky at 53 meters and is surrounded by four smaller towers. Three church
bells (from 700 to 1500 kg) were casted in Bochum.

Before Christmas 1907 the church was consecrated in the name of the Lord of Grace (Gnadenkirche). Apparently, this name is directly re-
lated to the fact that it is located at arm’s length from the so-called Judicial Forum’ (Justizforum) — a large complex of buildings of justice
on Sievekingplatz



B nekabpe 2004 rona B lambypre npow3oL-
110 3HAKOBOE CObbITME.,

B 0AHOWM 11 TOW e LepKBM NPOLLNK Cpa-
3y ABa OOrocnyxeHus — eBaHrenmyec-
Koe 1 npaBocNaBHoe. B Top)keCcTBeHHOM
obcTaHoBKe envckon Maria Jepsen nepe-
[lana B Nosib3oBaHVe NpaBoCIaBHOM 006-
wyHe 3naHne Gnadenkirche (uepksu Mu-
noctu flocnogHemn)

Kak npoliaHve npo3syyana eBaHrenm-
ueckasn cnyx6a. ..

3aTeM COCTOSNOCh NepBOe NPaBoOC/aB-
Hoe OOrocnyKeHue B 3TOM Xpame. bbino
oueHb MHorosoaHo. Ha cnyxoy npuwnm
npvxoxaHe obuMHbl St. Pauli, MHOroumc-
NleHHble MPaBOC/IaBHbIE ramMOyPXKLibl, FOC-
™M ¥ npecca.

Bce uneHbl 06wmHbI CBATOrO Npaeea-
Horo MoaHHa KpoHLWTaaTcKoro ¢ npu-
3HaTeNbHOCTbIO BOCMPUHANM obpeTe-
Hue HoBoro cobopa. [NpuxoxaH pagyet
1N HEOObIYHOCTb APXUTEKTYPbI LEePKBMY,
4YTO — NPW M3BECTHOW aone Boobpa-
KeHVA — Mo3BONAET YBUAETb B Hel (3a
NCKITIOYEHVEM HEKOTOPOW Pe3KoCTu
OYEepPTaHMI) CXOXKECTb C JPEBHVMU MPa-
BOC/1aBHbIMUW XpaMamu.

NMPOLWAHME U OBPETEHME

Pycckas mpaBocjaBHas IepKOBb Ha ILTomjaau YaiikoBCcKoOro!
3anmoMHHUTeE 3TOT azpec B [amOypre!

Ho cTapoe 3paHune eBaHrennyeckomn
LIePKBU HYXXHO ObINO NMepeobopyaoBathb
B TRAAMULIMAX NPABOCIaBHbIX HOrOCyKe-
HWI: yBpaTb CKaMbW, YCTAHOBUTb MKOHOC-
Tac 1 NPaBOCNaBHble KPECTbl Ha Kyrose.
Mog pykosoacTBoM npoToveped Cepruis
BabypurHa OCHOBHbIE PAOOTLI OblM 3aKOH-
yeHbl B 2007 rogy.

B Tom e rofy 0buiecTBeHHOCTb [ambyp-
ra oTMe4ana asa tobunes: 100-netne oc-
BAleHnA Gnadenkirche 1 50-neTue yc-
TaHOBMIEHMSA MAPTHEPCKMX OTHOLIEHWI
lambypra v CaHkT-lNeTepbypra.

B cBA3W C nocneaHnM CoObITUEM BNACTH
ropofa npeanoXuv nepenmeHoBaTs nno-
waab Vor dem Holstentor, Ha KoTopoi pac-
nonoeHa Liepkosb, B Tschaikowsky Platz.
Y10 1 6bIN0 0A0OPEHO AenyTaTamMu.

HEMHOIo ob NCTOPUU LEPKOBHOTO 3AAHUA

Korpa cTto net Tomy Ha3aj LlepKOBHbIN COBET O6LWUHbI paioHa St. Pauli npuHAn pelueHne o cTponTeNbCTBE HOBOW LIEPKBY, TO Cpeau
MHOFOYMCNIEHHbIX NPeACTaBNIEHHbIX NPOEKTOB NpeArnoyTeHve 66110 oThaHo npoekTy OepHaHao JlopeHueHa. K Hauany Bo3BefieHMsA LIepPKBU
B 1906 1. ®.JlopeHLeH 6bi y>Ke M3BeCTHbIM aPXMTEKTOPOM, MOCTPOUBLUMM HECKOMNbKUX LiepKBel B pa3HbIx parioHax lambypra. Ho ans HoBoro
3[aHKA OH 06paTUIICA K MOZHOMY Ha pybexe 19-20 BB. CTUIIIO UCTOPU3MA U CO3AaN MPOEKT, PaBHbIX KOTOPOMY HeT Ha ceBepe [epmaHuu.
CoBpeMeHHVIK/ FOBOPUIIV, UTO 3Ta LIEPKOBb «COBEPLLEHHO HeTUMNMUYHa Ansa fambypra». CKa3ouHbl 3aMOK, BO3BbILALWMNIACA Ha 3€/1IeHOM
OCTpPOBE CPeAU rOPOACKOro MOPA, — Tak BOCMPUMHMMAETCA OHa C NepPBOro B3rnaga.

(DaHTa3uA aBTopa Npuaana NocTponKe YepTbl, HAMOMUHAKOLWME O APEBHUX XPUCTUAHCKUX XpaMax POMaHCKOro ctuna. Beicota Kynona
paBHa 15mMeTpam, FaBHbIN LWNWb YCTPeMUCA B He60 Ha 53 MeTpa U OKPY»KeH YeTbIPbMs MEHbLUUMY 6aLLHAMU. TPU LepKOBHbIX KOJIOKONA
(o1 700 go 1500 Kr) 6b1m oTANTI B Boxyme.

Mepep PoxpectBom 1907 rofja LiepKoBb 6bina ocBsleHa Bo nMa Munoctu lfocnogHeii (Gnadenkirche). Bugnmo, 3To nms Hanpamyio
CBA3aHO CTEeM, YTO PACMONOXKeHa OHa Ha PACCTOAHNN BBITAHYTOW PYKU OT Tak HasbiBaemoro «Cyae6Horo dopyman (Justizforum) — 6onbLioro
KOMMneKca 3jaHunin opraHoB npaBocyaus Ha Sievekingplatz..
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BIOGRAPHIES & PROGRAMMES OF PARTICIPANTS

KANSAS

SAMUEL GASKIN

USA, 1991

Graduated from the Indiana University, Bloomington. Works

at the United Methodist Church University, San Antonio (Tex-

as, USA). Winner of numerous organ competitionsincluding: the
Schweitzer Organ Competition (1* prize, Wethersfield, USA, 2006),
Miami International Ruffati Organ Competition (3" prize, 2008),
Schoenstein Organ Accompanying Competition (1% prize, Indi-
ana University — Bloomington, USA 2011), Taylor National Organ

Competition (2" prize, Atlanta, Georgia, USA, 2012).

COMblO3N1 TACKUH

CLA, 1991

BbinyckHWK YHUBEpCHTeTa MHAMaHS (. BnymnHrcToH). Pabotaet
B YHVBepcuTeTe 06beAMHEHHON METOANCTCKOM Lepkau CaH-AH-
ToHWo (Texac, CLUA). NlaypeaT pasnuuHbix OpraHHbIX KOHKYPCOB,
BK/IOYaA, KOHKYpC umeHu A, LLiBeruepa (1-a npemusa, Besep-
dunba, CLUA, 2006), OpraHHbii KoHKYPC PyddaTty (3-a npemus,
Mariamu, 2008), KoHKkypc opraHHOro akkomnaHemeHTa 1. LEH-
wreiHa (1-a npemua, baymuHrTon, CLUA, 2011), HauroHanbHbin

OpraHHbI KOHKYPC UM. Tarnop (2-a npemus, Atnanta, CLUA, 2012).

Programme:

1stround

J.S.Bach.Trio Sonata 5in C major
N.Bruhns.Prelude and Fugue in E minor
F.Mendelssohn.Prelude and Fuguein C minor
M.Tariverdiev. «Basso ostinato» from Organ Concerto N° 2
2"round

J.S.Bach. Prelude and Fugue in E minor
C.Ph.E.Bach.Sonatain D major
M.Vierne.Symphony Ne3 (Cantiléne and Final)
3round

O.Latry. Salve Regina

Improvisation

M.Sokola. Passacaglia quasi Toccata on BACH

KATELYN EMERSON

USA, 1992

Postgraduate at the Oberlin College and Conservatory, Ohio
(class of Prof. J.D. Christie). Music Director at the St. Paul Luther-
an Churchin Amherst, Ohio, USA. Winner of the Regional Com-
petition for Young Organists (1 prize, 2011).

K3TNWNH SMEPCOH

CLA, 1992

AcnupaHT konneaxa u KoHcepsatopwun 8 Obepnure Ltata
Oraito (knacc npod. .. Kpnctn). My3bikanbHbli pyKoBOAM-
Tenb Lepksy cs. Maena 8 AvxepcTe (Oratio, CLUA). Jlaypeat pe-

rMOHaNbHOrO KOHKYPCa toHbIX OpraHncToB (1-A npemua, 2011).

Programme:

1*tround

N.Bruhns.Prelude and Fugue in E minor (large)
J.S.Bach.Trio Sonata Ne5 in C major BWV529
MTariverdiev. «Basso ostinato» from Organ Concerto N2

F.Mendelssohn.Sonata N1 in F minorop. 65 (Parts 2 and 4)

66

2"round
J.S.Bach. Prelude and Fugue in E minor BWV 548
C.Ph.E.Bach. Sonatain Aminor Wgq.70 N°4
M.Durufle. Prelude and Fugue on ALAIN op.7
Th.Escaich. Cing versets sur le «Victimae paschal»
3round
Ch.M.Widor. Symphony N°6 op.42 N°2 (Part 1)
J.Langlais. Triptique (1957)
Trio
M Tariverdiev. Organ Symphony Chernobyl op. 94
(Part 2, «Quovadis?»)
M.Durufle. Suite pour orgue op.5 (1932)
Sicilienne
0O.Messiaen. La Nativite du Seigneur (1935)

Dieu parminous

SONG YI PARK

South Korea, 1981

Graduate of the Johns Hopkins University. Currently a post-
graduate student at the Kansas University (class of Dr. J. Hig-

don and Prof. M. Bauer).

COHI " NAK

tOxHan Kopes, 1981

OkoHuwna Johns Hopkins YHusepcuTet. B npogonxaet obyue-
Hue B KaH3acckom yHuBepcuTeTe (knacc loktopa k. XuraoHa

nnpodeccopa M. bayspa).

Programme:

1stround

J.S.Bach. Trio-Sonata in Cminor Ne2 BWV 527
N.Bruhns. Prelude and Fugue in G major
F.Mendelssohn.Prelude and Fugue in C minor, op.37
M.Tariverdiev. Chorale Preludes NeNe 3,8 from Ten Chorale Pre-
ludes «Imitating old masters» op.103

2"round

J.S.Bach. Prelude and Fugue in E minor, BWV 548
C.Ph.E.Bach. Sonata N2.6 in G minor, Wq.70
M.Durufle. Prelude and Fugue on ALAIN op. 7
Th.Escaich. Cingversets sur le Victimae Paschali
3round

L.Marchand. Grand dialogue

M.Duruflé. Suite N°5

M Tariverdiev. Organ Symphony Chernobyl op. 94

(Part 2,«Quo vadis?»)

JONATHAN GREGOIRE

USA, 1987

Graduated from the University of Kansas (class of Dr.D.Higdon),
of the Arizona State University, Tempe (the class Prof. K. Mar-
shall). Organist, First United Methodist Church (Phoenix, Ari-

zona).

OMOHATAH TPEIFYAP

CLIA, 1987

BbinycKkHUK YHuBepcuTeTa WaTa KaHsac (knacc npodeccopa

[1. XvrgoHa), YHneepcnteTa Wwrata Apr3oHa (knacc npodeccopa
K. Mapwann). Oprannct lNepeoi MeToamncTckon obbegnHeH-

Hol Liepksy (DeHMKC, Apr3oHa).

Programme:

1**round

F.Mendelssohn.Prelude and Fugue in D moll op.37

M Tariverdiev. Chorale Preludes N°Ne 9, 10 from Ten Chorale
Preludes «Imitating old masters» op.103

J.S.Bach. Trio-Sonata Ne6 BWV 530

V.Lubeck. Prelude and Fugue in D minor LibWV
2™round

J.S.Bach. Prelude and Fugue E-flat major BWV 552
C.Ph.E.Bach. Sonatain G minor, Wq.70 N6

M.Tariverdiev. Organ Concerto N1 Cassandra, op.91
(Parts1,2)

M.Durufle. Sicilienne and Toccata from Suite op. 5
3round

Excerpts from Buxheimer Orgelbuch (ca.1455). Redeuntes
in La, Praeambulum in Cminor

J.S.Bach. Prelude and Fugue in b minor BWV 544
C.Franck. Fantaisie in C major (Version lIl)

MTariverdiev. Organ Symphony Chernobyl, 0p.94

(Part 2, «Quo vadis?»)

W.Bolcom. Free-fantasia on «O Zion haste» and «<How Firm

a foundation»

B HamBURG

MARYAM HAIAWI

Germany, 1989

Master of church music. Currently studying at the Freiburg Mu-
sic Academy, Germany (class of Prof. M. Shmeding). Winner of
the national youth competition «Jugend musiziert» (1* prize,
2008), international organ competitionsin Wuppertal (2009),
Brixen (3" prize, 2012).

MAPUAM XAVABU

lepmaHusa, 1989

MarucTp LuepKoBHO My3blki. B HacToALee BpemaA 0byyaeTca

B8 Akagemu my3bikn Opaitbypra, fepmariia (knacc npodecco-
pa M.lmeaunHra). laypeat HaLyOHanbHOro loHOLECKOTO KOH-
Kypca «Jugend musiziert» (1-a npemns, 2008), MexayHaPOAHbIX
KOHKYPCOB OpraHvcToB Br.Bynneptans (2009), B r.bpukceH

(3-anpemua, 2012).

Programme:

1*tround

J.S.Bach.Trio-Sonatain Eminor Ne4 BWV528
D.Buxtehude. Toccata in D minor BuxWV155
F.Mendelssohn.Sonata N°4 in B major (Parts 1Tand 2)
M.Tariverdiev. «Basso ostinato» from Organ Concert N°2
2"round

J.S.Bach. Fantasiaand Fugue in G minor BWV542
C.Ph.E.Bach.Sonatain Aminor Wg.70 N°4

L.Vierne. Symphony N°3 op.28 (Parts 2 and 5)

Th.Escaich. Cingversets sur le «Victimae paschali»



biographies & programmes of participants

3round

J.S.Bach.Chorale Prelude «Dies sind die heilgen zehen Gebot»
BWV678

F.Liszt. Fantasia and Fugue on the chorale «Ad nos, ad saluta-
rem undam»

MTariverdiev. Organ Symphony Chernobyl op.94

(Part 1,«Zona»)

MICHAL KOCOT

Poland, 1990

Student of the Music Academy in Krakow, Poland (class of Prof.
J. Serafinand Prof. M. Myczka), Winner of international organ
competitionsincluding the Leo$ Jandc¢ek Competitionin Brno,
Slovakia (1*tprize, 2012), J. Alain (1 prize, Krakow, Poland, 2011),
the Polish Organ Competition (1°' prize, Wroclaw, 2008).

MWXAN KOLUOT

MNonbwa, 1990

CryneHT Akagemmn My3biki KpakoBa, MonbLua (knacc npodec-
copa lO.CepaduHa n npopeccopa M. Mblukn). Jlaypeat mex-
[lYHapOAHbIX KOHKYPCOB OPraHnCToB B T. 4. UM.J1. AiHaueka,
Cnosakus (1-a npemus, bpHo, 2012), um. XK. AneHa 8 Kpakose
(1-A npemua, 2011), MonbCkoro KOHKypca opraHncToB (1-A npe-

mus, Bpounas, 2008)

Programme:

1stround

J.S.Bach.Sonata Ne4 in Eminor BWV528
N.Bruhns.Prelude and Fugue in E minor (large)
F.Mendelssohn.Sonata N°4 in B major (Parts 3,4)

M Tariverdiev. Chorale Preludes NeNe 3,8 from Ten Chorale Pre-
ludes «Imitating old masters» op.103

2"round

J.S.Bach. Prelude and Fugue in E minor BWV548
C.Ph.E.Bach. Sonatain D major Wg.70 N 5
M.Durufle. Prelude and Fugue on ALAIN op. 7
Th.Escaich. Cing versets surle «Victime Paschali»
3round

J.S.Bach. Prelude and Fugue in G major BWV541
J.Reubke. Sonata on «The 94" Psalm»
MTariverdiev. Organ Symphony Chernobyl, 0p.94
(Part 2, «Quo vadis?»)

SACHIKO KAWAKATSU

Japan, 1984

Graduate of the Kobe Shoin Women's University (class of Prof.
M. Suzukiund O.Naoya). Currently a student of the Hannover
High Music School (class of Prof. E. Le Divellec). Cantor of the

Grambker Churchin Bremen.

CAYMKO KABAKALY

AnoHusa, 1984

Obyyanack B KeHckom yHrsepcuTtete um. CénHa B Kobe (knacc
npodeccopa M. Cy3syku n O.Haos). B HacToALee BpemA CTyeH-
TKa Bbiclueit Wwkonbl My3bikv [aHHOBePa (knacc npodeccopa 3.

ne insenek). Kantop Mpambkep Krpxe 8 bpemeHe.

Programme:

1stround

V.Lubeck. Prelude and Fugue in D minor

J.S.Bach. Trio-Sonata Ne4 in E minor BWV528

M Tariverdiev. Chorale Preludes NeNe 1, 2 from Ten Chorale
Preludes «Imitating old masters» op.103
F.Mendelssohn. Prelude and Fugue in C minor op.37
2"round

J.S.Bach. Prelude and Fuguein E minor BWV548
C.Ph.E.Bach. Sonatain G minor Wq.70 N°6
Th.Escaich.Cing versets sur le «Victime Paschali»
M.Dupre. Prelude and Fugue in Hmajor, op.7,N°1
3round

D.Buxtehude. Prelude in Gminor BuxWV149
F.Liszt.Prelude and Fugue on BACH

M.Tariverdiev. Organ Symphony Chernobyl, op.94
(Part 1,«Zona»)

0O.Messiaen. IX. Dieu parminous from La Nativite du Seig

MARIA LEBEDEVA

Russia, 1986

Student of the High Music School in Hamburg (class of Prof.

W. Zerer). Winner of the international competition «<Hopes, Tal-
ents, Masters» (Albena—-Dobrich, Bulgaria, 2006), Winner of the
All-Russian festival-competition of young organists «Soli Deo
Gloria» (Moscow, 2007), laureate of international organ compe-
titions: Valery Kikta (Moscow, 2010),in Rumia (Poland, 2010), «Or-
gan Duo» (Petrozavodsk-Kondopoga, 2011).

MAPUA JIEBEOEBA

Poccus, 1986

CryneHTKa BeicLel WKosbl My3biku v TeaTpa r. lambypra (knacc
npodeccopa B. Liepepa). Jlaypeat MexayHapoAHOro KOHKYp-
ca«Hapexabl, TanaHTbl, Mactepa» (Anbera-Lobpny, bonra-
pviA, 2006), Bcepoccnitckoro GpecTnBana-KoHKypca MOnofbix
opranuncTos «Soli Deo Gloria» (Mockga, 2007), MexayHapos-
HbIX KOHKYpPCOB OpraHncTos: Banepua Kuktel, (Mocksa, 2010),
1. Pymua (Monbuwa, 2010), «Organo Duo» (MeTpo3asoack-KoH-

ponora, 2011).

Programme:

1*tround

J.S.Bach. Trio-sonata N 5in C major BWV 529

N.Bruhns. Prelude and Fugue in G major
F.Mendelssohn.Prelude and Fugue in D minor op.37
M.Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

2"round

J.S.Bach.Toccataand Fugue in E major BWV566
C.Ph.E.Bach. Sonatain A minor Wq.70 N°4
L.Vierne.Cantabile and Final from Symphony N°2 op.20
Th.Escaich.|.Eaux natales and Il. Le Masque from Poemes
3round

F.Mendelssohn. Sonata N4 in B major

M.Tariverdiev. Organ Symphony Chernobyl op.94

(Part 2,«Quo vadis?»)

J.Alain. Litanies

M.Durufle. Prelude and Fugue on ALAIN op. 7

DAVIDE MARIANO

Italy, 1988

Studies at the Vienna University of Music and Performing Arts
(class of Prof. M. Haselb&ck). He has received awards in various
music organ competitions including «Fano Adriano» (1* prize,
Italy, 2008), «Premio Elvira DiRenna» in Pontecagnano Faiano
(2 prize Italy, 2010), Jan Sweelinck (3 prize, Amsterdam, 2012).
Performs regularly at numerous festivals both as organ/harpsi-
chord soloistand with various groups, such as the Vienna Acad-

emy Orchestraand the Los Angeles Baroque Orchestra.

OABUOE MAPUAHO

Vtannsa, 1988

CTyaeHT YHuBepcumTeTa My3blKi 1 MCNONHUTENbCKOTO UCKYCCT-
Ba BeHbl (knacc npodeccopa M. Xazenbbéka). flaypeat pasnuu-
HbIX MEXAYHAPOAHbIX KOHKYPCOB OPraH1MCToB B T. 4. — «Fano
Adriano» (1-a npemua, Vitanua, 2008), «<Premio Elvira Di Renna»
8 [NoHTeKkaHbAHO Masro (2-a npemua, Utanud, 2010), um. AHa
CsennHka (3-a npemua, Amctepgam, 2012). PerynapHo BbiCTyna-
€T Ha Pa3INYHbIX GeCTUBANAX Kak OPraHUCT-KNaBeCHUCT CONo
1 B Pa3nnNyHbIX rpynnax, B T. 4. C OPKeCTPOM BeHCKo akafemum

1 bapouHbiM opkecTpom Jloc-AHaxeneca.

Programme:

1*tround

N.Bruhns. Prelude and Fugue in E minor (large)

J.S.Bach. Trio-Sonata Ne4 in E minor BWV528
M.Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

F.Mendelssohn. Sonata N°4 in B major (Parts 3,4)
2™round

J.S.Bach.Prelude and Fugue in E minor BWV 548
C.Ph.E.Bach.Sonatain Eminor Wag.70 Ne4

M.Tariverdiev. Organ Concerto Ne1 Cassandra, op.91 (Parts 1,2)
M.Duruflé. Sicilienne and Toccata from Suite op. 5
3round

W.A.Mozart. Fantasiain A minor KV608

M.Tariverdiev. Organ Symphony «Chernobyl», op.94

(Part 2, «Quo vadis?»)

J.Reubke. Sonata on «The 94" Psalm»

ALINA NIKITINA

Russia, 1984

Graduate of Saint-Petersburg Conservatoire (class of Prof. D. Za-
retzsky). Winner of the International organ festival-competition
«Gatchina-Saint-Petersburg» (2011), diploma of the Organ com-

petition «<Marcello Galanti» (Italy, 2011).

ANMNHA HUKUTUHA

Poccunga, 1984

BeinyckHuua CaHKT-MeTepbyprckoii kKoHcepBaTopum (knacc
npodeccopa 1.0. 3apeLikoro). [lobeantens MexayHapoaHo-
ro GpecTrBana-KoHKypca opraHncTos «faturHa—CaHKT-Me-
Tepbypr» (2011), AMNNOMaHT OpraHHOro KoHKypca «Marcello

Galanti» (Mtanna, 2011).
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Programme:

1stround

D.Buxtehude. Prelude and Fugue in D minor BuxWV140
J.S.Bach.Trio-sonata N°3in D minor BWV528

M Tariverdiev. Chorale Preludes NeNe 2,3 from Ten Chorale
Preludes «Imitating old masters» op.103
F.Mendelssohn.Sonata Nein f minor (Parts 2 and 4)
2"round

J.S.Bach.Toccataand Fuguein E major BWV566
C.Ph.E.Bach. Sonatain D major Wq70 Ne5
LVierne.Symphony N°3 op.28 (Adagio and Final)
Th.Escaich.Cingversets sur le «Victimae Paschali»
3round

L.Marchand. Grand Dialogue

M.Dupre. Variations sur un Noél op.20

Ch.-M.Widor. Andante cantabile from Symphony Ne4
O.Messiaen. «Transports de joie» (from «CAscension»)
MTariverdiev. Organ Symphony Chernobyl op.94

(Part 1,«Zona»)

KRZYSZTOF OSTROWSKI

Poland, 1993

Student of the F.Chopin Music University (class of Prof. Y. Sera-
fin). Winner of organ competitionsin Poland (Krasnobrod, 2007,
Krakow, 2009). Works as a soloist of the Youth Orchestra «Diver-
timento», musical director of the Warsaw University Academ-

ic Theatre.

KWMWTO® OCTPOBCKUIA

Monbua, 1993

CryneHT YHuBepcuTteTa My3bikv um.O.LoneHa (knacc npodec-
copa 1. Cepadra). Jlaypeat opraHHbix KOHKYPCOB 8 [onblue
(KpacHobpop, 2007, Kpakos, 2009). Connct MonoaexxHoro op-
KecTpa «[IMBepPTUCMEHT», My3blKarbHbI PyKOBOAWTENb AKafe-

MUUECKOro TeaTpa Bapluasckoro yH1esepcuTeTa.

Programme:

1stround

J.S.Bach. Trio sonata Ne6 in G major BWV530
N.Bruhns.Prelude and Fugue in E minor (large)
F.Mendelssohn-Bartholdy.Prelude and Fugue in C minor,
op.37

M.Tariverdiev. Basso Ostinato from Organ Concerto N°2
2"round

J.S.Bach. Fantasiaand Fugue in G minor BWV542
C.Ph.E.Bach. Sonatain A minor Wq.70 Ne4

A.Guilmant. Sonata Ne1 op.42 in D minor (Parts 2, 3)
M.Tariverdiev. Organ Concerto N°1 Cassandra op.91
(Parts1,2)

3dround

C.Franck.Choralinaminor

P.Hindemith. Sonata Ne2

Ch.Tournemire. Te Deum improvisation

M.Tariverdiev. Organ Symphony Chernobyl op. 94

(Part 2, «Quo vadis?»)
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JULIE PINSONNEAULT

Canada, 1992

Student of McGill University, Montreal (class of Prof.

H-O. Ericsson).Winner of the Lynnwood Farnam Organ Com-
petition, Québec (2011). Organist at the Church of St. John the

Evangelist, Montreal.

KON MMHCOHHO

Kanapa, 1992

CryneHTKa YHusepcuteTa Maklinn r. MoHpeans (knacc npo-
dbeccopa X.-O. IpuKccoHa). OpraHnCT eBaHrenncTCKol LLepKeu
MoaHHa borocnoea g MoHpeane. Mobegutens OpraHHOro KoH-

Kypca um. JInnHeyna ®apHama 8 Kesebeke (2011).

Programme:
1stround
D.Buxtehude. Toccata and Fugue in D minor BuxWV155
J.SBach. Trio-SonataN° 6 in G major BWV530
F.Mendelssohn-Bartholdy. Prelude and Fugue in C minor,
op.37
M Tariverdiev. Chorale Preludes NeNe 2,3 from Ten Chorale
Preludes «Imitating old masters» op.103
2"round
J.S.Bach. Prelude and Fugue in Bminor BWV544
C.Ph.E.Bach. Sonatain G minor Wq.70 N°6
M.Tariverdiev. Organ Concerto N1 Cassandra op.91
(Parts 1,2)
M.Durufle. Prelude and Fugue on ALAIN op. 7
3round
J.Alain. Premiere Fantaisie

Deuxieme Fantaisie
O.Messiaen. Le Banquet Celeste
M.Tariverdiev. Organ Symphony Chernobyl, op.94
(Part 2 «Quo Vadis?'»)

C.Franck.Choralin Aminor

MONA ROZDESTVINSKYTE

Lithuania, 1994

Student of the High Music School Detmold, Germany (class of
Prof. M. Zander). Laureate of international organ competitions:
named after J. Zhukas (1°' prize, Lithuania, 2012), «Young organ-
ist» (2" prize, Russia, 2013).

MOHA POXAECTBUHCKUTE

JNlntea, 1994

CryneHTKa BbicLuer Wwkonbl My3biku r. [letTmonbg, lepmarmna
(knacc npodeccopa M. 3aHgepa).Jlaypeat mexnyHapOAHbIX
KOHKYPCOB OpraHncToB: .M. XKykac (1-a npemus, JluTsa, 2012),

«lOHbI OpraHnCT» (2-a npemusa, Poccra, 2013).

Programme:

1stround

J.S.Bach. Trio-Sonata in D minor Ne3 BWV527

N.Bruhns. Prelude and Fugue in E minor (large)
F.Mendelssohn-Bartholdy. Sonata N°1 in F minor op.65
(Parts 1,2)

M.Tariverdiev. Chorale Preludes NeNe 2,3 from Ten Chorale

Preludes «Imitating old masters» op.103

2" round

J.S.Bach.Prelude and Fugue in B minor BWV544
C.Ph.E.Bach.Sonata in Aminor Wq.70 N°4

M.Dupré. Prelude and Fugue in H major op.7 N°1
Th.Escaich.Poemes (Eaux natales — Le Masque — Vers
I'espérance)

3round

Ch.M.Widor. Symphony No6 op.42 Ne2 (Part 1 — Allegro)
J.S.Bach.Toccata, Adagio and Fugue in C major BWV564
P.Eben. Moto ostinato — Finale from «Nedélni hudba»
M.Tariverdiev. Organ Symphony Chernobyl op.94

(Part 2, «Quo vadis?»)

ADAM TANSKI

Poland, 1988

Studied organ at the F. Chopin University of Music (thr class Prof.
M. Czajka). Continued education at the Johannes Gutenberg-
University and Academy of Musicin Mainz, Germany (organ class
of Prof. G.Gnann). He has performed at home and abroad. He

founded a Society of organ at the Music University in Warsaw.

AAQAM TAHbCKU

[Monbla, 1988

BeinyckHuk YHuBepcuteta My3bikn O. LloneHa (knacc npo-
dbeccop M. Yaiika). Mpogonxun obpasosaHue 8 VloraHH [yTeH-
6epr-yHvsepcuteTe 1 Akagemmm My3biki . MainHua B fepma-
HWW (knacc opraHa npodeccopa I THaHHa). AKTUBHO BbICTYMaeT
y ceba goma v 3a pybexom. OcHoan O6LECTBO OPraHHOM My-

3blIKN B Bapl_l_laBCKOM MYy3blKalbHOM yHMBEpPCUTETE.

Programme:

1*round

J.S.Bach.Sonatain G major BWV530

D.Buxtehude. Prelude and Fugue in D minor BuxWV140
F.Mendelssohn. Sonata N°4 in B major (Parts 1 and 3)
MTariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

2"round

C.Ph.E.Bach.Sonatain Aminor Wg.70 N°4

J.S.Bach. Prelude and Fugue in E minor BVW548
M.Durufle. Prelude and Fugue on ALAIN op. 7
Th.Esceich. Cingversetes sulle Victime Paschali
3round

C.Franck. Grand piece symphonique

M.Tariverdiev. Organ Symphony Chernobyl op.94

(Part 2, «Quo vadis?»)

YUKIKO YAMADA

Japan, 1984

Studied at the Geidai Tokyo National University of Fine Arts and
Music, the Royal Conservatoire the Hague. Currently a post-
graduate studentat the Prince Claus Conservatoire Groningen,
the Netherlands. Among her teachers are W. Zerer, T. Jellema,
E. Wiersinga, J. van der Kooy, T.Hirono, N. Imai. Winner of organ
competitions «Andrea Antico da Montana» (3" prize), in South
Friuli (3“prize, Italy) and in Baceno (1% prize, Italy), «Grand prix
Bach de Lausanne» (3" prize) also. Member of the Japanese As-

sociation of Organists.
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IOKUKO AMAOA

AnoHunsa, 1984

O6yuanach 8 Geidai TOKMINCKOM HaLMOHabHOM YHUBEPCHTE-
Te V3ALLHbIX UCKYCCTB 1 My3blku, KOponeBCKo KoHcepBaTopum
B[aare. B HacToALlee BpemA Npofom«aeT 0bpasosaHme B KoH-
cepBaTopuv npuHLUa Knayca B lpoHuHrere (Hugepnarabl). Cpe-
v eeyuntenein — B. Liepep, T. [lxennema, 3. Bupcumrra, V. saH
nep Koy, T. XvpoHo, H. Mmaun n gp.Jlaypeat opraHHbIX KOHKYp-
coB «Andrea Antico da Montana» (3-A npemus), B 1OxHo% Opuy-
v (3-a npemus, Utanua) v bavero (1-a npemns, itanvs), a Tak-
xe «Grand prix Bach de Lausanne» (3-a npemus, LLisenuapws).

AlBnAeTca yneHoM ANOHCKOM AccoLmaLm OpraHncToB.

Programme:

1stround

J.S.Bach.Trio-Sonata in C minor N°2 BWV526
N.Bruhns.Prelude and Fugue in G major
F.Mendelssohn.Prelude and Fugue in C minor op.37
M.Tariverdiev. «Basso Ostinato» from Organ Concerto N°2
2"round

J.S.Bach. Fantasiaand Fugue in G minor BWV542
C.Ph.E.Bach. Sonata in D major Wq.70N°5
LVierne.Symphony No3 op.28 (Adagio and Finale)
M.Tariverdiev. Organ Concerto N1 Cassandra (Parts 1and 2)
3round

W.A.Mozart.Fantasiain F minor KV608

J.Reubke. Sonata on «The 94" Psalm»

MTariverdiev. Organ Symphony Chernobyl, op. 94 (Part 2,
«Quo Vadis?»)

MOSCOwW

OLGA BESTUZHEVA

Russia, 1987

Graduated from the Nizhniy Novgorod Conservatoire. Current-
ly a post-graduate student at the Conservatoire (organ class of
Prof. Z. Skul'skaya). Diploma of the A.F. Gedike International Or-

gan Competition (Moscow, 2011).

OJIbI'A BECTY?>KEBA
Poccuns, 1987
BbinyckHmLa Hykeropoackom koHcepeaTopumn. B HacTodLLee

BPEMSA aClUPAHT KOHCePBATOPMM MO Knaccy opraHa 3.A. CKyib-

ckon. iunnomaHt MexayHapOo[HOro KOHKypCa OpraHncTos VM.

AQ.Teguke (Mockga, 2011).

Programme:

1stround

J.S.Bach.Trio-Sonatain D minor Ne3 BWV527
N.Bruhns.Prelude and Fugue in G major
F.Mendelssohn.Sonata N°4in B major (Parts 3,4)
M Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale Pre-
ludes «Imitating old masters» op.103

2"round

J.S.Bach. Prelude and Fugue in D major BWV532
C.Ph.E.Bach.Sonatain A minor Wq.70 Ne4
M.Dupre. Prelude and Fugue in H major, op.7 N210

T.Escaich. Evocation NeNe 1 and 2

3round

J.S.Bach.Toccata, Adagio and Fugue in C major BWV564
M.Dupre. Variations on Noel, 0p.20

M.Tariverdiev. Organ Symphony Chernobyl, op. 94 (Part 2,

«Quo vadis?»)

ANTONINA VORONINA

Russia, 1983

Graduated from the Saratov Conservatoire (piano, organ) and

the Kazan Conservatoire (class of Docent LV. Labzina). Current-
ly a post-graduate student at the Kazan Conservatoire (class of
Prof.R. Abdullin). Winner of the St. Petersburg-Gatchina Inter-

national Competition and Festival (3" prize, 2010).

AHTOHUHA BOPOHUHA

Poccus, 1983

BeinyckHuua CapaToBCKOWM KOHCepBATOPWIN 1 Ka3aHCKOM KOH-
cepBaTopwn (knacc opraHa gouextaJl.JlabamHoit). B HacTon-
liee BpemA acnmpaHTKa KoHcepeaTopui (knacc npodeccopa
PK.A6aynnuHa). Jlaypeat MexayHapoaHOro KoHKypca-gecTu-
BanA opraHHoM My3biku «faTunHa—-CaHkT-lNeTepbypr» (3-A npe-

mua, 2010).

Programme:

1stround

J.S.Bach. Trio-Sonatain G major N°6 BWV530
D.Buxtehude.Prelude and Fugue in E minor BuxWV142
F.Mendelssohn.Sonata N1 in F minor,0p.65 (Parts Tand 2)
M.Tariverdiev. «Basso ostinato» from Organ Concerto N2
2"round

J.S.Bach. Prelude and Fugue in E minor BWV548
C.Ph.E.Bach. Sonatain D major Wg.70Ne 5
L.Vierne.Symphony N3 in F sharp minor (Parts 4,5)
M.Tariverdiev. Organ Concerto N1 Cassandra, op. 91 (Parts 1,2)
3round

J.Reubke. Sonata in C minor on «The 94" Psalm»
M.Tariverdiev. Organ Symphony «Chernobyl» op. 94 (part 1,

«Zona»)

ALEXEY VYLEGZHANIN

Russia, 1987

Graduate of the Novosibirsk Conservatoire. Currently a post-
graduate studentat the University of Music and Drama in Graz
(Austria, class of Prof. G. Rost). Winner of numerous Russian and
international organ competitions:in Saint-Petersburg (1**prize,
2005 and 2007),in Kazan (2" prize, 2007), «Bach and Modern
Music» in Graz (2™prize, 2008), «<Organo Duo» in Kondopoga

(1*prize, 2011), the M. Galanti Organ Competition (3@ prize, 2011).

AJIEKCEV BbITEMKAHUH

Poccus, 1987

BbinyckHUK HoBOCMBUPCKOI KOHCEpBaTOpMW. B HacToAee
BpEeMA aCMNPaHT YHUBEPCHTETA My3bIKU 1 APaMATHUECKOTO NC-
KyccTar. [paua (ABcTpua), knacc npodeccopal. PocTa.
JlaypeaT pasninuHbIX BCePOCCUNCKIX U MEXAYHAPOAHbBIX KOH-
KypcoB opraH1cToB, 8 TH. B CaHkT-TleTepbypre (1-a npemus,
2005 1 2007), KazaHu (2-a npemus, 2007), <bax v coBpemeH-
HaA My3blka» B [paLie (2 npemua, ABcTpua, 2008), opraHHbIX fy-
3708 «Organo Duo» 8 KoHgonore (1-a npemusa, Poccua, 2011),

M. M. TanaHTu 8 Pummnn (3-a npemus, Utanwa, 2011).

Programme:

1**round

J.S.Bach.Trio-Sonata Ne3,in D minor BWV527
D.Buxtehude. Toccataand Fugue in D minor BuxWV155
F.Mendelssohn.SonataNe4in B major (Parts 3,4)

M Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

2™round

J.S.Bach. Fantasiaand Fugue in G minor BWV542
C.Ph.E.Bach. Sonatain G minor Wgq.70 Ne6

M.Durufle. Sicilienne and Toccata from Suite 0p.5
Th.Escaich. Evocation N°2

3round

N.Hakim. Concerta-moll (arr. G. Beauvais)

M.Tariverdiev. Organ Symphony Chernobyl,0p.94 (Part 2,
«Quo Vadis?»)

ANNA IVANOVA

Russia, 1991

Student of the Saint-Petersburg Conservatoire (class of Y. Glaz-
kova) and Saint-Petersburg University (class of Prof. D. Zaretsky).
Winner of the S. Orminski International Organ Music Competi-

tionand Festival (Poland, 2012).

AHHA NBAHOBA

Poccus, 1991

CryneHTka CaHKT-lMeTepbyprckoii kKoHcepBaTopum (knacc npe-
nopasatens 0. naskosoi) v CaHKT-IeTepbyprckoro yHmu-
BepcuTeTa (knacc npopeccopa [1.0. 3apeLikoro). Jlaypeat
MexfyHapogHOro KOHKypca GecTrBansa opraHHOM My3biKu

nm. C. OpmuHbckoro (Monblwa, 2012).

Programme:

1*tround

N.Bruhns. Prelude and Fugue in G major

J.S.Bach. Trio-Sonata in G major N°6 BWV530
F.Mendelssohn.Prelude and Fugue in D minor, op.37
M.Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

2"round

J.S.Bach. Prelude and Fugue in Hminor BWV544
C.Ph.E.Bach.Sonatain A minor Wq.70 Ne4
L.Vierne.Symphony Ne 3in F sharp minor (Cantabile and Final)
T.Escaich. Evocation I

3<round

J.S.Bach. Prelude and Fugue in E major BWV566

J.Alein. Fantasia N2

F.Liszt. Prelude and Fugue on the Theme BACH
M.Tariverdiev. Organ Symphony Chernobyl,op. 94 (Part 1,

«Zona»)
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MADINA KABULOVA
Kazakhstna, 1991
Student of the Astana National University of Arts (class of

S. Abilkhanova).

MAOVHA KABYJIOBA

KasaxcTtaH, 1991

CrypeHTKa Kasaxckoro HauroHanbHoro yHusepcute-
TauckyccT (1. AcTaHa, KasaxcTaH), knacc npenogasarens

C.A. ABUNbXaHOBOM.

Programme:

1stround

D.Buxtehude.Toccataand Fugue in D minor BuxWV155
J.S.Bach.Trio-sonata N°3in D minor BWV527
F.Mendelssohn.Sonata N°1in F minor, op.65 (Parts 3,4)

M Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op. 103

2"round

J.S.Bach. Prelude and Fugue in C major BWV547
C.Ph.E.Bach. Sonatain D major Wq.70 Ne5
F.Liszt.SonataNe 1 op.42in D minor (Parts 2, 3)

P.Eben. Organ Concerto N°1 Cassandra, op.91 (Parts 3,4)
3round

D.Buxtehude. Passacagliain D minor BuxWV161
J.S.Bach.Toccataand Fugue in F major BWV540
J.G.Rheinberger. Organ sonata N°9in B minor, op.142
MTariverdiev. Organ Symphony Chernobyl, 0p.94 (Part 1,

«Zona»)

AIZHAN KEREIBAEVA
Kazakhstan, 1991
Student of the Astana National University of Arts (class of

S. Abilkhanova).

AVWXAH KEPEMBAEBA
KasaxcTaH, 1991
CrypeHTKa Kasaxckoro HaumoHanbHoro yHusepcuTeTa nc-

KyccTB (. AcTaHa, KazaxcTaH), knacc npenog. C. AG1nbxaHOBOI.

Programme:

1stround

N.Bruhns. Prelude and Fugue in E minor (large)

J.S.Bach. Trio-sonata Ne4 in E minor BWV528

F.Mendelssohn. SonataNe1 in F minor (Parts 3,4)
M.Tariverdiev. Chorale Preludes N°Ne 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

2"round

J.S.Bach.Prelude and Fugue in Cminor BWV546
C.Ph.E.Bach.Sonatain Aminor Wq.70Ne 4

A.Guilmant. Sonata N1 op.42 in D minor (Parts 2, 3)
MTariverdiev. Organ Concerto N°1 Cassandra, 0p.91 (Parts 1,2)
3dround

D.Buxtehude. Prelude and Fugue in F sharp minor BuxWV146
M Tariverdiev. Organ Symphony Chernobyl,0p.94 (Part 1,
«Zona»)

C.Franck. Prelude, Fugue and Variations, op.18

M.Reger.Introduction, Passacagliaand Fugue, op.127
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ANASTASIA KOVBYK

Russia, 1990

Student of the Nizhniy Novgorod Conservatoire (class of Prof.
T.R.Bochkova). Diploma of the Russian National Organ Compe-

tition «Sancta Cecilia» in Krasnogorsk (Russia, 2011).

AHACTACKA KOBBbIK

Poccus, 1990

CTyneHTKa Huxeropoackon KoHcepeaTopun (Knacc npodecco-
pa T.P. boukosoM). InnnomaHT Bcepoccninckoro KOHKypca op-

raHncToB «Sancta Caecilia» B KpacHoropcke (Poccums, 2011).

Programme:

1stround

D.Buxtehude. Toccataand Fugue in D minor BuxWV155

J.S.Bach. Trio-Sonata in Eminor Ne4 BWV528

M Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale

Preludes «Imitating old masters» op.103

F.Mendelssohn.Sonata N1 in F minor (Parts 3,4)

2"round

J.S.Bach.Toccataand Fuguein D minor (Dorian) BWV538

C.Ph.E.Bach.Sonatain Aminor Wag.70 N2 4

M.Tariverdiev. Organ Concerto N1 Cassandra, op. 91 (Parts 1,2)

Ch.M.Widor. Symphony N°6 op.42 N°2 (Parts 4, 5)

3 round

F.Liszt.Prelude and Fugue on BACH

P.Eben.Biblical Dances: 1. The Dance of the Shulammite,
3The Weddingin Cana

T.Escaich. Trois Poemes:|.Eaux natales

M.Tariverdiev. Organ Symphony Chernobyl, 0p.94 (Part 1,

«Zona»)

OLGA LEBEDEVA
Estonia, 1984
Student of the J. Vitols Latvian Music Academy (class of

A.P. Lattik).

OJIbIA NEBEOEBA
JcToHus, 1984
CryneHTkaJlatBminckor akagemmm my3sslki nm. A. Butona (knacc

npenopasatena A.l1.J1aTTviKa).

Programme:

1*tround

J.S.Bach. Trio-Sonata N°3in D minor BWV528

V.Libeck. Prelude and Fugue in D minor
F.Mendelssohn.Sonata Ne4in B major (Parts 1,2)
M.Tariverdiev. «Basso ostinato» from Organ Concerto N2
2"round

J.S.Bach. Fantasia and Fugue in G minor BWV542
C.Ph.E.Bach. Sonatain G minor Wq.70N° 6

M.Duruflé. Sicilienne and Toccata from Suite op.5
T.Escaich.Cing versets surle «Victimae Paschali»
3round

J.Reubke. Sonata in Cminor on «The 94" Psalm»

A.Pért. «Mein Weg hat Gipfel und Wellentaler»
M.Tariverdiev. Organ Symphony Chernobyl, 0p.94 (Part 2, «Quo

vadis?»)

MARIA LESOVICHENKO

Russia, 1991

Student of the Moscow Conservatoire (class of A. Shmitov). Win-
ner of the Gatchina-St. Petersburg International Competition
and Festival (2" prize, 2007, 2010), of the Russian national organ
competitions Young Organist (2" prize, 2009) and «Sancta Cae-
cilia» (1°'prize, Krasnogorsk, Russia, 2011), Valery Kikta Internation-

al Organ Competition (1*prize, Moscow, 2010).

MAPUA NTECOBUYEHKO

Poccus, 1991

CryneHTKa MockoBCKol koHcepBaTopun (knacc M. LLimuTo-
Ba).Jlaypeat MexayHapoaHoro pectvsana-koHKypca opraH-
HO My3blKkM «[aTynHa—CaHKT- MeTepbypr» (3-A npemus, 2007

1 2010), BCePOCCUICKNX KOHKYPCOB «KOHBbI OpraHncT»

(2-1 npemns, 2009) n «Sancta Caecilia» (1-a npemua, KpacHo-
ropck, 2011), MexayHapoAHOro OpralHoro KoHKypca Banepusa

KnkTbl (2-a npemua, Mocksa, 2010).

Programme:

1*round

J.S.Bach.Trio-Sonata in Eminor Ne4 BWV528
N.Bruhns.Prelude and Fugue in E minor (large)
F.Mendelssohn.Sonatain F minor N1 (Parts 1,2)
MTariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

2™round

J.S.Bach.Toccata and Fugue in D minor (Dorian) BWV538
C.Ph.Bach. Sonatain G minor Wgq70N° 6

M.Dupre. Prelude and Fugue in G minor,op.7 Ne 3
T.Escaich. Recit pour orgue

3round

M.Dupre. Symphony-passion «The world awaiting the
Saviour» (Part 1)

M.Tariverdiev. Organ Symphony Chernobyl op. 94 (Part 2, «Quo
vadis?»)

M.Reger. Choral fantasia «Freu dich sehr,o meine Seelel» op.30

SOMA LOZSANYI
Hungary, 1990

Student of the F. Liszt Music Academy (class of Prof. J. Palur).

LLOMA NNOXKAHDbU
BeHrpus, 1990
CryneHT byaanewtcko akagemvn my3bikia um. @.Jlncta, Ber-

pua (knacc npodeccopa A. Mantopa).

Programme:

1**round

J.S.Bach.Trio-Sonata N2 6 in G major BWV530
D.Buxtehude. Prelude and Fugue in F major BuxWV145
F.Mendelssohn.Prelude and Fugue in C minor op. 37
M Tariverdiev. Basso ostinato from Organ Concerto Ne2
2™ round

J.S.Bach. Prelude and Fugue in E flat major BWV552
C.Ph.E.Bach.Sonatain A minor Wg.70Ne 4
M.Tariverdiev. Organ Concerto N°2 Cahier Polyphonic, op. 93
(Parts 3,4)

M.Duruflé. Prelude and Fugue on ALAIN
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3round

MTariverdiev. Organ Symphony Chernobyl, op. 94 (Part 1,
«Zona»)

M.Dupré.Prelude and Fugue in G minor

1.Gy6rffy. Toccata

C.Franck.Choralin Bminor

M.Duruflé. Toccata

OLGA PAPYKINA

Russia, 1986

Graduated from the Saratov Conservatoire. Currently a
post-graduate student of the Kazan Conservatoire (class of
Prof. R. Abdullin). Winner of the Gatchina-St. Petersburg Interna-
tional Competition and Festival (2" prize, 2008), Diploma of the

N.Bidloo Moscow Young artists festival (2009).

OJIblrA MAMNbIKNHA

Poccus, 1986

BbinyckHua CapaToBCKOM KOHCEPBATOPUK. B HacToALLee Bpe-
MA — acnunpaHTKa KazaHCKoW KoHcepBaTopmn (Knacc npo-
deccopa P.AbpynnnHa). laypeat MexayHapoaHoro Oectu-
BasIA-KOHKYpCa OpraHncToB «fatunHa-CaHkT-MeTepbypr»

(2-7 npemns, 2008). AvnnomaHT MockoBckoro dectneana

MONOAbIX AeATenei nckyccTs um. H.J1. bugnoo (2009).

Programme:

1stround

N.Bruhns.Prelude and Fugue in G major
J.S.Bach.Trio-Sonatain C minor N22 BWV526

F.Mendelssohn. Sonata NeTin F minor (Parts 3,4)

M Tariverdiev. Chorale Preludes NeNe 2, 3 from Ten Chorale
Preludes «Imitating old masters» op.103

2"round

J.S.Bach. Prelude and Fugue in E minor BWV548

C.Ph.E.Bach. Sonatain A minor Wg.70 Ne 4

Ch.M.Widor. Adagio and Final from Symphony N°6, op.42 N°2
M.Tariverdiev. Organ Concerto N°1 Cassandra, op.91 (parts 3,4)
3dround

J.S.Bach.Toccata in E major BWV566

F.Mendelssohn.Theme with Variation in D major
MTariverdiev. Organ Symphony Chernobyl, 0p.94 (Part 2, «Quo
vadis?»)

0O.Messiaen. «La Nativité du Seigneur» IX. Dieu ParmiNous

PAULINA POKORNY

Poland, 1991

Student of the Music Academy in Krakow (class of Prof. J. Sera-

fin). First prize winner of the the Young Organists Competition
in Krakow (2009), Winner of the Organ National Competition in
Krasnobrod (2010) and the Academic Organ Competition «Ro-

muald Sroczynskiin memoriam» in Poznan (2012).

MAYJIMHA NMOKOPHDbI

Monbua, 1991

CrypeHTKa Akaiemunn My3bikiv B KpakoBse (Kknacc npodecco-
palO. CepaduHa). MobeanTens KOHKYPCa IOHbIX OPraHMCTOB
(Kpakos, 2009), naypeaT HaLvoHanbHOro opraHHoro KOHKypca
(KpacHobpog, 2010) M opraHHOro akaAemM1Myeckoro KOHKypca

«Romuald Sroczynskiin memoriam» (Mo3HaHb 2012).

Programme:

1stround

J.S.Bach. Trio Sonata Ne 6 in G major BWV530

D.Buxtehude. Prelude and Fugue in E minor BuxWVv142
F.Mendelssohn.Prelude and Fugue in D minorop.37
M.Tariverdiev. «Basso ostinato» from Organ Concerto N°2
2"round

J.S.Bach. Prelude and Fugue in B minor BWV544
C.Ph.E.Bach.Sonatain A minor Wq.70 N°4
L.Vierne.Symphony N°3 op. 28 (Adagio and Final)
M.Tariverdiev. Organ Concerto N1 Cassandra, op.91 (Parts 1,2)
34round

J.Alain. Suite N°1 (Introduction,Variations and Scherzo)
M.Reger. Sonata Ne2in D minor, 0p.60

M.Tariverdiev. Organ Symphony Chernobyl, 0p.94 (Part 2, «Quo

vadis?»)

ASSEL SMAGULOVA

Kazakhstan, 1990

Student of the Astana National University of Arts (class of
S. Abilkhanova).

ACEJ1b CMATYJ1I0OBA

Ka3zaxcTtaH, 1990

CTyneHTKa Kaszaxckoro HaumoHanbHoro yHvusepcuTeTa nc-
KyccTB (. AcTaHa, KasaxcTaH), knacc npenogasatensa C. Abunb-

XaHOBOW.

Programme:

1*round

J.S.Bach. Trio-Sonata N°2 in C minor BWV526

D.Buxtehude. Prelude and Fugue in G minor BuxWV148

M Tariverdiev. «Basso ostinato» from Organ Concerto Ne 2
F.Mendelssohn-Bartholdy. Sonata N° 4 in B major (Parts 3,4)
2"round

J.S.Bach. Prelude and Fugue in Eflat major BWV552
C.Ph.E.Bach. Sonatain G minor Wq.70N° 6

A.Guilmant. Sonata Ne5in Cminor, op.80 (Parts 1,2)
M.Tariverdiev. Organ concerto N°2 (Parts 3,4)

34round

D.Buxtehude. Ciaconain E minor BuxWV160
L.Boellmann. Suite Gothique, 0p.25

M.Reger.Introduction and Passacagliain D minor
M.Tariverdiev. Organ Symphony Chernobyl op.94 (Part 2, «Quo

vadis?»)

TIMUR KHALIULLIN

Russia, 1987

Soloist of the Belgorod Philharmonic. Graduated from the Saint-
Petersburg Conservatoire (organ class of Prof. D. Zaretzsky). Cur-
rently a post-graduate student of the Saint-Petersburg Universi-
ty atFaculty of Art (organ, harpsichord and carillon department,

supervisor A.Panov).

TUMYP XATTUYNNWH

Poccus, 1987

Conuct benropopckoit punapmonun. BeinyckHink CaHkT-MNeTep-
6yprcKoit koHcepsaTopuy (knacc oprara npodeccopa .0. 3a-
peLkoro). B HacToAwee 0byyaeTca Ha hakynsTeTe UCKYCCTB
(oTneneHne opraHa, KnasecrHa v kKapunboHa) CaHkT-MNeTep-
6yprckoro yH1BepcmteTa (HayyHblii pykosoauTens A. MaHoB).
Jlaypeat MexayHapoAHOro KOHKypca OpraHMCcToB «[aTumnHa—

CaHkT-MeTepbypr» (1-a npemus, 2009).

Programme:

1*tround

J.S.Bach. Trio-Sonata Ne2 in C minor BWV526
D.Buxtehude. Toccataand Fugue in D minor BuxWV155
F.Mendelssohn.Prelude and Fugue in C minor, op.37
M.Tariverdiev. «Basso ostinato» from Organ Concerto N°2
2™round

J.S.Bach. Prelude and Fugue in D major BWV532
C.Ph.E.Bach.Sonatain A minor Wq.70 N°4

L.Vierne. Symphony N3 op.28 (Final and Cantabile)
T.Escaich. Evocation

3round

J.Reubke. Sonatain C minor «The 94" Psalm»
M.Tariverdiev. Organ Symphony Chernobyl, 0p.94 (Part 2, «Quo
Vadis?»)

NILS HELLEMANS

Belgium, 1993

Student of the J.-N.Lemmens Conservatory in Leuven, Belgium
(Lemmensinstituut), class of Prof. L. Ponet. First-prize winner

of the «Dexia classics Belgium» competitionin the Organ cat-

egory. (2012).

HWUNbC XEJJIEMAH

benbrus, 1993

CryneHT benbruinckon koHcepsatopwn nm. K.H. Jlemmerca
(Lemmensinstituut), knacc npodeccopa 1. MoHeTa. Obnaaa-
Tenb 1-1 Npemuny B KaTeropum «opraH» KoHKypca «Dexia classics

Belgium» (2012).

Programme:

1*tround

J.S.Bach. Trio-Sonata in G major Ne6 BWV530
N.Bruhns.Prelude and Fugue in E minor (large)
F.Mendelssohn.Sonata Ne1 in F minor, op.65 NeT (Parts 3,4)
MTariverdiev. «Basso ostinato» from Organ Concerto Ne2
2"round

J.S.Bach. Prelude and Fugue in C major BWV 547
C.Ph.E.Bach.Sonata in Aminor Wq.70 N°4

M.Dupre. Prelude and Fugue in G minor, op.7 N°3
M.Tariverdiev. Organ Concerto N°T Cassandra, op. 91 (Parts 3,4)
3"round

F.B.Busoni.Prelude, Basso ostinato and Fugue op. 7
F.Peeters. Concertstukop. 52

A.Wammes. Miroir (ed.Boosey and Hawkes)

J.S.Bach. «Einfeste Burgist unser Gott» BWV720
M.Tariverdiev. Organ Symphony Chernobyl, op. 94 (Part 2,
«Quo Vadis?»)

71



N

(5

(0~
2‘

Ry

&7 v
EEHEN;

111'
Py

>

R

T

ooy
1NPIAY vt

3

T,

|1‘

s
Y e o 07 S D)

-

ot

3

PO o L) Sl

Y

11;

N,
lft\%

-,

)
>
?

EEGD

|!f
20

-

3

|1£

NN
DR

>

)
.
?

CEGED

|1f
oy

Z N

0

{

THE GLINKA \§
NATIONAL MUSEUM CONSORTIUM
OF MUSICAL CULTURE

The Glinka National Museum Consortium of Musical
Culture is the largest treasury of musical culture, rivaled by
noneinthe world, and listed on the State Compendium of Es-
pecially Valuable [tems of Cultural Heritage of the Peoples of
Russia. In 2012, the Museum Consortium (previously known
as the Glinka State Central Museum of Musical Culture), cel-
ebrated its centennial.

The Glinka National Museum Consortium of Musical Culture
includes the Central Museum of Musical Culture, The Prokofiev
Museum, The Tchaikovsky and Moscow Museum, The
Feodor Chaliapin Memorial Estate, The Golovanov
Apartment Museum, The Goldenveiser Apart-
ment-Museum and Taneev House Museum
(under construction).

The consortium's museum assets
number in the vicinity of a million stored
items. Unique musical instruments, man-
uscripts, documents, personal belong-
ings of musicians, books and sheet music
are collected here. There is a vast array of
audio and video recordings, and enough pieces
of visual art to furnish several fine arts museums.
The consortium conducts research work on its as-
sets, making an effort to reintroduce unknown
and forgotten works into the current scientific
and cultural discourse.

In July 2010 the State Collection of Unique
Musical Instruments of the Russian Federation
became part of the Glinka National Museum
Consortium of Musical Culture. Itis the larg-
est collection of string instruments made
by crafters from various countries and ag-
es, including masterpieces by Antonio
Stradivari, the Guarneri and the Amati.

The consortium has a state-of-the-art
recording studio and several concert
halls. The Central Museum of Musical
Culture (Fadeeva st.4) boasts Russia’s
oldest organ, by FLadegasta, and an-
other one by the A. Schuke company.

Running exhibitions, subscription se-
ries, guided tours, concerts, workshops
and interactive classes are held at the
consortium’s museums.

I BCEPOCCUMCKOE
MY3EMHOE OBbEUHEHVE MY3bIKASTbHO
KYNbTYPbI UMEHW M., TIVHKM

Bcepoccuiickoe my3seliHoe 06begnHEeHEe MYy-3blKallb-
HOM KynbTypbl umeHu M.U. TNHKN — KpynHeriwaa CoKpo-
BULLHMLA NaMATHMKOB My3blKasibHOW KYNbTYPbl, HE MMetoLLan
aHaNoroB B MMpe, BXoAWT B [OCYAaPCTBEHHbIN CBOA 0CO00
LIEHHbIX OOBEKTOB KYMbTYPHOIO Hacneamsa HapoaoB Poccuii-
ckot ®epepaumn. B 2012 rony my3elnHoe obbeavHeHe (pa-
Hee — [OCYAaPCTBEHHBIN LIEHTPANbHbI My3€el My3blKalbHON
KynbTypbl UmeHn M. TnnHKK), OTMETUNO CBOE CTONETHE.
B cocTaB Bcepoccninckoro My3eiHoro oobeiuHeH s My3bl-
KalbHOW KyNbTypbl BXOAAT LleHTpanbHbIv My3en my-
3blkanbHoW KynbTypbl, My3elt C.C. lMpokodb-
eBa, mysen «.U. Yankosckumm 1 Mockaay,
MemopwanbHan ycansba Q.M. Lananu-
Ha, My3en-ksapTtupa H.C. f[onosaHoBa,
Mys3en-kBapTtrpa A.b. [onbaeHBsel3e-
pa 1 Jom-my3en C.W. TaHeeBa (B CTa-
OWV CO3aaHMS).
B my3elHbiX dpoHAax obbeanHe-
HMA OKOMO MUANIMOHA efVHNL Xpa-
HeHuA. 3aecb cobpaHbl YHWKanbHble
My3blKasbHble UHCTPYMEHTbI, PyKOMu-
CW, JOKYMEHTbI, INYHbIe BELIM MY3bl-
KaHTOB, KHUTW U HOTbl. OblnpeH GoHp
ayamno- 1 Buaeo3anucein; coopaHue n3ob-
Pa3nTeNbHbIX MAaTEPUANOB MOTJIO Obl COCTa-
BUTb HE OHY SKCMO3MLMIO XY[OXKECTBEHHOIO
My3es. B obbenHeHnn BeaeTca nccneaosatenb-
ckadA paboTa no m3yuyeHmio GOHAOB ¥ BBEAEHMIO
B HayYHbIN U KYNbTYPHbIN 000POT HEW3BECTHbIX, 3a-
ObITbIX MPOV3BEAEHMA.
B nione 2010 roaa B cocTas Bcepoccuninckoro mysei-
HOro 06befJHeHVA My3blKanbHOM KyNbTypbl BOwwa [o-
CyAapCTBEHHAs KONNEKLMA YHUKANbHbIX My3blKanbHbIX
NHCTpYymeHTOB Poccuickon Qepepaummn — Kpyn-
Hellee cobpaHve CTPYHHBIX MHCTPYMEHTOB MacTe-
POB Pa3HblX CTPaH 1 3MOX, CPear KOTOPbIX WeaeBpbl
A. Ctpaansapu, cemert [BapHepy, AMaTu.
ObbeavHeHVe pacnonaraeT COBPEMEHHOW CTyanel 3ByKO-
3aMnCn 1 KOHLEPTHBIMK 3anamu. B LieHTpanbHom My3ee My3bl-
KanbHoW KynbTypbl (yn. Gafeesa, 4) ycTaHOBNEHbI CTapeniuni
opraH Poccun pabotel macTepa @. Jlageracta n opraH Gupmbl
A. Schuke. B My3esax paboTatoT NOCTOAHHbIE SKCMO3MLMK, NPO-
BOAATCA abOHEeMeHTHbIe LIMKIIbl, SKCKYPCKK, BBICTABKM U KOH-
LepTbl, MAaCTeP-KNacChl 1 UHTEPAKTVBHbIE 3aHATUA.




THE STATE COLLECTION
OF UNIQUE MUSICAL INSTRUMENTS
OF THE RUSSIAN FEDERATION
The State Collection of Unique Musical Instruments of the
Russian Federation emerged on the basis of several pri-
vate collections in the late 19" and early 20" century. The
most significant contribution to its creation was made by
KV.Tretyakov, who donated about 30 extremely valua-
ble bow instruments to the Moscow Conservatory. These
included items by Stradivari, Guarneri, Amati, Granchi-
no, Bergonzi, Albani, Maggini, Vuillaume, and other great
crafters of the past. The transfer took place on February
28, 1878.These instruments had been the foundation for
the what would become the State Collection.

1919 saw the next milestone in the establishment
of the State Collection. A famous violinist and soloist of
the Bolshoi Theatre, V.L. Kubatsky, came forward with
an initiative to set up a state collection of antique mu-
sical instruments. On August 18, 1918 a memorandum
was submitted to the Council of People’s Commissars,
Concerning the Establishment of a Unique Instruments
Fund. In November 1919 Anatoly Lunacharsky, the Peo-
ple’s Commissar of Education, signed a decree to set up
a Supervising Committee «to monitor the proper use of
the instruments». This date can be considered the day
the State Collection was founded. At the initial stage of
its development, it possessed 111 instruments, which
nowadays make up its most valuable part.In 1924 the
collection, located at the Academic Bolshoi Theater of
the USSR, was transferred to the State Institute of Musi-
cal Studies (GIMN). A special contribution to the devel-
opment of the State Collection was made by its first cus-
todian, a violin crafter E.F. Vitachek. During the difficult
years of the Great Patriotic War, the State Collection did
not lose a single instrument. In 2002, the State Collec-
tion became part of the State Museum and Exhibition
Center (ROSIZO), and celebrated its 90™ anniversary sev-
enyears later.

In May 2010, upon decision by the Ministry of Culture
of the Russian Federation, the State Collection of Unique

Musical Instruments became part of the Glinka Nation-

al Museum Consortium of Musical Culture. The consor-
tium devoted a number of its projects to this important
event, such as the exhibitions Quaint Classics (Octo-
ber 2010), and Perfection of Sound and Shape: Master-
pieces of Amati, Stradivari, and Guarneri (November
2010 to February 2011).

The State Collection’s instruments are an integral
part of the Museum Fund of the Russian Federation,
while simultaneously holding an utterly unique status:
they are played by the world’s best musicians, and no
significant event in musical life goes by without them

making an appearance.

FOCYOAPCTBEHHAA KOJUEKUMA
YHUKAJNIbHbIX MY3bIKAJIbHbIX UHCTPYMEH-
TOB POCCUCKOWN GEAEPALUY

focypapcTBeHHasA KOMNeKLMA YHUKaNbHbIX My3blKasb-
HbIX MHCTPYMeHTOB Poccuiickoin DefepaLinv BO3HVKA Ha
6a3e HeCKOMbKMX YaCTHbIX CObPaHNi KoHUa XIX — Hava-
na XX Beka. Hanbonee 3HaunTeNbHbIV BKNAj B €€ Co3aa-
Hue BHec K.B. TpeTbAkoBs, nofapuBLumnii MOCKOBCKOW KOH-
cepBaTopuUK 0KoNO 30 LeHHENLMX CTPYHHBIX CMbIYKOBbIX
MHCTPYMeHTOB. Cpean HUX 6binn paboTsl CTpaamsapi,
[BapHepu, AMaTu, lpaHuvHo, beproHun, AnbbaHw, Magxu-
HW, Brnboma v Apyrix BeAMKIMX MacTepOoB NPOLOro. AKT
nepefauun coctoanca 28 despans 1878 roga. It UHCTPY-

MEHTbI V1 CTann 0CHOBO ByayLueit fockonnekumu.

CnepyioLel BaXKHOM BEXO Ha NyTW CTaHOBNEHWA [0C-
konnekumm ctan 1919 rog. VIHMUMaTopom Co3aaHna ro-
CYAAPCTBEHHOW KOMNEKLIMM CTAPUHHbIX My3blKasbHbIX
MHCTPYMEHTOB CTaJl 3HaMEHWTbI BUONIOHUANCT, CONNCT
Bornbuoro Teatpa B.J1. Kybaukuii. 18 asrycta 1918 1. 8 Cos-
HapKoM 6bina nofjaHa 3anmcka «O cozpaHuy GoHAa yHU-
KasbHbIX MHCTPYMEHTOBY. B HoAbpe 1919 . HapoaHbIit
Komuccap npocseleHna A.B. JlyHauapckmin nognucan
pacriopskeHue o co3aannn HabnoaatensHoro kKommTteTa
«ANA KOHTPONA Haf NPaBUIbHbBIM UCNONb30BaHNEM UHC-
TPYMEHTOB». 3Ty AaTy MOXXHO CUMTATb JHEM OCHOBaHUA
lockonnekumu. Ha nepsom 3tane GopM1MpPOBaHKA B Hel
6bl110 CObPaHO 111 MHCTPYMEHTOB, KOTOPbIE 1 CErof-

HA COCTaBMAIOT ee LieHHENLWYI0 YacTb. B 1924 r. konnek-
LA, HaXOAVBLIAACA NpU AKafeMyyeckom bonbliom Te-
atpe Coto3a CCP, 6bina nepesesieHa B [0CyAapCTBEHHbIN
WHCTUTYT My3blkanbHoi Hayku (TIMH). Ocobbiii Bknaa

B pa3BuUTME fOCKONNEKLMI BHEC ee NepBblil XpaHUTeNb,
CKpVNMUHbIN MacTep E.O. Butauek. B TAxenble rogsl Be-
nukon OTeyeCTBEHHOM BOMHbI [OCKoNNeKUMA He noTepsa-
Na H1 O[HOrO MHCTPyMeHTa. B 2002 r. fockonnekyma soLw-
na 8 coctas POCK30 1 cemb neT cnycta oTMeTvNa CBOW
90-neTHWI obunei.

B mae 2010 ropa no pelweruio MuH1cTepcTsa
KynbTypbl Poccuiickon Gepepaumn flocygapcteeHHan
KONMNEKLMA YHUKaNbHbIX My3blKaNbHbIX MHCTPYMEH-

ToB Poccum Bolwna B cocTas Bcepoccuinickoro mysen-
HOro 06beArHeHNA My3blKanbHOW KybTypbl UMEH K
M.MW. TnHKM (HbiHe Bcepoccuitckoe My3eiiHoe obbeam-
HeHne My3blkanbHO M KynbTypbl M. M. THKHKK). 3T0-
My BaxKHeWwemy cobbiTvio 0bbenHeHre NOCBATUNO
PAA CBOUX MPOEKTOB — BbICTaBKM «[puuyanmsan Knac-
cunka» (0KkTA6Pb 2010), «COBEPLIEHCTBO 3BYKa U Gop-
mbl. Lepespbl Amatu, Ctpagueapw, [BapHepu» (HO-
A6pb 2010—-despans 2011).

MHCTpYMeHTbI fOCKONNeKUMM ABNAIOTCA HEOTbemsle-
MO YacTblo My3eliHoro doHaa Poccuitckont OefepaLin
11 NPU 3TOM 06/1aAaI0T COBEPLUEHHO YHUKANbHBIM CTaTy-
COM — OHVI 3ByYaT B PyKaXx TyyLUMX My3bIKaHTOB M1Pa,

11 HW OJIHO 3HaUMMOe COObITVIE B My3bIKa/IbHOW XW3HM He

npoxoanT 6e3 nx yyacTus.
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THANKS! BJIATOOAPUM!
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UNIVERSITY OF KANSAS
and personally James Higdon
and Michael Baker

YHUBEPCUTET KAH3ACA
1 YHO [xenmca XuraoHa
n Mavikna barkepa

o 5
LEHTPATIHHE TOCTHHLG
TOPOIA

ASSOCIATION OF CENTRAL HOTELS
and personally Mr. Oleg Razmaev
and Mr. GennadiYanovich

LEHTPAJIbHBIE TOCTUHWLIBI TOPOA
OAQO «KAJTMHUHTPAI» 1 n1yHO
Onera Pa3maeBa v lfeHHagua AHOBMYA

DR. NIKOLAS HILL
Press-service, Senate of Hamburg

OP. HUKONNOCA XUJTNA
Mpecc-cnyx6ba CeHata CBOOOAHOIO
n laH3elckoro ropofa lambypra

FRAU WEIST
Department for international links,
Senate of Hamburg

KOPOENUIO BANCT

[enapTameHT MexayHapoaHOro
cotpyaHudecTsa Cenata CBoboaHOro
1 [aH3enckoro ropopaa lambypra

GENERAL CONSULATE

OF RUSSIAN FEDERATION

IN HAMBURG and personally
General Consul Mr. lvan Hotulev

FEHEPAJIbHOE KOHCVJIbCTBO
P® B TAMBYPTE v nyHo [eHepanb-
HOro KOHCyna VBaHa XoTynesa

THE MUSEUM OF THE WORLD OCEAN
and personally Svetlana Sivkova

MY3EN MUPOBOIO OKEAHA
nnuyHo CeetnaHy C1BKOBY

OAO AVTOTOR HOLDING
and personally Vladimir Scherbakov
andValery Gorbunov

OAO ABTOTOP XOngwuHr
v nvuHo Bnagvmmpa Llepbakosa
v Banepua lopbyHoBa

R

RENAISSANCE

MOSCOW MONARCH

RENAISSANCE MOSCOW MONARCH
CENTRE HOTEL and personally
Mr.Sergey Ambartsumyan

TOCTUHNLA «<PEHECCAHC MOCKBA
MOHAPX LLEHTP» v ninuHo
Ceprea AmbapLymaHa

ST. MICHAELIS KIRSHE
and Hauppastor Alexander Roder

KMPXY CB. MUXENA
nHactoatena uepkau MacTtopa
Anekcangpa Pénepa

ALL FAMILIES INHAMBURG
that gave hospitality to contestants

BCE CEMbW TAMBYPTA,
NPUHMMABLUVE 1 OMeKaBLuvie
YYaCTHNKOB KOHKYpPCa

APMAHCKNI KYNbTYPHbIN
LIEHTP and personally
Mr.Yury Kadjoyan

APMAHCKUW KYNIbTYPHbIN
LEHTP v nuuHo KagosHa
tOpua CrenaHoBMuYa

HOFFMAN HAUSE
and personally Mr. Boris Bartfeld

FTOCTUHMLY «CKA3KWU
FTOOMAHA» v nnyHo bopuca
bapTdenbaa

s B o

MADISON.

MADISON HOTEL
and personally Mrs. Marlies Head
and Thomas Kleirnertz

OTEJ1Ib «sMEONCOH»
N NNYHO Ky Mapnunc Xeq
nTomaca KnanpHeua

JIYKOUn

HEDTSHAR KOMMAHKS
TYKORILKATMHHHIPAMOPHED T
LUKOIL KALININGRADMORNEFT
and personally Mr.Yury Kessler

NYKOMN KANMMHUHTPAIMOPHEODTb
n nnyHo Keccnepa tOpua
AnekcaHfpoBuya

FRAU RUTH BASSLER
Department for Culture, Sport and Media

PYT B2CCJIEP

OTaen mexayHapoAHOrO KyNbTYPHOTO
obmeHa [lenapTameHTa no KynsType,
CNOPTY ¥ CPeACTBaM MaCCOBOW
nHGopMaLmm

SUSANNE LINDEMANN,
Musicburo, St. Michaelis Kirshe

CHO3AHHY IMHOEMAH,
Mio3nkbiopo Mixasnuc Kupxu

Wi, = . P

CHRISTIMA MIELSH
Sprachen &Text

KPUCTUHY MEJIbLLU
A3bIkK 1 TekcT

1 BPATBS

PEERLNEND RECRTGIMI

5%@ MOJbBEPT

ADVERTISING AGENCY
«MOLBERT&BROUTHERS»
and personally Mr. Garry Goldman

PEKNTAMHOE AFTEHTCTBO
«MOJIbBEPT VN BPATbA»
N nn4Ho lappu [onbamaHa



rad, Leninskiy Pr. 81
tel.: (+74012) 3505 00,46 94 40
tel./fax: (+7 4012) 5360 21,53 68 38
reservation tel.: (+7 4012) 536 021

Poccusa, KanuHuHrpag, JleHnHckuin np., 81
Ten.: (+74012) 3505 00,46 94 40
Ten./dakc: (+74012) 5360 21,53 68 38
OGpoHMpoBaHue No Te.: (+7 4012) 536 021

www.hotel.kaliningrad.ru
e-mail: market@hotel.kaliningrad.ru

tel.: (+74012) 21 07 29
tel./fax: (+7 4012) 2128 16

Poccusa, KanunuHrpag, yn. Myravesa, 13
Ten.:(+74012) 21 07 29
Ten./pakc: (+74012) 2128 16

Russia, Kaliningrad, Pugachev Str.,13
tel.: (+7 4012) 3523 00,35 24 00,27 20 89

Poccuna, KannHunrpag, np. Mupa, 19-21
Ten.:(+74012) 3523 00,3524 00,27 20 89
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COMPETITION’S STAFF
IN KALININGRAD

LUTAB KOHKYPCA
B KAJINHUHIPAAE

VERA TARIVERDIEVA
Competition Art Director

BEPA TAPUBEPOVEBA
ADPT-AMPEKTOP KOHKYpPCa

tariverdi@mail.ru

ANNA SHILINA

Executive Secretary
of the competition

AHHA WWNNHA
VICNONHUTENbHbIN
CepKpeTapb KOHKypCa

ARTEM KHACHATUROV
Organist, OrganTuner,
Kaliningrad Cathedral

APTEM XAYATYPOB
OpraHncT, HaCTPOMUIMK OpraHa,
KadenpanbHbii cobop
KanvHnHrpana

COMPETITION’S WEB-SITE AJPEC KOHKYPCA B MUHTEPHETE

www.organcompetition.ru

(+7 401 2) 442370

VERA HERKENBERG
Executive Director of the
Competition in Hamburg

BEPA XEPKEHBEPT
lcnonHnTeNbHLIN ANPEKTOP
M NpeACTaBUTENb KOHKYPCa
B lepmaHnn

vh@kultur-konzept.de

MARIA LINCHEVSKAYA
Executive Administrator

of the Competitionin Moscow
& Kaliningrad

MAPWVA NMHYEBCKAA
IcnonHUTENbHBIN aOMUHMCTPA-
TOp KOHKypcCa B Mockse

1 KanuHuHrpage

MIKHAIL KORNEEV
Head of Assistant’s group

MWXAWNT KOPHEEB
[nasa rpynnbl aCCUCTEHTOB

LAURA JORRES
Executive Administrator
of the Competition

in Hamburg

JNIAYPA VIOPPEC
IcnonHUTENBHbIN
AMVHUCTPATOP KOHKYypCa
B [ambypre

EVGENIA DROZHDINA
Executive Administrator of the
Competitionin Kaliningrad

EBFEHVA OAPOXONHA
VIcnonHUTENbHbIA aAMUHKCTPA-
TOP KOHKypCa B KanuHuHrpaae

(+7 4012)442370
glezum@mail.ru

EVGENY AVRAMENKO
Coordinatorofthe
Competition in Kaliningrad

EBFEHWI ABPAMEHKO
KoopavHaTop KOHKypca
B KanunHvHrpaae

OLGA SPIRIDONOVA
Executive Secretary
of the Jury

ONbTA CrMUPMOOHOBA
VICNONHUTENBHbIN
CeKpeTapb Xiopn

spiridonova@mkrf.ru

TATIANA UNGALINE
Executive Administrator of the
Competitionin Kaliningrad

TATbAHA YHTAJTMHE
IcnonHUTENbHbIA AAMUHWCTPA-
TOP KOHKypCa B KanuHvHrpaae

(+7911) 466 3016

ANDREY GALIN
Posters Designer, Kaliningrad

AHOPEWV TANWH
[n3aiH nnakaTos,
KannHuHrpaa



MEDIA PARTNERS | UHOOPMALIVOHHBIE MAPTHEPDI

DZHALIL MUSTAFIN TATIANA MAGDA

Booklets Designer, Moscow Competition’s Press-secretary in

LKA MYCTAGUH Moscow

[n3aiiH byknetos, Mockga TATbAHA MATOA

krgroup@mail.ru [Mpecc-cekpeTapb KOHKYPCa,
Mocksa

tamag2004@mail.ru
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TATIANA PONAMARENKO AVANT-GARDE
Competition’s Press-secretary OF MIKAEL TARIVERDIEV
inKaliningrad with Ludmila Osipova
TATbAHA MOHAMAPEHKO «ABAHTAPL MUKASJTA
[Npecc-cekpeTapb KOHKYPCa, TAPVBEPLAVEBA»
KanuHuHrpag cJlioammnnon Ocrnoson

ponamorenko@kaliningrad.rfn.ru

KASTHHAHIPAL
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AV RECORDS

KATTMHUHITPAL
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AV-records is the largest sound recording studio in Russia’s westernmost region, working
with Russian and international musicians and actors, in a broad diversity of genres span-
ning from classical music to hip-hop. Acclaimed artists with whom we have had the pleasure
of working include: Yekaterina Kolesneva (Belarus), Boris Savoldelli (USA), Scherzo Kammer-
musik (Germany), Ze'ev Tal (Israel), Garry Grodberg (Russia), Hiroko Inoue (Japan), Yevgeny

Avramenko (Russia) and numerous others.

Our address: Pavla Florenskogo 1,236023 Kaliningrad, Russia.
www.av-records.ru | studio@av-records.ru | +7(4012) 508 503

«AV-records» — KpynHenwas 38yKo3anucbiBaiollan CTyAMs Ha camoMm 3anage Pocccun.

3/€eCb 3aNMCIBAIOTCA POCCUICKIME Y 3apyOEXKHbIE My3blKaHTbl, aKTEPbI, UCMONHWUTENM CaMblX
Pa3HbIX XaHPOB — OT KNaCCUYECKOW My3bIKM 4O X1M-xona. CpeAmn N3BECTHBIX CMOoNHUTENe,
C KOTOPbIMY HaM NOCYACTAMBUIOCE paboTaTh: EkaTepunHa KonecHesa (benapyco), bopuc
Caonpennv (CLA), Scherzo Kammermusik (Tepmanns), Ze'ev Tal (M3pawnb), lappu Mpoabepr

(Poccun), Xnpoko MHoys (AnoHwa), EBreHnin ABpameHKo (Poccus) v MHOrve apyrue.

Haw agpec: 236023, r. KanuHuHrpag, yn. MNasna GnopeHckoro A. 1
www.av-records.ru | studio@av-records.ru | 8(4012) 508 503
77



WHERE BUSINESS GETS DONE

366 sumptuous guest rooms including 40 spacious Serviced Apartments with kitchenette for long stays
» Gourmet dining at Mozaic Restaurant, Premier Restaurant, Allegro Lobby Lounge & Sushi Bar

« Moscow's largest single area hotel convention and banquet space of 2,500 sgq.m
with 12 multifunctional rooms and facilities for up to 1500 guests

« Spacious flexible 1,000 sg.m pre-function/exhibition area with daylight
« Elegant pillarless 600 sq.m Andreevsky Ballroom for any gala event serving up to 700 guests
« Two storey Executive Lounge with summer terrace and panoramic city view

« Contemporary Fitness Centre with sophisticated gym, pools, sauna, hammam, professional
massages and Thalasso Bretagne face&body treatments.

31A Leningradsky Prospect Bld.1
Moscow Russia 125284
t: 7 495 995 0009

reservations@renaissancemcmosCcow.ru R E N AI SSAN C E®

renaissancemonarchmoscow.ru MOSCOW MONARCH CENTRE HOTEL
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WOHLFUHLEN.

Im MADISON Ubernachten Sie nicht einfach:
Bei uns kénnen Sie wohnen — und sich in
einem der besten Hotels der Stadt wie zu
Hause fuhlen.

Unsere hellen, groBzigigen Zimmer bieten
Ihnen dazu genauso viel Raum wie Sie
brauchen. Vom Geschéftsreisenden bis zur
Familie, vom bequemen Loft bis zum
luxuridsen Penthouse.

Auch fur Leib und Seele wird im MADISON
gerne gesorgt: unser Team in Restaurant und
Bar freut sich auf Sie. Oder génnen Sie sich
eine Pause vom Tag und tauchen Sie ein ins
MeridianSpa. Die Wohlftuhl-Oase auf 3.500 m?
ist direkt mit dem MADISON verbunden.

MADISON Hotel GmbH T +49.40.37 666-0 MADI SON.
Schaarsteinweg 4 F +49.40.37 666-137 |_| A I\/l B U R G
20459 Hamburg madisonhotel.de
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THE MINISTRY OF CULTURE
OF THE RUSSIAN FEDERATION

INTERNATIONAL
COMPETITION
CENTRE (ICC)

yol

MIKAEL TARIVERDIEV.
CHARITY FOUNDATION,
Vera Tariverdieva
Sadovo-Karetnaja, 22/2,
Moscow 127051

Telefon: +7 (495) 699 3801
Telefax:+7 (495) 699 6239
tariverdi@mail.ru

THE UNIVERSITY
OF KANSAS. SCHOOL
OF MUSIC

Bl

KULTUR KONZEPT,
VeraHerkenberg

Ander Mauer 10,D-23552 Liibeck
Telefon: +49 (0)451 3982963
vh@kultur-konzept.de
www.kultur-konzept.de

GLINKA CENTRAL
STATE MUSEUM
OF MUSICAL
CULTURE




