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Mikael Tariverdiev International
Organ Competition
MeayHapoaHbI KOHKYPC
opraHmMcToB UMeHU MunKasna
TapusepaneBa

KALININGRAD, RUSSIA | KAJIMHUHITPA, POCCUA
Hamburg, Russia | Fambypr, lepMaHus
Kansas, USA | Kansac, CLLA

Moscow, Russia | Mockea, Poccus

April-September, 2017 | Anpens—CeHTa6pb, 2017 m




The Mikael Tariverdiev International Organ Competition is held biennially. It is Rus-
sia’s only international organ music contest. Held biennially, its significance for pro-
fessional organists can be compared to the role of the Tchaikovsky Competition for
pianists and violinists.

2017 will see the competition held for the 10t time. It is one of the cultural undertakings
that went on to become well-known in Russian and international professional circles.
Young organists from 29 countries took part in the previous 9t competition. The panel
included world-famous musicians. Since the 4t competition, the first qualifying round
has been held outside Kaliningrad, in Moscow and Hamburg. In 2007, the American Guild
of Organists joined the project. This raised the participants’ level and helped towards
a broader declaration of the competition'’s artistic principles.

The tenth competition will take place between April and September 2017. The qualifying
rounds will be held in Hamburg, Moscow, and Kansas, USA. The second and third rounds
will be held in Kaliningrad.

MeayHapoaHbIN KOHKYPC 0praHUCTOB MMeHW MinKasna TapuBepaveBa Karable ABa
roaa NnpoxoamuT. 3To eOUHCTBEHHbIA MeOyHapOAHbI KOHKYPC opraHMcToB B Poccum
W ONA OPraHUCTOB OH UIPAET Ty e PoJSib, YTO OS1A MMAHUCTOB, CKpUNaYe — KOHKYpC
MMeHM YalKoBCKOro.

B 2017 rogy KOHKypC NPOXOAMWT B AeCAThbIN pas. 3T0 04HO U3 TeX KYJIbTYPHbIX Ha4u-
HaHMIM, KOTOPOE MOJTY4NIT0 U3BECTHOCTb B NMPodeccroHasnbHbIX Kpyrax Poccum 1 Mupa.
Ha nocnegHeM, oeBATOM, KOHKYpCe MPUHANY y4acT1e Mosoble OpraHUCTbI U3 29 cTpaH
Mupa. B riopy 6b11M NpefcTaBneHbl U3BECTHbIE BO BCEM MUpe My3blKaHTbl. B paM-
Kax YeTBepToro KoOHKypca bbis 3aABSIeH HOBLIN perfiaMeHT: nepBblid, 0TOOPOYHbIN
Typ, 6bIn BbiHeCeH 3a npefenbl KanuHuHrpaga v npoxogut B Mockee u Mambypre.
B 2007 r. K NnpoeKTy NnpMcoenMHuNack aMepuKaHcKana rimnbana opraHUCToB. 3TO No-
BbICM/10 YPOBEHb YY4aCTHUKOB, 0a/10 BO3MOXHOCTb 3asBUTb TBOPYECKME NMPUHLMMbI
KOHKypca 6onee LLUMPOKO.

LecATbln KOHKYpC NpoxoauT c anpens no ceHTAbpb 2017 roga. OTbopoyHble Typbl Npoi-
oyt B laMbypre, Mockse 1 Kansace (CLLA). Bropowi 1 TpeTuin Typbl npogyT — B Kanu-
HUHrpage.

Mikael Tariverdiev (1931-1996) is one of Russia’s best-known and most popular
composers whose music is widely performed throughout the former Soviet Union.
He is the author of music scores for 132 films, several operas and ballets, instrumen-
tal concertos, and numerous vocal cycles. Organ music held a special place in his work.
One can only regret that so often in Russia— or perhaps not in Russia alone — true ap-
preciation of an outstanding figure’s contribution comes after their demise.

The Mikael Tariverdiev International Organ Competition is a tribute to this com-
poser as well as an effort to introduce his works to the global organ community.

Mwukaan Tapusepaues (1931-1996) — oauH 13 caMblx U3BECTHbBIX U JTIOOUMbIX KOMMO3U-
TOPOB Ha BCeM MpocTpaHcTBe bbiBLLero CoBeTckoro Coto3a. ABTop My3biKM K 132 dunbMam,
HeCKOJbKMX onep 1 6aneToB, 60/bLLOI0 YACIA BOKaJIbHbIX LIMKIOB, MHCTPYMEHTabHbIX
KoHLepToB. Ocoboe MecTo B ero TBOpPYeCTBe 3aHUMAET opraHHasA My3sbiKa. Ho KaK YacTo
6bIBaEeT, NPU3HaHWe U MOHUMaHWe NPUXoAUT Nocsie YXoaa.

MerKoyHapoaHbI KOHRYPC OpraHUCTOB MMeHU MuKkasna TapueepaveBa — OaHb TBOp-
YecTBY KOMMO3UTOPA M1 MorbiTKa NpeacTaBUTb ero TBOPYECTBO MUPOBOMY OpraHHOMY
coobuecTsy.
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Mikael Tariverdiev International

Organ Competition

MexayHapoaHbI KOHKYPC OpraHUCTOB
uMeHn Munkasna Tapusepauesa

ROUND 1 | 1 TYP

Hamburg, Germany | Fambypr, lfepmanua

St. Michaelis-Kirsche, April 25-28 | Kupxa CB. Munxanna, 25-28 anpens
Kansas, USA | Kan3ac, CLLIA

Bales Organ Recital Hall. The University of Kansas. May 1-3
1-3 man, YHunBepcuteT KaHsaca

Moscow, Russia | Mocksa, Poccua

The Glinka National Museum Consortium of Musical Culture, August, 29-31
29-31 aBrycra, Bcepoccuinckoe My3eliHoe 06be AMHEHNE MY 3blKarbHOM
KyNbTYpbl UMeHn M. TInHKK

KALININGRAD, RUSSIA | KAJIMHUHIPA L], POCCKA

OPENING CEREMONY. The Cathedral on Kant Island, September 3
LEPEMOHUA OTKPbLITUA. 3 ceHTAbpsa, KadeapansHbii Cobop Ha ocTpose KaHTa

THE SEMI-FINALS. Concert Hall of Kaliningrad Philharmony, September 4-5
MONYOUHAI. 4-5 cenTtabpa, KoHuepTHbI 3an KannHWHrpaacKon drnapMoHmum

FNAL. The Cathedral on Kant island, September 7
OUHAIJ. 7 cenTabpsa, KabeapanbHblin cobop Ha ocTpose KaHTa

THE COMPETITION CLOSING CEREMONY AND CONCERT OF LAUREATES.

The Cathedral on Kant island, September 8 ] LEPEMOHNA 3AKPbITUA KOHKYPCA

N KOHLEPT JTIAYPEATOB. 8 ceHTabpa, KadbenpanbHbli cobop Ha ocTpoBe KaHTa

ORGAN+ FESTIVAL CLOSING CONCERT. The Cathedral on Kant island, September 10

3AKJTOYUTENbHbIA KOHLEPT ®ECTUBAJIA «OPTAH+». 10 ceHTAbps,
KadenpanbHbii Cobop Ha ocTpoBe KaHTa
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Hamburg | Ministry of Culture [ V.
I;ECSRIJSRT: ! GOVERNMENT THE MINISTRY OF CULTURE THE UNIVERSITY INTERNATIONAL
OF THE RUSSIAN OF THE KALININGRAD OF THE HAMBURG OF KANSAS. CULTURAL CENTER
REGION SCHOOL OF MUSIC (Ico)

FEDERATION

KULTUR-KONZEPT GLINKA CENTRAL THE CATHEDRAL KALININGRAD REGIONAL
STATE MUSEUM ON KANT ISLAND ORCHESTRA OF RUSSIAN
OF MUSICAL FOLK INSTRUMENTS
CULTURE
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Competition board of trustees

SERGEY LAVROV
Minister of Foreign Affairs
of the Russian Federation

HIS HOLINESS KIRILL
Patriarch of Moscow and All Rus’

ANTON ALIKHANOV
Acting Governor of Kaliningrad Oblast

YURY BASHMET

People’s Artist of Russia, Artistic director
and main conductor of the State Symphony
Orchestra New Russia

GEORGY BOOS

JAMES DAVID CHRISTIE

Professor, Obelin Conservatory of Music, Ohio, Dis-
tinguished Artist in Residence, College of the Holy
Cross, Worcester, Massachusetts, Organist of the
Boston Symphony Orchestra, Guest Professor

of National Paris Conservatory, Doctor of Fine Arts

ALEXANDER DROZDOV
Chairmen of the Board, Executive director,
the President B. Yelthin center foundation

MARTIN HASELBOCK

Artistic Director of the Vienna Academy Orchestra,
Professor of organ University of music and per-
forming arts of Vienna, conductor, composer

JAMES HIGDON

Dane and Polly Bales Professor of Organ,
Director of the Division of Organ and Church
Music, University of Kansas. Concert Organist
HISAO MABUCHI

Former President of Japan Association

of the Organists, Professor Emeritus of Kurashiki
Sakuyo University

NIKITA MIKHALKOV

People’s Artist of Russia, Chairman of the
Union of Cinematographers of Russia,
President of the Russian Cultural Foundation
VLADIMIR MEDINSKY

Minister of Culture of the Russian Federation
MIKHAIL SHVYDKOY

Special Envoy of the Russian President for
international cultural cooperation
VLADIMIR SCHERBAKOV

Chairman of the board of directors

of the AVTOTOR company

CHRISTOPH SCHONER

Music Director at St. Michael's Church

in Hamburg, Conductor, Concert Organist
NIKOLAY TZUKANOV

Representative of President of Russia

at "North- "West Federal Region
ALEXANDER YAROSHUK

Head of the Kaliningrad City Municipal District
DANIEL ZARETSKY

Professor of Organ, Head of Organ

and Harpsichord department, St. Petersburg
Conservatory, Concert Organist

CEPIrEV JTABPOB
MWHUCTP MHOCTPaHHbBIX Aen
Poccuinckon @enepaumm

Er0 CBATEMLWUECTBO KUPUN
lMaTprapx Mockoeckuii 1 Beea Pycn

AHTOH ANIMXAHOB
Bpuo NybepHaTopa KannHuHrpagckor obnactm

IOPUN BALLUMET
HapoaHbiin apTvcT Poccuu, Xy4oMecTBEeHHbI pyKOBOAUTESb
W FNaBHbIM OMPUHKED ["0CyAapCcTBEHHOT0 CUMbOHUYECKOT0
oprecTpa «Hoas Poccua»

FEOPrMMN BOOC

OXEWUMC 03BUO KPUCTU

Mpodeccop KoHcepBaTopum r. 06ennHa (Oraiio), moYeTHbIN
npodeccop Konnemra Ce. Kpecta (YopcTep, MaccauyceTc),
OpraHncT BOCTOHCKOro CUMOOHNYECKOI0 OPKECTPA,
npurnaLLéHHbln npodeccop MNapurKckoi HaumoHansHom
KoHcepBaTopmK, [JOKTOp UCKyCCTBOBEAEHMA

ANNEKCAHOP OP0O300B
lNpeacenatens npasneHuA, YICNofHUTENbHBIN AMPEKTOP
Mpe3ngeHTcroro weHTpa b.H. EnbumHa

MAPTUH XA3EJIbBEK

XyLoreCTBeHHbI pyKoBOAMTENb OpKecTpa «BeHckaA
Arapemnar, npodeccop opraHa BeHcKoro yH1BepcuTeTa,
OVIPUHKED, KOMMO3KUTOP

OXENMC XU O0H

Mpodeccop, rnasa kadenpbl opraHa

1 LLepKOBHOW My3blKW, YHUBepcuTeT KaH3aca.
KoHuepTupyioLLiA opraHmcT

XUCAO MABYYU

3Kc-npe3naeHT Accoumaumm opraHncToB AMoHUK,
MoYeTHbIN Npodeccop YHMBEpPCUTETA

Kypacuku Carye

HUKUTA MUXAJTKOB

HapoaHeit apTucT Poccuu, npegcenatens

Coto3a KnHeMaTorpaducTos Poccum, npesvaeHT
Poccuitckoro doHAa KynbTypbl

BNAOUMUP MEOUHCKUI

MuHncTp KynbTypbl Poccuiickon @egepaumm
MUXAUN LUBbIOKOX

CneunaneHbln NpeactaBuTens NpesngeHta PO

M0 MerayHapoaHOMY KyNbTYpHOMY COTPYOHUYECTBY
BNAOUMUP LLEPBEAKOB

Mpencenatens coBeTa AMPEKTOPOB

rpynnbsl koMnaHuin ABTOTOP

KPUCTOO® LLEHEP

My3biKanbHbIM avpekTop Kupxmn Ce. Munxamna

B [aMbypre, AVPUHKED, KOHLLEPTUPYIOLLIMIA OpPraHnCT
HUKOJTAM LLYKAHOB

[MonHoMouHbIN MpefcTaBuTens NpesnaeHTa Poccuitckom
®epepaumn B CeBepo-3anagHoM deaepanbHoM oKpyre
AJNIEKCAHOP APOWYK

I"naBa ropoackoro oKkpyra « opof KanuHuHrpag»
OAHUN3Nb 3APELLKUN

Mpodeccop, 3aBeayloLLimnii Kadeapoi opraHa

1 KnaBecnHa CaHKT- NeTepbyprcKoit KoHcepBaTopuK,
KOHLLEPTUPYIOLLMIA OpraHncT



SERGEY LAVROV
Minister of Foreign Affairs of the Russian Federation

CEPIFEN JIABPOB
MuHKcTp nHocTpaHHbIX Aen Poccuickon Oefepauun

My sincere greetings to the organizers, participants, and guests of the 10t Mikael Tariver-
diev International Organ Competition, and congratulations on the anniversary.

Your musical parade has firmly established itself as one of the most influential organ fes-
tivals on a global scale. For young people of talent, participating in itis an important mile-
stone on their path towards new artistic heights.

In the fast-changing modern world, wide-ranging cooperation in the areas of culture and
humanities serves to strengthen trust and mutual understanding between nations based
on values common to all of humans. Your competition makes a consistent contribution
to thatjoint effort.

Itis my firm belief that the event-rich programme of this contest will uphold its tradition
of being an unforgettable celebration for people across the world who appreciate beauty.

I heartily wish the best of new success to the organizers and participants, and to the audi-
ence, amemorable experience and all the goodnessiin life.

Ceplie4Ho NPUBETCTBYIO OPraHM3aToPOB, y4aCTHUKOB M rocTelt [lecAToro Mex ayHapoaHo-
0 KOHKYPCa OpraHNCTOB UMeHM MiKkasna TapuBepamesa, No30paBaio C lobuneem.

BalLl My3blKasbHbI CMOTP MPOYHO YTBEPAUSICA B KAUeCTBe OAHOM0 13 Hamboree aBTopu-
TETHbIX OpraHHbIX decTrBanei MMpoBoro MacLLTaba. 1A MosoAbIX TanaHToB y4acTue

B HEM — 3HauMMan Bexa B NMpodeccUoHaIbHOM COBEPLLIEHCTBOBAHMM, BarKHbIV LLIAM B MyTW
K [OCTUMHEHMIO HOBbIX TBOPHECKUX BEPLLIMH.

B COBPEMEHHOM, CTPEMUTESTBHO MEHAIOLLIEMCA MMPE LLIMPOKOE KYJIbTYPHO-T'YMaHUTapHoe
COTPYOHMYECTBO, KOHTAKTbl MeX Y MO AbMU NMPU3BaHbl CrnocobCTBOBaTh yrnpo4eHno ose-
pnA 1 B3aMMONMOHUMaHMA MeX 1y HapodaM Ha OCHOBe LieHHOCTEM, 0BLLMX AN1A BCEr0 Yeno-
BeyecTBa. CBOM BKa B COBMECTHbIE ycmnmAa Hem3MeHHO BHOCKUT M Balll KOHKYPC.

y6e>+(,EleH, YTO ero HacblLleHHaA nporpamMma no TpaanLnm CTaHeT He3abblBaeMbIM npasa-
HWKOM 717 LieHuTe en NnpeKpacHOro Bo BCeM MMpe.

OT OyLUM HKenato OpraHn3aTopaM U y4acTHUKaM JarnbHEMLLMX YCreXoB, a BCeM 3pUTenaMm —
APKUX BrieYaTIeHMI 1 BCEro camoro [obporo.



VLADIMIR MEDINSKY
Minister of Culture of the Russian Federation

BNAOUMUP MEOUHCKUN
MuHucTp KynbTypbl Poccuninckon Qefepaunm

| am happy to greet the organizers, participants, and guests of the Mikael Tariverdiev
International Organ Competition!

First of all, allow me to congratulate this competition on its anniversary: over a decade

of successfully developing one of the youngest branches of our country’s musical arts, it be-
came a notable project both in Russia and worldwide. Its elaborate and diverse programme,
its masterful performances, its broad international reach and large number of participants
place this contest among the leading events in the world of organ music. It is also worth
noting that by drawing attention towards the «king of the instruments», the competition
earned Kaliningrad the informal title of «Russia’s organ capital.

| wish everyone success, peace, prosperity, new acquaintances, and unforgettable
impressions!

Paf np1BeTCTBOBATL OPraHW3aTopoB, YHaCTHWUKOB 1 rocTelt MerayHapoaHOro KOHKypca
OpraH1cToB MMeHn Mukasna TapreepameBal

Mperae Bcero, No3BosibTe NMO3APaBUTL KOHKYPC C lobuneeM: ycreLlHo pas3smBas 0aHO

13 CaMblX MOJIO[bIX HarNpaBIeHWin B 0TeYECTBEHHOM My3blKa/lbHOM UCKYCCTBE, 3a 1eCATb
NeT CBOero CyLLIeCTBOBaHMA CMOTP CTasl OAHWUM U3 3aMeTHbIX MPOEKTOB He ToSbKO B Poccum,
HO 1 B MMpe. [leTanbHo npopaboTaHHasA 1M pa3HoobpasHas MporpaMmMa, BbICOKMIA UCMOMHM-
TENbCKMI YPOBEHb, LLIMPOKMIN MeYHAPOOHbIN 0XBAT 1 60/bLLIOE YUCIO YYaCTHUKOB MO3B0-
NAIOT OTHECTU 3TO COCTA3aHME K BELYLLIMM COOLITUAM B 0611aCTV OpraHHom My3biku. OTMedy
TaKKe, YTO, MPUBNEKAA BHUMAHWE K «KOPOSIIO MHCTPYMEHTOB», KOHKYPC NMo3Bonun KanmnHuH-
rpagy nosy4nTb HepopMarbHBIN CTaTyC «OpraHHOM CToNULbl Poccuiy.

Henato Bcem ycnexos, MMpa, 6narononyq|/|ﬂ, HOBbIX BCTpeY
1 He3abblBaeMbIX BrieYaTieHui!



ANTON ALIKHANOV
Acting Governor of Kaliningrad Oblast

AHTOH AJTIUXAHOB
Bpwo lNybepHaTopa KanuHuHrpagcKkow obnactu

Today, the Mikael Tariverdiev International Organ Competition is recognized by the arts
community as one of the most significant musical contests in the world. But for Russia'’s
westernmost region, it is not merely a publicity event that has earned Kaliningrad recogni-
tion as Russia'’s organ capital; it is also a unique opportunity to take a break from the mun-
dane bustle to immerse oneself in serene and sublime organ music oprana, and experi-
ence positive emotions.

My wish to the Mikael Tariverdiev International Organ Competition is for the organ «fami-
ly» to grow and strengthen still more. For the competition’s main prize and mascot, the am-
ber Angel of the Organ, to continue on his flight across the globe. Like the competition it-
self, the Angel has an individuality and a spirit of his own. And despite all the difficulties

and hurdles, the winged symbol, having travelled the cities of the world, is now returning

to the competition’s home in Kaliningrad Oblast. May he bring joy and good fortune to all
who are taking part in this contest!

CeroHA KOHKYPC OPraHUCTOB MMeHW MuKasna TapviBepAneBa NPYHUMAETCA TBOPHECKMM
CO06LLIeCTBOM KaK 0HO U3 CaMblX Cepbe3HbIX My3blKabHbIX COPeBHOBaHWMIA B M1pe. Ho anA
caMoro 3anafHoro permoHa Poccun — 310 He MPOCTO UMMAMKEBOE CODbITME, MPU3HaHKeE
KanuHuHrpaga opraHHol ctonumueit Poccum, Ho U yHUKanbHasa BO3MOKHOCTb OTOPBATLCA
OT PYTWHbI U CYEeTbI, MOrPY3uUTLCA B yMUPOTBOPAIOLLLYI0 BO3BLILLIEHHYIO My3bIKY OpraHa, nosy-
YUTb MONOMMUTESbHBIE IMOLMN.

Henaio Mer yHapodHOMY KOHKYPCY OpraH1CTOB MMeHu MuKasna TapuBepameBa, Uto-

6bl «OpraHHas ceMbs» Kpera 1 CTaHoBKUNach eLLé 6onbLue. YTobbl FiaBHbI NpK3 U Tanmnc-
MaH KOHKypCca — AHTapHbIN «OpraHHbI aHresT» MPOLOsIKar CBOM MOJET Yepes BECh 3eMHOM
Lap. Y «OpraHHOro aHrena», KaK Uy caMoro KOHKypCa, CBOM XapaKTep, HeMoBTopMMas UH-
OMBUOYaNbHOCTb. M, HecMOoTpA Ha TPYAHOCTU M MPenATCTBIA, KPbINaTbi CUMBOJT Nocsie My-
TeLLecTBM Mo ropoAaM M1pa CHOBa BO3BPaLLIAeTCA Ha poamHy KOHKypca — B KanMHmH-
rpafcKyio 061acTb. [ycTb OH MPUHOCKT CHACTbE W yaaqy BCEeM, KTO y4acTByeT B KoHKypce!
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OLAF SCHOLZ,
First Mayor of the Free and Hanseatic City of Hamburg

OJTA® LWOJIbL,
MepBbin 6yproMuctp BonbHoro v MaHselckoro ropofa lambypra

There are many things that connect Hamburg and Russia. In May 2017, we marked the 60t an-
niversary of our sister-city relations with St Petersburg. Hamburg and Kaliningrad, both Han-
seatic cities, also have a long-standing tradition of cooperation. And it is precisely music

and culture that play an immense role in this interaction, as they give us an opportunity to ex-
perience the same emotions together and understand one another without having to speak
the same language.

| am particularly glad that this year, which marks the 10t anniversary of the Mikael Tariver-
diev International Organ Competition, the competition’s first round will be held in St Michael’s
Church, our «Michel». Indeed, over the years, this competition has found a worthy place in Ham-
burg's musical life, becoming an integral part of it and, in many ways, yet another proof of Ham-
burg’s international outlook as a city of musical culture. This January's splendid and impressive
opening of the Elbe Philharmonic in our city became a firm foundation of this outlook.

To all participants in this influential and widely recognized contest of organists, | wish joy

and uccess in performances, both in the Hamburg-held first round and the ones that will fol-
low, in Moscow, Kansas, and Kaliningrad. And to all guests, | wish a pleasant stay in our beauti-
ful city and the greatest pleasure of attending organ concerts.

Welcome to Hamburg!

Fambypr n Poccuio MHoroe ceasbiBaeT. B mae 2017 roga Mbl otMevaem 60-neTue co OHA ycTa-
HOBEHWA NOBPATUMCKMX OTHOLLEHMI ¢ CaHKT-TNeTepbyprom. [aBHue Tpaauumm coTpyaHUYe-
CTBa W'y ABYX raH3encKmx ropofoB— ambypra u KanuHmHrpaga.  MeHHo My3biKa U KynbTy-
pa UrpaioT B 3TOM B3aMMOLENCTBUM OrPOMHYI0 POJTb, MOCKOSBKY OHM Aal0T HaM BO3MOMHOCTb
BMECTe WCTbITaTb OHW M Te e 3MOLMK 1 MOHATL APYr Apyra, He roBopA Ha OAHOM A3bIKe.

A ocobeHHo paf eLLie M TOMy, YTO B 3TOM rofly, 0TMedeHHOM 10-neTHUM lobuneem Meway-
HapPOOHOI0 KOHKYPCa OPraHMCToB MMeHK M.TaprBepAneBa, NepBbIN TYp KOHKYpCa MPonaeT

B Llepken CeATOro Mmxamna— B HalleM «Muxene». Beb 3a 3Tv rodbl KOHKYPC 3aHAN JOCTOM-
HOE MeCTO B My3blKaslbHOW HM3HM [aMbypra, CTaB eé HeoTbeMIEMOI YacTbio M BO MHOTOM AB-
NAA cobol ellle 0HO J0Ka3aTesIbCTBO MeHayHapoAHOM HarnpaBneHHoCTV [amMbypra KaK ro-
pOoAa My3blKarnbHOM KynbTypbl. [poyHoM 63301 3TOM HANPaBIEHHOCTM TaKMKe CTaro APKoe

W BrieYaT/isioLLiee OTKPbITVE B HaLLIeM FOpofe B AHBApe 3Toro rofda 3nbOcKor GrnapMoHMm.

Henaio BceM y4acTHVKaM aBTOpUTETHOMO, BCEMM MPU3HAHHOMO KOHKypCa OPraHWUCTOB PafaocTy
W yCreLUHbIX BLICTYMIEHWI, KaK B ero NepBoM Type, KoTopbIi NpoideT B [ambypre, TaK U B Mo-
cnepytoLmx — B MockBe, KaHzace 1 KanuHmHrpade. A BceM rocTaMm esalo NPUATHOro npe-
6bIBaHWA B HALLIEM NMPEKPacHOM Fopofe M OFPOMHOI 0 YA0BO/ILCTBA OT MOCELLEHNA OPraHHbIX
KOHL|EpTOB.

[obpo noranosats B [ambypr!

(I



ALEXANDER YAROSHUK
Head of the Kaliningrad City Municipal District

ANEKCAHOP APOLUYK
MMaB.a ropopackoro okpyra «fopog KanuHuHrpan»

| am happy to welcome the organizers, participants, and guests of the Mikael Tariverdiev Inter-
national Organ Competition.

For almost two decades, this has been one of Kaliningrad's most prominent cultural events.

An international musical contest of such calibre being held in our city is a cause for pride.

My sincerest words of admiration go to the inspirer and perennial organizer of this splendid
artistic contest, Vera Tariverdieva, who was able to bring together professional musicians
united by a love of organ music and a striving to convey to listeners the unequalled exuberance
of the sound of this ancient instrument, thus giving the people of Kaliningrad an opportunity

to experience music at its artistic heights.

I have no doubt that there is many a vivid talent yet to be discovered for the cultural world
by the panel of this contest.

To the competition’s organizers, | wish new successes; to the participants, memorable
performances; and to the audience, an unforgettable experience of music’s delectable
magnificence.

A pag npuBeTCTBOBaTL OPraHM3aToOpPOB, YHaCTHUKOB W FoCTel MerdyHapoaHOro KoOHKypca
OpraHucToB MMeHW MuKkasna TapueepameBa.

Ha NPOTAMEHNN NOYTKN OBYX OECATKOB JIET — 3TO 0HO M3 CaMbIX APKNX KYJIbTYPHbIX CO6bITl/Il7I,
npoxoOAaLmx B HaﬂVIHI/IHFpa,Ele.

MpoBeaeHWe My3bIKarbHOr0 KOHKYPCa TaKoro BbICOKOT0 MeHOyHapOAHOMO YPOBHSA B HaLLeM
ropofe — 370 NMoBof AN1A ropAocTW. Mou camble UCKpeHHUe CIIoBa BOCXMLLIEHWSA BOOXHOBUTE-
o 1 6eCCMEHHOMY OpraHM3aTopy 3TOro G1eCTALLLero TBOPYECKOr0 COCTA3aHWA Bepe Tapusep-
[MEeBOM, KoTopas cyMena cobpaTb NPodeccnoHanbHbLIX My3blIKaHTOB, 06beAMHEHHbIX N060BbI0
K OpraHHOM My3blKe 1 CTpeMrieHeM nepeaaThb CryLlaTesIAM HenpeB30MaeHHYI0 POCKOLLb 3BY-
YaHMA 1 boraTelLLyio My3biKarnbHYI0 NanUTPy CTapUHHOMO MHCTPYMeHTa, 6r1aroaapa Yemy Kanu-
HUHrPaLbl MIMEIOT CYacTbe MPUKOCHYTLCA K BLICOKOMY UCKYCCTBY.

YBepeH, YT HI0pU KOHKYpCa OTKPOET AJ1A KyMbTYPHOro Mpa eLLE He OfMH APKUMIA TanaHT.

HKenaio opraHm3aTopaM KOHKypca — AanbHeMLLMX YCMexoB, Y4aCTHUKAM — 3arOMUHAIOLLIMXCA
BBICTYM/1EHWI, @ 3pUTeNIAM — He3abblBaeMbIX BrievaT/ieHnin U APKMX IMOLMIA OT HacamaeHus
BENIMKOMENMeM UCKYCCTBa.
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HOVSEP TOROSYAN
Head of the Board of Founders
of the Mikael Tariverdiev Charity Foundation

OBCEN TOPOCAH
MNpepncenatens CoseTa yyupenutenen bnarotsoputensHoro
Q®oHpa Mukasna TapusepaneBa

When Mikael Tariverdiev passed away, he left us a priceless treasure: his musical legacy. A part
of this legacy is well known to several generations. Yet the renown of his film scores has often
overshadowed what he created in other genres. The Mikael Tariverdiev Charity Foundation was
established in 1999 with the aim of preserving the composer’s creations, developing on them
and passing them on to future generations. The same year, the Mikael Tariverdiev Internation-
al Organ Competition was held for the first time. Throughout the years, the Foundation and the
Competition have complemented each other.

We wanted this great composer’s music to linger with his contemporaries, and gain new con-
temporaries: for in Mikael Tariverdiev's music, there is something that resonates with every hu-
man being no matter what time they live in. We wanted and still want it to not merely be part

of the past, but also to become part of the future.

| am glad that this is indeed happening.

People of today are discovering Tariverdiev in his fullness. Not just as a film composer.
And the organists’ competition is contributing to it.

On behalf of the Foundation’s Board of Founders, | welcome everyone who the Mikael Tariver-
diev International Organ Competition has brought together. | wish you fruitful work, a good time
together, and a lot of music.

Yxofs B MMp MHoM MuKkasn TapuBepameB 0CTaBui HaMm beclieHHoe 6oraTcTBo — CBOe TBopYe-
CKoe Hacneave. YacTb 3T0ro HacneauA XOPOLLIO M3BECTHA HECKOBKMM MOKoNeHnAM. Ho Bcemun
MpW3HaHHaA My3blKa KMHO 3aC/IOHANA CO34aHHOE UM B APYrWX aHpax. 1o nHuumatiee Bepbl
TapviBepaveBoit, KoTopas bblna NogaepHaHa Apy3bAMU U KoMeramm KoMrnosutopa, B 1999 rogy
6611 co3gaH oHA NoAAEPHKM TBOPYECKOro Hacneamna Mukasna Tapueepamnesa. [1nA coxpaHe-
HWA, Pa3BUTWA 1 NepefaYvn ApYrM MOKONEHWAM CO34aHHOr0 KOMMO3UTOPOM. B TOM e rofy co-
croAncA epBbiit MerKAyHAaPOAHbIN KOHKYPC OPraHNCTOB UMeHM MiKasna Tapusepawmesa. Bee
31 rogpl ®oHA 1 KoHKypc 4ononHANM Apyr apyra.

Ham xoTenocb, YTobbl My3biKa BESIMKOM0 KOMMO3UTOPa 0CTaBaiack C ero COBpeMeHHMKaMM

1 NprobpeTarna HoBbIX COBpeMEeHHMKOB. [10TOMy YTo B Helt, My3bike MuKasna Tapueepamesa,
€CTb CO3BYYHOCTb JII060MY HesIoBeKY, HUBYLLIEMY B Sto60e BpeMsA. Mbl XOTENN 1 XOTUM, UTOObI
OHa bbifa He TOMbKO YacTbio MpoLusioro. Ho ctana YacTeto 6yayLuero.

A pan, 4To MMEeHHO TaKk N MPOMCXOLOMT.

TaleBep,uvleB OTKpPbIBaeTCA COBpEMEHHMKaM B CBOeM nosiHoTe. He TonbKO Kak aBTOP MY3bIKA
KMHO. 3TOMy, B TOM Hucne, CIIyHnT M KOHRYPC OpPraHnCTOB.

OT uMenm CoseTa yupeautenei OoHda A NPUBETCTBYI0 BCEX, KOro cobupaeT MerayHapoaHbIi
KOHKYPC OpraHUCToB MMeHn Mukasna TapuBepaveBa. Henato BceM nnodoTBOpHOM paboThl,
XOPOLLEro BpeMeH/ BMeCTe. 1 MHOT0 My3bIKM.




September 3-10
Kaliningrad

3-10 ceHTAbpA
RanuHuHrpag

ORGAN+

COMPETITION AND FESTIVAL
SCHEDULE

PACINCAHUE KOHKYPCA
N OECTUBAJA

o

September 3, 6 p.m.

The Cathedral on Kant island

THE COMPETITION AND FESTIVAL

OPENING CEREMONY

Jean Pierre Steijvers, Lada Labzina, Iveta ApKalna, Istvan Matyas, Hiroko Inoue,
Jean-Baptiste Dupont, Baptiste-Florian Marle-Ouvard, Y.F. Svetlanov Chamber Orchestra

of The Kaliningrad Region Philharmonic (Artistic Director and conductor — Alexandr Andreev),

conductor—Martin Haselbdck

September 4-5, 10a.m.-2p.m; 4 p.m.=9 p.m.
Concert Hall of the Kaliningrad Philharmonic
THE SEMI-FINALS

September 6, 7 p.m.

The Friedrichsburg Gate

A POET’S LIFE AND LOVE

An evening of music by Leonid Desyatnikov

Leonid Desyatnikov, Alexei Goribol, Yulia Korpacheva, Semyon Gurevich, Rustam Komachkov

September 7, 1 p.m.—4 p.m.; 6 p.m.—9 p.m.
The Cathedral on Kant island
FINAL

September 8, 7 p.m.
The Cathedral on Kant island
THE COMPETITION CLOSING CEREMONY

The host of the ceremony— Vladimir Koshevoy.

September 9, 6 p.m.

Tram Depot No. 1

HERE’S WHAT’S BEEN GOING ON WITH ME
Dedicated to the 90th anniversary of Eldar Ryazanov
Gosha Kutsenko, Galina Kuznetsova, Vera Tariverdieva,

Solists of The Kaliningrad Regional Orchestra of Russian Folk Instruments

(Artistic Director and conductor— Andrey Stepanenko)

September 10,6 p.m.

The Cathedral on Kant island

THE CLOSING CONCERT

BACH, CATHEDRALS, AND A BIT OF AMERICA
Dedicated to the anniversary of the Cathedral

James Higdon (organ, USA)

3 ceHTA6pA, 18.00

KadegpaneHbin cobop Ha ocTpoBe KaHTa

TOPXECTBEHHOE OTKPbITUE

KOHKYPCA U ®ECTUBANA

Han-Mbep CTaiBepc, Jlaga Jlab3vHa, ViBeTa AnkanHa, ViwTeaH MateAw, XvpoKo VHoys,
Han-Batuct LionoH, batuct-Onopuan Mapnb-Yepap, KamepHbiin oprectp KanuHuHrpaackom
06n1acTHOM drNapMOHUM (XyOOMKECTBEHHbIM PyKOBOAUTENb M AMpUKEP — AnercaHap AHgpees),

OMpVKEP — MapTuH Xasens6ex

4-5 ceHTAbpA, 10.00-14.00; 16.00-21.00
KoHUepTHbIM 321 KannHmHrpaacKom drnapMoHum
NONYOUHAN

6 ceHTA6pA, 19.00

Opvopyxcbyprckue BopoTa

JIOB0Bb N }KU3Hb MNMO3TA
ABTOpCKMI Bevep JleoHnaa [ecATHUKoBa

TNeonna OecATHykoB, Anexceit 'oprborb, I0nua Kopnavuésa, CeméH Nypeswy, Pyctam Komayrkos

7 cenTA6pAa, 13.00-16.00; 18.00-21.00
KadenpansHbii cobop Ha ocTpoBe KaHTa
OUHAN

8 ceHTA6pA, 19.00
KadenpansHbii cobop Ha ocTpoBe KaHTa
LLEPEMOHUA 3AKPbITUA KOHKYPCA

Benyiumn uepeMonvv — Bnaavmup Kowwesor

9 ceHTA6pA, 18.00
TpamBanHoe gerno N21
«CO MHOI0 BOT 4YTO NMPOUCXOOUT...»
K 90-netuio co gHA porkaeHna Anbpapa PAsaHoBa
[owwa KyueHko, MannHa KysHelosa, Bepa Tapvsepavesa,
AHcaMb/1b conucToB KannH1HMpaacKoro 06/1acTHOM0 OPKECTPa PYCCKMX HAPOAHbIX MHCTPYMEHTOB

(XyoOMeCTBEHHbIN pyKOBOAUTESb M AUPUHKED — AHOpel CTenaHeHKo)

10 ceHTA6pA, 18.00
KadenpanbHbii cobop Ha octpoBe KaHTa
3AKJTIOYUTESIbHbIA KOHLUEPT

«BAX, COBOPbl ® HEMHOI'O AMEPUKW»
Ko gHio poxaerns KadbenpanbHoro cobopa
[reimc XvraoH (opraH, CLLIA)



Jury panel, Hamburg

CHRISTOPHE MANTOUX
France, Chairman

Organ professor at the Conservatoire
Supérieur and Conservatoire Régional,
Paris. Head organist at St Severin's
Cathedral, Paris. Concert

organist.

KPUCTO® MAHTY
OpaHuua, Mpencenatens

Mpodeccop opraHa B KoHcepaTopum
Cynepwop 1 KoHcepBaTopmn PervoHars,
lMapw. NaBHbIM opraHucT Cobopa
CeHT CeBeputH, Mapuik.
KoHLLepTMpYIOLLIMIA OPraHKCT.

THOMAS DAHL
Germany

Director of Music, cantor and organist
at St Peter’s Church in Hamburg.
Head of the Hamburg Bach Choir.
Concert organist.

TOMAC OAJIb
[epmaHuAa

My3blKanbHbIA AUPEKTOP, KAHTOP U opra-

HUCT rnaBHoM LiepkaK Ca. MeTpa B Mambypre.

PyKkoBoauTens lamMbyprckoro xopa UMeHu
Baxa. KoHLuepTupyioLL i 0praHuCT.

CHRISTOPHE SCHONER
Germany

Director of Music and organist

at St. Michael's Church in Hamburg,
conductor, associate professor

at the University of Music and Theatre
Leipzig. Concert organist.

KPUCTOO® LWEHEP
lepMaHua

My3bIKanbHbIN OUPEKTOP 1 OPraHUCT
rnaBHo Lepkeu CB. Muxaumna

B [aMbypre, AMpUHKEp, AoLeHT BoicLuei
LLIKOSbI My3bIKK 1 TeaTpa Jlennuura.
KoHuepTupyIoLmii opraHmCT.

DANIEL ZARETSKY
Russia

Organ professor, head of the organ
and harpsichord department

at the St Petersburg Conservatory.
Concert organist.

JOAHU3b 3APELLKUI
Poccuna

Mpodeccop opraHa, 3aBeyioLLni
Kadbenpoi opraHa 1 knaBecuHa CaHKT-
[NeTepbyprcKoi KoHCEpBaTOPUM.
KoHLEepTMpYIOLLIMIA OpraHMCT.




Jury panel, Kansas

JAMES HIGDON
USA, President

Professor of Organ and Director

of the Division of Organ and Church
Music at the University of Kansas.
Concert Organist.

OXENMC XUrOoH
CWA, MNpeacenartens

Mpodeccop 1 OupeKTtop darynsTeTa
OPraHHOM U LIepPKOBHOM My3bIKN
YHuBepcuTeTa KaHsaca.
KOHLEepPTUPYIOLLIMIM OPraHnCT.

LYNN DAVIS
USA

Chevalier de ['Ordre des Arts et des
Lettres Ann & Dennis Ross Endowed
Faculty of Distinction in Organ
Associate Professor, Wichita State
University. Concert Organist.

JINHH A3BUC
CLWA

podeccop opraHa, YHnBepcuteT
Buuntbl. KoHuepTupyoLLmi
OpraHuCT.

MICHAEL BAUER
USA

Professor of Organ and Church Music,
University of Kansas. Associate Director
of the International Church Music Work-
shop. Concert Organist.

MAWKN BAY3P
CLUA

Mpodeccop opraHa 1 LlepKOBHOWM My3blKK,
YHuBepcuTeT KaH3aca, AMpeKTop
MerayHapoOHbIX KypCOB LiepKOBHOM
My3bIKM. KOHLEPTUPYIOLLINIA OPraHNCT.

EDOARDO BELOTTI
USA

Associate Professor of Organ,
Harpsichord and Improvisation,
Eastman school of Music,
University of Rochester.

3AYAPOO BEJIOTTU
CLWA

Mpodeccop opraHa, knaBecuHa
1 UMNPOBM3aLIK, YHMBEPCUTET
Pouectepa.
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Jury panel, Moscow

BALYS VAITKUS
Lithuania, President

Professor of Organ. Head of Organ
and Harpsichord department.
Lithuanian Academy of Music
and Theatre. Concert organist.

BAJIUC BAUTKYC
Jlntea, MNpencenatens

MNpodeccop opraHa, 3aBeyioLLMiA
KadenOpoi opraHa 1 KnaBecuHa
JInToBCKOM AKagemMmm My3blKn

1 TeaTpa. KoHUepT1pyioLLmMit
OpraHucT.

ALEXEY SHMITOV
Russia

Assistant Professor of Organ,
Moscow Conservatory.
Concert Organist, composer.

AJIEKCEM LULMUTOB
Poccus

[JoLieHT Kadeapbl opraHa 1 Knase-
cvHa, MocKoBCKanA KoHcepBaTopus.
KoHLIepTUpYIOLLIMIA OpraHICT,
KOMMO3UTOP .

JAMES HIGDON
USA

Professor of Organ and Director

of the Division of Organ and Church
Music at the University of Kansas.
Concert Organist.

OMEAMC XUrOoH
CLUA

Mpodeccop 1 OupeKTop darynsTeTa
OpraHHoOM 1 LLIepPKOBHOM My3bIKM
YHuBepcuTeTa KaHsaca.
HoHLEepTUPYIOLLIMIM OPraHnCT.

YULIA GLAZKOVA (YUFEREVA)
Russia

Assistant-Professor of Organ,
St. Petersburg Conservatoire.
Concert organist.

10J1MA FNTA3SKOBA (O®OEPEBA)
Poccus

[oueHT Kadeapbl opraHa v KnaeecuHa,

[NeTepbyprckan KoHcepBaToOpUS.
KoHLiepTUpYIOLLMIA OpraHUCT.
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MARTIN HASELBOCK
Austria, President

Founder and Artistic Director of Wiener
Akademie Orchestra, Artistic Director
of Musica Angelica. Professor of Organ,
University of Vienna. Concert Organist,
Composer.

MAPTUH XA3EJIbBEK
ABcTpus, Npencenatens

OcHoBaTenb U Xy,DOH-(eCTBeHHbIVI pyroBOON-

Tenb opKecTpa «BeHckana AkageMus»,
XYOOMECTBEHHbIN PYKOBOAMTENb OPKECTPa
«Musica Angelica». lMpodeccop opraHa,
YHunBepcuteT BeHbl. KoHuepTupyoLLmi
opraHucT. Komnosutop.

THIERRY ESCAICH
France

Professor of improvisation and composi-

tion, National Conservatory, Paris (CNSMDP).

Composer, concert organist, improviser.

TbEPPU 3CKELL
OpaHumAa

Mpodbeccop MMMPOBU3ALIM 1 KOMIO3ULMN
B HaLimoHanbHo koHcepeaTopuu, Mapu.

KoHLepTVpYIOLLIA OPraHICT, MMMPOBIU3ATOP.

Komno3swutop.

IVETA APKALNA
Latvia

International competition’s winner.
Concert Organist.

MUBETA ANKAJTHA
JlatBUA

JTaypeat MerayHapoaHbIX KOHKYPCOB.
KoHuepTupyioLLmiA OpraHnCT.

EUGENIO FAGIANI
Italy

Artistic Director of «Internazion-

ale di Musica d'Organo de La Verna»
and «Organistico ‘S Donato’» Festivals.
Concert Organist. Composer.

3YIFrEHNO OATUAHU
WNtanua

XyOOMECTBEHHBIN pyKOBOANUTEb
dectvBane «Internazionale di Musica
d'Organo de La Verna» un «Organistico
‘S.Donato’». KoHuepTupyioLLimii
opraHuct. KoMmno3sutop.
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TOOMAS TRASS
Estonia

Professor of Organ, music theory,
improvisation, Estonian Academy
of Music and Tallinn University.
Principal Organist of the Holy
Spirit Church, Tallinn. Concert
Organist. Composer.

TOMAC TPACC
3CcTOHUA

Mpodeccop opraHa, Teopum
My3bIKW1, IMMPOBU3aLIM ICTOHCKOM
AragemMnm My3bliKn. [[NaBHbIN
opranuct Llepkeu CeAtoro [yxa

B TannmHHe. KoHuepTupyioLmin
opranucT. Komnosurop.

~i

Jury panel, Kaliningrad
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HATSUMI MIURA
Japan

Professor of Organ, Ferris
University, Yokohama. Principal
Organist of St. Andrew's Episcopal
Church, Yokohama. Resident
organist at Yokohama Minato Mirai.

XATCYMU MUYPA
AnoHuna

MNpodeccop opraHa, Oeppuc
YHuepcuTeTa, Vlokorama. [nasHbIii
opranuct Lieprem CB. AHOpen

B Mokorame. OpraHmCT KOHLLepTHOro
3ana Yokohama Minato Mirai.
KoHLEepPTUPYIOLLINIA OPraHMCT.

CHRISTOPHE SCHONER
Germany

Michaelis Kierche of Hamburg,
Music Director. Concert Organist.
Conductor.

KPUCTOO® LWEHEP
[epMaHua

My3bIKanbHbI pyKoBOAMTE b
Cobopa Cs. Munxaunna B lambypre.
KoHLepTMpYIOLLMIA OpraHuCT.
Lupumep.

DANIEL ZARETSKY
Russia

Professor of Organ, St. Petersburg
State University, Head of Organ
and Harpsichord department,

St. Petersburg Conservatory,
Concert Organist.

OAHU3Nb 3APELLKUIA
Poccus

Mpodeccop opraHa, 3aBedyloLLMIA
Kadepol opraHa 1 KnaBecuHa

CaHKT-TeTepbyprcKoi KoHcepBaTopun.

KoHLepTUPYIOLLIMIA OpraHUCT.

JAMES HIGDON
USA

Professor of Organ and Director

of the Division of Organ and Church
Music at the University of Kansas.
Concert Organist

OMEMMC XUrOOH
CLUA

Mpodeccop 1 OupeKTop darynsTeTa
OPraHHOM M LIePKOBHOM My3bIKI
YHuBepcuTeTa KaH3aca.
KoHuepTUpyioLLMi OpraHmcT.
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ALEXEY SHMITOV
Russia

Assistant Professor of Organ, Moscow
Conservatory. Concert Organist.
Composer.

AJIEKCEM LULMUTOB
Poccua

[oueHT Kadbeapbl opraHa 1 KnaBecuHa,
MocKoBcKaA KoHCepBaTOPUAL.
KoHLepTUpYIOLLIMM OPraHKCT.
Komno3zutop.

LADA LABZINA
Executive secretary of the Jury, Russia

Winner of the 2"d Mikael Tariverdiev International Organ
Competition (2001).

Soloist of the Tatar State Philharmonic Society. Assistant
Professor of Kazan State Conservatory. Art-Director

of Saidashev Grand Concert Hall of Tatarstan.

Concert organist.

JIAOA NAB3UHA
OTBeTCTBEHHbIN CeKpeTapb Xiopu, PocecnA

Mobenutess MHOrMX MeXkayHapOoAHbIX KOHKYPCOB,
B TOM Yncne Broporo MerayHapoaHoro KOHKypca opraHucToB
MMeHM Miukasna Tapusepamesa (2001) .

ConuncTra TatapcKoi rocyaapcTBeHHOM dunapMoHmu.
[oueHT KazaHcKo KoHcepBaTopum. XyLOoHecTBeHHbIN pyKo-
BoauTenb [focynapcrteeHHoro bonbLLoro KoHLEepTHOro 3ana
Pecnybnuku TatapctaH. KoHLIepTUPYIOLLMIA OpraHIACT.

KANSAS HAMBURG

KALININGRAD
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Prizes and Awards

First Prize | 5000 US dollars and title of laureate
MepBasa npemua | 5000 gonnapos CLLIA 1 3BaHKWe naypeata

Second Prize | 3000 US dollars and title of laureate
Bropasa npemusa | 3000 gonnapos CLLA 1 3BaHKe naypeata

Third Prize | 2000 US dollars and title of laureate
TpeTtba npemusa | 2000 gonnapos CLLIA 11 3BaHve naypeata

Two Diplomas | 1000 US dollars each and title of Diploma Winner
[Ba gunnoma | 1000 gonnapos CLUA Karabli 1 3BaHWe OMMIOMaHTa

Special Prize for the Best Interpretation of Mikael Tariverdiev's Music | 1000 US dollars
CneuuanbHas npemus «3a fiyuLuee ucnosiHeHne npousBegeHnn Mukasna Tapueepamesax | 1000 gonnapos CLUA

Audience Prize | lTpeMusa cnywwaTebCKUX CUMMNATUI

Special Prize instituted by Mr. Nikolay Tzukanov | 10 000 EUR and solo concert in Kaliningrad Cathedral
CneuuaneHana npeMus Hukonasa LlykanoBa | 10 000 eBpo v conbHbIN KoHLepT B KadeapansHom cobope KannHmHrpaga

Russia’s Hope — Special prize instituted by Mr. Georgy Boos | 5000 US dollars
CneuuanbHas npemus Meoprus booca «Hagexaa OtevectBax | 5000 gonnapos CLUA

Faith, Hope and Love — Vera Tariverdieva’s Special Prize
Mpemua Bepbl Tapueepaunesoit «<Bepa, Hagerxaa, Jlio6oBb»

Special Prize of the Shostakovitch Philharmonic Society of St. Petersburg — A Special Award for the best
performance of the concert programme in the final round of the Competition | Awarded with a solo recital in the Great
Concert Hall of the St. Petersburg Philharmonic Society, 2018-2019 concert season

CneuuanbHasa npemus CaHKT-leTepbyprckon punapmoHumn umenn [. 1. LLloctakoBuya — «JlaypeaTy KOHKYpca,
Hauboee APKO UCMOJIHUBLLEMY KOHLEPTHYIO NporpaMMy B puHasne» | BuicTynneHme ¢ ConbHOM NporpamMMoi

B BonbLuomM 3ane CaHKT- [NeTepbyprcKoi GrnapMoHmMmM B KOHLIEPTHOM ce3oHe 2018-2019

Special Prize of the Kaliningrad Cathedral | Solo recital, 2018—-2019 concert seaso n (for one of the finalists; on Kaliningrad
Cathedral's decision) | CneunansHas npemusa KadeapanbHoro Co6opa KanuHubrpaga | ConbHbIM KOHLEPT B Ce30He
2018-2019 (Bpy4aeTca ooHOMY 13 GUHANUCTOB; peLLeHue NpuHnMaeT KadenpanbHbln Cobop)

Special Prize of St. Michael’s Church in Hamburg | Solo recital in the St. Michael's Church, 20182019 concert season
CneuumanbHana npemus Lepkeu Ce. Muxauna B lamMbypre | ConbHbIM KoHLepT B ce3oHe 2018-2019

Dane & Pole Organ Recital Hall Special Prize | solo concert (season 2018-2019)
CneumanbHasa npemus OpraHHoro 3ana uMeHu [sH u Monnu Banns | ConbHbIN KOHLEPT B ce30He 2018-2019

Special Prize of the Art of Goodness Foundation for one of the winners of the Competition

Solo recital at the Church of the Immaculate Conception of Virgin Mary in Moscow, 2018-2019 concert season
CneumanbHana npemus ®oHga «UckyccTBO A06pa» AnA ogHOro U3 NnobeguTenen KOHKypca

ConbHbln KoHLepT B LiepkBi HemopoyHoro 3a4atmA Mpecsator Lesbl Mapum B MocKee B ce30He 2018-2019



Special Prize of St. Jakobi, Lubeck | Solo recital, 20182019 concert season
CneuuanbHas npeMua C. Akobu B JTiobeke | ConbHbIM KoHLEpT B ce30He 2018-2019

Special Prize of the Dom Cathedral in Riga | Solo recital at the Summer Festival in 2018
CneuuanbHana npeMus JoMckoro Cobopa B Pure | ConbHbIn KOHLIEPT Ha neTHeM decTtmBane B 2018 rogy

R
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Special Prize of the Mikhail Glinka State Museum of Musical Culture | Solo concert at the Museum, season 2018-2019
CneumanbHas npeMus ocyaapCcTBEHHOM O LIeHTPasIbHOr0 My3ef My3blKasibHOM KynbTypbl UMeHU Muxauna FvHKK
ConbHblin KoHLLEPT B MNpoKkodbeBcKoM 3ane Mysen B ce3oHe 2018-2019

Special Prize of the Orgelkring Roermond Foundation, The Netherlands | An invitation to the first prize winner

of the Mikael Tariverdiev Organ Competition 2017 to give an organ recital on the Louvigny-Robustelly-Verschueren organ
of the Caroluskapelin Roermond during the organ recital series in the summer of 2018

CneuuanbHana npemus ¢oHga Orgelkring Roermond (Hugepnangel) | O6nanatesnio nepeol npeMin MesxaoyHapogHoro
KOHKypCa opraHMcToB MMeHW MuKasna Tapueepamesa 2017 r.— conbHbIM KOHLIEPT Ha opraHe Louvigny-Robustelly-
Verschueren B 4YacoBHe Kapontockanenb B paMKax eTHero dectmsans B PypmoHae, HuaepnaHas!, 2018

Garry Grodberg Prize—the Special Prize of Kaliningrad Philharmonic Society | at the Bach Festivalin 2018
CneuuanbHasa npeMus KanuHuHrpapckom punapMmoxunm umenu Mappu Mpop6epra | ConbHbIN KOHLEPT
Ha decTnBane «baxocsnyeHne», 2018

Special Prize of the Krasnoyarsk Philharmonic Society | Solo recital, 2018-2019 concert season
CneumanbHana npemus KpacHoAapcKon ¢punapmonum | ConbHbii KoHLepT B ce3oHe 2018-2019

Special Prize of the Tomsk Philharmonic Society | Solo recital, 20182019 concert season
CneumanbHana npemus ToMcKol punapMoHum | ConbHbIM KoHLIEPT B ce30He 2018-2019

Special Prize of the Novosibirsk Philharmonic Society | Solo recital, 2018-2019 concert season
CneumnanbHasa npeMusa HoBocrbupckoi dunapMoHum | ConbHbI KoHLEpT B ce3oHe 2018-2019

Special Prize of the Hall of Organ and Chamber Music, Chelyabinsk | Solo recital, 2018 -2019 concert season
CneuuanbHana npeMus 3ana opraHHOM U KaMepHoM My3biKK, YenabuHck | ConbHbIn KoHLEPT B ce3oHe 2018-2019

Special Prize of the International Organ Music Festival in Krasnodar | Solo WILM in the concert season of 2018-2019
CneuuanbHasa npeMus MexkgyHapogHoro ¢pectuBans opraHHou My3biku B KpacHoaape
ConbHbI KoHLepT B ce30He 2018-2019

Special Prize of the Art-Assembly and Tavricheskaya Chapel For the best rendition of baroque music

Solo recitalin Tavricheskaya Chapel (St. Petersburg) in the concert season of 2018-2019

CneuuanbHas npemus Apt-Accambien u Kanennbl « TaBpuyecKan» — 3a nyu4LLyio MHTeprpeTaLuio My3bliKM 6apoKKo
ConbHbli KoHLLEepT B TaBpnyeckoM ABopLie (CaHKT-TeTepbypr) B KoHLepTHOM ce3oHe 2018 -2019

Ernst Theodor Amadeus Hoffmann Special Prize (instituted by Boris Bartfeld) for the best rendition of German music
CneuuanbHasa npeMus uMenn 3.T. A. lopmMaHa (yuperkaeHa Bopucom Baptdenbaom)
3a SlyuLLIee UCMOoSTHEHME My3bIKM HEMELIKMX KOMMO3MUTOPOB

Prize of Radio Russia | [Tpemua Paguo Poccun
Prize of «<Music Observer» newspaper | [lpeMus rasetbl «<My3biKanbHoe 0603peHue»

Special Prize of the Music Salon. Established by the company «ContentOrganse» in honor of the anniversary

of the competition and awarded by the company's representative Boris Sonicchev Art Director of the contest Vera
Tariverdiyeva | The organization of the concert at 4 Electroorganics of the Company Content 4 laureates of the competition
CneuuanbHas MpeMusa MysbikanbHoro canoHa. YupexkgeHa koMnaHuen «KoHTeHTOpraHe» B YecTb lobunen KOHKypca
1 Bpy4aeTcA npeAcTtaButesieM KomnaHum bopucoM CoHnyeBbiM ApT-AvpeKTopy KoHKypca Bepe Tapusepauesoi
OpraHn3aLma KoHLepTa Ha 4-X 3N1eKTpoopraHax KoMnaHum «<KOHTEHT» 4-X 1aypeaTtoB KOHKypca
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VLADIMIR SHCHERBAKOV
Founder of the AVTOTOR company

BJTAOUMUP LLEPBEAKOB
OcHoBaTenb KoMnaHuu ABTOTOP

MEFMBOMY
ABTOM{(YpH.TH)

I am happy to welcome the participants,
guests, and organisers of the 10t Mikael
Tariverdiev International Organ Compe-
tition, which over the years has become
a truly remarkable and much-anticipat-
ed event in the cultural life of our country
and others.

I have no doubt that this year's compe-
tition will continue in the established tra-
ditions, present a programme that is in-
teresting and intense, and give the gift
of unforgettable artistic discoveries.

This year, AVTOTOR celebrates
the 20t anniversary of producing its first
car, and we take a special pleasure in the
fact that this important landmark coincides
with the anniversary of the competition
that we are connected to by many years
of friendship and fruitful collaboration.

[ would like to sincerely congratulate
and thank all the people of talent and enor-
mous dedication who are making sure
this marvellous project lives on
and develops. You are
making an
in-

valuable contribution to the preservation

of Russia’s rich spiritual heritage and the

shaping of its modern-day cultural image.
| wish good luck to all contestants, judg-

es, and guests of the competition, and the

warmest and most pleasant experience

to the audience!

A pa Np1BETCTBOBATL YHaCTHUKOB, IO-
CTelt 1 opraHm3aTtopoB [ecAToro Memay-
HapOOHOIr0 KOHKypCa OpraHMCTOB NMe-
HV Mukasna TapuBepameBa, CTaBLLero 3a
npoLlefLuve rofbl Mo-HacToALLEMY APKUM,
OMMO3EMBIM COBBLITVEM B KYSIBTYPHOM HU3-
HW HaLLIel CTpaHbl U ApYrux rocyaapcTs.
YBepeH, YT0 HbIHELLIHWUI KOHKYPC Mpo-
OOJTHUT CITOMMBLUMECA TPAAULINK,
MPOOEMOHCTPUPYET MHTepec-
HYI0 HacbILLeHHYI0
nporpam-
My,

The year of the 10t Mikael Tariverdiev International Organ Compe-
tition has also seen the AVTOTOR factory mark the 20t anniversary
of its first car leaving the assembly line.

Over two decades, the factory produced over 1.6 million cars,
and currently manufactures about thirty models of different brands.
For fifteen years, AVTOTOR has collaborated with the Kaliningrad re-
gion's best-known musical project, the organ competition and the Or-
gan+ festival.

Every autumn in which the festival and competition are held, em-
ployees of the factory attend them to hear organists from across
the world and support the contestants. Organ+ participants, for their
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part, visit AVTOTOR to both see how cars are made and play at one
of Kaliningrad's most unconventional concert venues.

In different years, musicians who visited the car works’ production
facilities and had highly successful recitals there have included Ter-
mine Zaryan, Hiroko Inoue; Alexey Goribol, Roman Komachkov, Alex-
andr Trostyansky, the Meridian trio, the bands Hide-Hide from Japan
and Subtilu-Z from Lithuania. The artist Natella Toidze and the film di-
rector Vadim Abdrashitov also paid a visit. Every autumn at one of the
production sites, the sound of the running assembly line has given
way to musical instruments.




nofapuT He3abbiBaeMble TBOPYECKMe
OTKPbITKAL.

B atom rogy ABTOTOP otmeuyaeT 20-ne-
TWe BbINyCKa NnepBoro aBToMobunsa 1 ans
Hac 0C0H6EeHHO MPUATHO, YTO 3TO 3HaMe-
HaTenbHOoe CobbITME COBMAO C lobuneem
KOHKYpCa, C KOTOPbIM HaC CBA3bLIBAET MHO-
roneTHAA Apy*ba 1 NogoTBOPHOE CO-
TPYOHUYECTBO.

Xo4yeTcA 0T BCei AyLun no3apaBuTb
1 nobnarogapuTb Bcex, bnarogaps
KOMY *MBET 1 pa3BMBaeT-

CA 3TOT 3aMeva-

ro obnuKa.

KaM, Yj1eHaM HiopKn
M TrocTAaM

TE€Nb-

HbI1 MPOEKT 3a Balll TaflaHT U OFPOMHYI0
camooTaavy. Bbl BHOCUTE HEOLLEHWUMBI
BK/Maf4 B COXpaHeHWe 6oraToro OyxoB-
Horo Hacneama Poccum n dopMmpo- HW!
BaHWe eé COBPeMeHHOr o KyNbTypHO-

KOHKypca 60mbLUMX YCTeXoB, a 3puTe-
NAM — caMbIX 406pbIX W MpK-
ATHbIX Brieyatne-

Henato Bcem Yy4acCTHU-

o

JIET |

JIET /
[EPROMY iy
NEPBOMY | ABTOMOEH.LIO Q%
ABTOMOEH/TIO i
i

3aBog ABTOTOP B roa, Korga npoogutca 10-in MeayHapoa-
HbIM KOHKYPC OPraHMCTOB MMeHW MKasna TapuBepaneBa, OTMETUN
20 neT co OHA BbIMyCKa MepBOro aBToMobusA.

3a OBa fecaATuneTuA 3aBod Npou3een bonee 1,6 M1IMoHa aBTo-
Mobuel 1 cenyac BbIMyCKaeT OKOJO TPUALIATY MOAENen pasnuy-
Hblx bpeHaoB. BoT ywe nATHaauatei rog ABTOTOP cotpydHuyaeTt
C CaMbIM M3BECTHBIM My3bIKa/TbHLIM MPOEKTOM Ha KaIMHMHIFPAACKOM
3eM/1e — KOHKYPCOM OPFraHUCTOB U GecTuBaneM «OpraH +».

CoTpyaHWKM 3aBofa Karayto GecTmBasibHyt U KOHKYPCHYIO OCeHb
MOCELLAIOT KOHLIEPTHBIE MNOLLAKM, CyLLaA OPraHUCTOB CO BCEro
MUPa M NOLAEPHKMBAA KOHKYPCAHTOB. Y4acTHUKM «OpraH+» Torke

npuesrsaioT Ha ABTOTOP, 4to6bl He ToNBKO YBUOETb, KaK defaloT
ABTOMOBWAN, HO M BBICTYMUTb HA OAHOM 13 CaMblX HEOBBIYHBIX KOH-
LiepTHBIX NaoLlanok KanuHuHrpaga.

B pasHble rofpl B Liexax 3aBofa mobbiBasiv U BbICTYMUN C HEN3=
MeHHbIMW aHLUNaraMm — TepMuHe 3apAaH, XMpoKo VHoy3, Anekcer
["opubonb, Pyctam KomaukoB, AnekcaHgp TPOoCTAHCKUM, Tpro «Me-
puanaH», aHcambnb «Hide-Hide» 13 AnoHumn 1 «Subtilu-Z» 13 Jlut-
Bbl. Cloga npuesrany xynorHuK Hatenna Tomase 1 KMHoperRmccep
Bagum AbapatumtoB. Kardyto oceHb Ha 04HOM 13 NMPOV3BOLACTBEH-
HbIX MI0LLAO0K B CepeanHe OHA 3ByK paboTaloLLIEro KoHBeepa cMe-
HAETCA 3BYKaMM My3bIKafbHbIX MHCTPYMEHTOB.
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ABEL SZARAZ ANNA ALEXEYEVA

Hungary, 1991 Russia, 1992
ABEJ1b CAPA3 AHHA AJIEKCEEBA
Benrpusa, 1991 Poccus, 1992

A

MICHAEL BARTEK ONDREJ VALENTA
Czech, 1984 Czech, 1990
MUXA3JTb BAPTEK OHIPEW BAJIEHTA
Yexua, 1984 Yexua, 1990

JIHOON SONG ZITA NAURATYILL
Korea, 1985 Hungary, 1994

OHUXYH COHI 3UTA HAYPATWUJII
Kopes, 1985 BeHnrpua, 1994



KAROLINA JUODELYTE
Lithuania, 1990

KAPOJINHA IOOOEJINTE
Jlutea, 1990

YI-RANG OCK

N-PAHI OK

VLADIMIR KOROLEVSKIY
Russia, 1986

BITAOVUMUP KOPOJTIEBCKUIA
Poccus, 1986

ELIZABETH RULEVA
Russia, 1988

EJTU3ABETA PYJIEBA
Poccus, 1988

Kopes, 1985 Kopen, 1984

KRZYSZTOF MUSIAL
Poland, 1992

KHEbILLTO® MYCUATT
MonbLua, 1992

DAVIDE PALEARI
Italy, 1987

OABUO NMANEAPU
Wtanusa, 1987

RAPHAEL ATTILA VOGL
Germany, 1996

PAD®A3JIb ATUJ1JTA @Ol J1b
lepMmaHus, 1996



DAVID JAMES CHYNOWETH
Australia, 1984

03BUO OKEAMC YNHOBET
ABscTpanus, 1984

HYOJU AHN
Korea, 1986

0Oy AH
Kopes, 1986

MANSUR YUSUPOV
Russia, 1992

MAHCYP IOCYTOB
Poccusa, 1992



ANDREW MORRIS SHINHWA KIM

USA, 1994 Korea, 1992
3HOPIO MOPPUC LLHINHBA KNM
CLLA, 1994 Kopes, 1992

JACOB HOFELING LUKE NICOLAY
USA, 1990 USA, 1994
OMENKOB XODESINHI JIIOK HUKOJMANU
CLUA, 1990 CLUA, 1994

MATT GENDER SHAYLA VAN HAL
USA, 1991 USA, 1994
M3TT OHIHOEP LU3MNA BAH XAN

CLUA, 1991 CLUA, 1994
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TYLER BOEHMER WESLEY HALL

USA, 1991 USA, 1989
TAWNEP EO3MEP Y3CJIN XOJ1J1
CLUA, 1991 CLLA, 1989

TATE ADDIS GRACE EUNHYE OH
USA, 1983 USA, 1984

TaUT 3ganc FP3NC EHXUE O
CLUA, 1983 CLUA, 1984

SETH GLEN BOTT DANIEL SEGNER
USA, 1986 USA, 1992
C3TIJIEH BOTT O3HWEN CEFTHEP

CLLA, 1986 CLUA, 1992



MICHAIL KATALIKOV
Russia, 1986

MUXANITT KATAJIMKOB

Poccusa, 1986

SONG YANG
China, 1991

COHI AHI
Kutan, 1991

LILIYA YAKUSHEVA
Russia, 1993

JINNNA AKYLLEBA
Poccus, 1993

ELLENSOHN SARAH
Austria, 1993

3JIJIEHCOH CAPA
Asctpua, 1993

ANDREW KUKLINSKIY
Russia, 1993

AHOPEN KYKITMHCKUIA

Poccus, 1993

MARIA LESOVITSCHENKO
Russia, 1991

MAPWA NNECOBUYEHKO
Poccus, 1991
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BALES ORGAN
RECITAIL HAILL

FROM
ST. PETERSBURG
TO KANSAS:

RUSSIAN HITS AS ORGAN
TRANSCRIPTIONS

BALES ORGAN RECITAL HALL
MAY 1, 20171 MAS, 2017

Alina Nikitina, organ

PROGRAM |ITPOTPAMMA

Johann Sebastian Bach (1685-1750)
after Antonio Vivaldi (1678-1741)
Organ Concerto in D Moll, BWV 596

(Allegro) — Grave

Fugue

Largo e spiccato

Finale

Sergey Prokofiev (1891-1953) / Arr., Jean Guillou
Toccata Op.11

Johann Sebastian Bach / Arr., Matthias Bensch
Violin'Sonata in G moll, BWV 1001
Adagio

Johann Sebastian Bach
Fugue in D Moll, BWV 539/2

Olivier Messiaen (1908-1992)
Diptyque

Johann Sebastian Bach
Wo Gott der Herr nicht bei uns halt, BWV 1128

Robert Schumann (1810-1856)
Fugue on B-A-C-H N25, Op.60 (Lebhaft)

Johann Sebastian Bach
«The Musical Offering», BWV 1079

Maurice Duruflé (1902-1986)
Suite op. 5
Toccata



VERA TARIVERDIEVA,

President, Mikael Tariverdiev Charity Foundation,
Art-Director of the Competition

This year, our competition
is held for the tenth time.
| am here to welcome it

in my new capacity, as
both head of the compe-
tition and head of the Ca-
thedral. The Kaliningrad/
Konigsberg Cathedral on
Kant Island.

The Mikael Tariverdiev
International Organ Com-
petition has worked with
the Cathedral for many
years, ever since its in-
ception in 1999. While not
always easy, this collab-
oration has always been
productive. And it was the
fact that the finals were
held at the Cathedral that
gave this competition its
status as one of the most
significant organ contests
in the world. Over the
years that the organ com-
petition has been active
in Kaliningrad, we have
earned the unofficial ti-
tle of Russia’s organ cap-
ital. This cooperation with
the city and the world is
something | would like to
continue.

| am grateful to all who
have come to this con-
test: to take part, be on
the panel, or perform in
concerts; to all who have
helped organize this event.
| am also grateful to our
Organ Angel. The mas-
cot of the Mikael Tariver-
diev International Organ
Competition. This year, the
Angel has made this tra-
ditional journey: from his
birthplace in Kaliningrad,
he flew to Moscow, and
from there, to Hamburg.
The Angel resided in Ham-
burg for a whole month,
in the Komponistenvier-
tel, on the corner of Flotow
and Beethovenstrasse, not
far from a street bearing
Bach's name.

Children were the first to
see the Angel — the small
grandchildren of my friend
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Elena Stroiakovski, edi-
tor-in-chief of the Bei uns
in Hamburg magazine.

They examined the An-
gel carefully, and liked
him a lot.

[t was there, in Ham-
burg, that we presented
the programme titled The
Infant Jesus Had a Gar-
den, which concluded the
European round of the
competition.

| was born and grew
up in a country called the
USSR, where atheism was
the predominant religion.
Music, above all music by
Johann Sebastian Bach,
was what awoke a feel-
ing of God in me, the way
it did in many a musician
and Bach listener. It was
one of the deeply personal
reasons behind my wish
to start a programme of
this kind, one that could
express this very feeling.
A feeling of God that mu-
sic gives us.

| am happy that three
winners of the Mikael
Tariverdiev International
Organ Competition, from
different years and coun-
tries, took part in that
programme. They were
Lada Labzina (Russia),
Moritz Schott (Germany),
and Antonio di Dedda (It-
aly). Joining them were
the magnificent singers
Termine Zarian (sopra-
no), who lives in Vienna
while actively performing
in many counties, and the
legendary Russian basso
Anatoly Safiulin, who has
been living in Hamburg in
recent years, as well as
the Hamburg Opera so-
loist Dovlet Nurgeldi-
ev, a tenor who performs
around the world. Final-
ly, a legend of Hamburg,
Russia, and the World,
Mark Lubotsky, to whom
Alfred Schnittke dedicated
several of his violin piec-

es, performed in ensem-
ble with his wife Olga Dov-
bush-Lubotsky and the
Hamburg-based organist
Moritz Schott. They pre-
sented another piece ded-
icated to Mark, and to Al-
fred Schnittke. Specially
for this concert, the out-
standing musician Mikhail
Arkadiev had composed
Passacaglia. We dedicat-
ed that programme to the
500t anniversary of the
Reformation.

In 2016, for the first time
in the history of the Leip-
zig International Bach
Competition, a represent-
ative of the Soviet and
Russian school of organ
was among the winners.
The third prize at this No.1
competition in the world
went to Alina Nikitina,
first-prize winner of the
Mikael Tariverdiev Inter-
national Organ Competi-
tion. Her solo concert con-
cluded this year’s North
American round of our
contest.

I am infinitely glad to
see, here in Kaliningrad,
the prize winners who
our competition across
the world. They are tak-
ing part in the joint open-
ing concert at the Cathe-
dral: Iveta Apkalna, Lada
Labzina, Hiroko Inoue,
Jean-Pierre Steijvers, Ist-
van Matyas, Jean-Baptiste
Dupont, Baptiste-Florian
Marle-Ouvrard, as well as
Martin Haselbock, an out-
standing musician who
has been a great influence
in the story of this compe-
tition. At this 10t anniver-
sary contest, he will chair
the panel.

We are happy because
we are together.

BEPA TAPUBEPOUEBA,

Mpe3uaeHT 6naroTBopuTensHoro poHaa Mukasna
TapuBepauveBa, apT-OMPEKTOP KOHKYpPCa

B 3ToM rogy Hall KOHKypC
MPOXOAUT B AeCAThIV pas.
A BcTpeyalo ero B HOBOM
kadecTBe. CoBMeLLanA Xy-
[0MeCcTBeHHOE pyKoBO[-
CTBO KOHKYPCOM U py-
koBoAcTBo CobopoMm.
KadenpanbHbim Cobopom
KeHurcbepra-KanuHux-
rpaga Ha OcTpoBe KaHTa.

MerayHapoaHbIN KOH-
KYPC OPraHMCTOB MMEHM
MuKasna TapvBepaveBa
paboTan c CobopoM MHo-
rme rofbl, C MOMeHTa ero
ocHoBaHuWA B 1999 roay.
3T0 COTpYAHNYECTBO He
Bcera 6blf10 NpoCThIM,
HO BCerfa nnodoTBop-
HbIM. M npoBedeHne Gpu-
Hana nMeHHo B Cobope
npwWaano KoHKypcy cTa-
TYC OHOMO 13 CaMbIX
3HaYMTENBbHbIX COPEBHO-
BaHWI MO crneLuanbHo-
CTW «opraH» B Mupe. 3a
rofbl IPUCYTCTBUA KOH-
Kypca opraHucToB B Ka-
NMHUHrpage Mbl 3aBoe-
Ban «3BaHMe» opraHHoMm
ctonuupbl Poccnn. 310
B3aMMo[LencTBue C ropo-
[OM 1 BCEM MUPOM XOTe-
Nock bbl IpoJoNKaTh.

A bnarogapHa BceM, KTo
MpresrKaeT Ha KOHKYpPC —
y4acTBOBaTh, paboTtatb
B KIOpW, BLICTYNATb B KOH-
LepTax. BceM, kTo momo-
raeT OpraHmM3oBaTh 3T0
cobbiTue. M elwé A 6na-
roaapHa Halemy OpraH-
Homy AHreny. Cumsony
MerayHapoaHOro KoH-
Kypca OpraH1CToB UMe-
HW1 Mukasna Tapmeepane-
Ba. B atom rogy OpraHHbIi
AHren ocyLecTBun
CBOE TPaAVLMOHHOe My-
TelLecTBWe: mpuneTen
13 KanuHuHrpaaa, roe
OH poaunca, B MocKsy.

13 MockBbl — B [aMbypr:
Llenbii MecaL AHren 6bin
¥uTenem Fambypra, Hun
B KoMnoHucTeH pupTens,
Ha yrny ®notoB n beTxo-
BeH LuTpacce. o cocen-
CTBY C ynuuen baxa.

[NepBbIM aHrena ysuae-
N OETW, ManeHbKK1e BHy-
K Moelt noapyru Enenbl
CTpOAKOBCKOM, FMaBHO-
r0 pefakTopa HypHa-
naBeiunsin Hamburg.
OHW BHMMaTE/bHO ero
pasrnAgeiBanuv n AHren
1M 0YeHb MOHPaBUIICA.

3pecs, B F[ambypre, Mbl
npencTaBNAIM Nporpam-
My «bbiny Xpucta mna-
JeHLa cafy, 3aBepLunB-
Lwyto EBponenckuin Typ
KOHKypCa.

A pogmnace 1 Belpocna
B CTpaHe, KOTOpan Ha3bl-
Banack CCCPurpge arte-
13M BbIN FNaBHOM penun-
ruein. Mysbika, 1 npexae
BCero My3blka MoraHHa
CebacTbaHa baxa bbina
TeM, YTO NMPUBESNIO MEHHA,
03 1 MHOTUX My3bIKaH-
TOB, NIOAEN, CIYLLALLMX
baxa, K owyLenumio bora.
3T0 0fHa U3 NPUYKH, Y-
60KO NIMYHBIX, KOTOpas
Bbl3Basia BO MHe ¥ena-
HVe Co3[aTb TaKyto Npo-
rpamMmy, koTopas bkl Mor-
Na BbIpa3nTb UMEHHO 3TO
4yBCTBO. YyBCTBO Bora.
KoTopoe gaput My3bika.
A cyactnmea, 4To B 3TON
nporpamMMme npuHAn
yyacTue Tpu naypeata
MergyHapoaHOro KoH-
KypCa OpraH1CTOB MeHU
MwKasna TapvBepaveBa,
nosyyasLLMe 3TO 3BaHUe
B pa3Hble rodbl v Npef-
CTaBNALLME TPU Pa3HbIX
cTpaHsbl. 3To Jlapa J1a6-
3uHa (Poccuma), MopuTL,
LWoTT (FfepmaHms), AHTO-
Huo Ou OJenna (Mtanus).
A TaKe BeNIMKOEenHble
neBLbl TepMuHe 3apsAH
(conpaHo), nereHaapHbIn
pycckui 6ac AHaTonmi
CaduynuH, JoBnet Hyp-
renbameB, conucT lam-
6yprcroit onepebl. A Tak-
e Mapk Jy6ouKumi,
KOTOPOMY ObI/I0 MOCBA-
weHo Anbdppenom LLHKT-
Ke HECKOJbKO ero CKpu-
MUYHBIX NPOM3BEOEHWN.
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MaprBEICEyMasl B8

cambne cg_gBoem HeHom
Onbron [
KoW, NpeOcTaBUBeL1E
0[1HO COYNHEHWE]
TOPOE MOCBALLEHO €

CneunansHe g 370=
ro KOHLIepTa ]
CA My3bIKaHT My

ApKa/ibes Hanue — - R —
caKanuuy. Mel : o '
3Ty Nporpammy 5(
Tuio Peopma

. |
raHHy CebacTbAHY.Ba

BriepBbie BUCTOPUM.

' MeagHal O,DHOI'Q OH-
\ Ny

WU E A M

nMBa, YT
TpeTben
KoHKypd
ctana AfivH HVL’HMT
naypeart|[legBoi npe Mﬁ’\
8 MexgyHagoakorp K H-),/h_.
Kypca opraHcTos UMerh [
Mwkasna TapusgpdveBa l

|

Ee conbhiblv KoHLUepT 3a-
BepLLan|B 3TOM [0 S

Bepo-ANEPUKaHCKKI Typ.

A 6eckoreyHd pana ‘
BuaeTb BKahuHuHpa- i
Je nayp baTds, Tdpsle | |1 |
cerogHdA nNpeacTaBfif- |Z I
0T HaLLl KOHRYPQ BC i
My MVpy} OHi BHICTYNZIOT.
B COBMECTHOM KOHLiepTe|’
OTKPBITWA B Hacﬁen bajlb+
Hom Cobope; I/IBeTa An- |
KanHa, Jlaga Na63Ha,
XupoKo VIHoy3, HaH-
Nbep CranBepc, MwTBaH
MatbAw, HaH-batuct
[ionoH, batnct-OnopuaH
Mapnb-YBpap. B KoHLep-
Te MPUHUMaEeT y4acTue
BbIAIOLLMIACA MY3bIKaHT
MapTuH Xa3enbb€Ek, oKka-
3aBLUNIA OFPOMHOE BANA-
HKe Ha cyabby KOHKypCca.
Ha 10 106unenHoM KoH-
Kypce OH BO3F/IaBNAET
HIOpU.

Mbl cHaCcTMBEI, MOTOMY
YTO Mbl BMECTE.
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St. Michaelis Kirshe. Senate of Free and Hanseatic City of Hamburg.

General Consulate of Russian Federation.

Closing concert. Announcing of the results.
Reception offered by General Consul of Russian Federation
Mr. lvan Hotulev.

WAS A GARDE)
WITr]l ROSES
J'_X |_ID_J_I_I A g?:}}]]: ?egfgf‘}fjfli]}f;]fi)jf\fersary

Martin Luther. Chorale | MapTun Jliotep. Xopan
GIRLS' CHOIR. HAMBURG. Conductor GESA WERHAHN
FAMBYPICKMI XOP JEBOYEK. Avpuweép — FTE3A BEPXAH

Joseph Brodsky. Poetry in the epigraph | Mocud Bpoackuit. Ctuxu nog anurpagpom
GERMAN TRANSLATION BY IRINA BURGMANN-SCHMID [ EPEBOJ] HA HEMELIKW — UPVHbI BYPTMAH-LUMUA

PAUL SONDEREGGER, Reading | [TAYJ1b 3O0HLEPEITEP, uretve

Johann Sebastian Bach. Ich ruf zu Dir, Herr Jesu Christ
WoraHH CebactbaH Bax. Ich ruf zu Dir, Herr Jesu Christ

ANTONIO DI DEDDA, 0Organ | AHTOHWO OW OEOOA, opraw

Johann Sebastian Bach. Arie: Deposuit potentes (from «Magnificat»)
WoranH CebacTbAH Bax. Apua: Deposuit potentes (M3 «<MarHuguKaT»)

DOVLET NURGELDIYEV, Tenor | JOBJIET HYPIEJIbbIEB, teHop
ANTONIO DI DEDDA, oOrgan | AHTOHWO OW OEOOA, oprav
Max Reger. Introduction and Passacaglia d-moll | Makc Perep. MHTpoayKLMA 1 naccakanua pe M1MHop
ANTONIO DI DEDDA, organ| AHTOHWO O OEOOA, opran
Mikael Tariverdiev. Concert for voice | Mukasn TapueepgueB. KoHuepT ans rosioca
TEHMINE ZARYAN, Soprano | TEPMIHE 3APAH, conparo
LADA LABZINA, Organ | JTAOA NTAB3WNHA, opran

Modest Mussorgsky. The old castle (from «Pictures at an exhibition»)
Mopect Mycoprckuit. Ctapbiii 3aMoK (M3 clouTbl «<KapTUHKM C BbICTaBKM»)

ANTONIO DI DEDDA, organ| AHTOHWO OV OEOOA, oprat

Alexander Puschkin. Tattooed beat... Out of my hands
Anercangp MyLwKuH. «3opio bbIoT... U3 pyK Moux...»

PAUL SONDEREGGER, Reading | [TAYJ1b 3O0HLEPEITEP, uretve




Kupxa CB. Muxauna. CeHat BonbHoro v MaH3seicKoro ropoga MNaméypra.

lMeHepanbHoe KoHcynbecTBO Poccuitickon Oenepauuu B FaMbypre.

3aKpbITUE 1 OrnaLleHne pesynbTaToB KOHKYpCa.

KoHuepT. [NpremM oT nMeHu ['eHepanbHOro KoHcyna PoccumcKon
®epnepauun ViBaHa XoTyneBa no cry4ato 3aBepLUeHUA NepBOro Typa
10 MexkoyHapoaHOro KOHKypca OpraHUCTOB MMeHN MnKasna
Tapusepauesa B [amMbypre.

onlJl ) ARPACTA
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Georgy Sviridov. Tattooed beat | Feoprui CBupugos. 3opio 6bi0T
ANATOLY SAFIULIN, Bass | AHATOJTUIN CAOUYTINH, 6ac
LADA LABZINA, Organ | JTAOA NNAB3NHA, opran

Alexander Blok. You pass by without a smile | Anekcangp Bnok. «Tbl npoxoauLLb 6e3 ynbioKu...»
PAUL SONDEREGGER, Reading | TAYJ1b 3O0HLOEPEITEP, urerve

Georgi Swiridow. Mother of God in the city | Feopruit CBupugoB. boroMatepb B ropoje
ANATOLY SAFIULIN, Bass | AHATOJTW CAOUNYJTNH, 6ac
LADA LABZINA, Organ | JTAOA NNAB3WNHA, opran

Alfred Schnittke. Waltz (from the film «The Unknown Actor»)
Anbdpen LLIHuTKe. Banbc (M3 KMHodUIbMa «HensBecTHbIN akTEp»)

LADA LABZINA, oOrgan | JTAOA NNAB3MHA, opran

Mikhail Arkadiev. Passacaglien | Muxann ApragpeB. Passacaglias
GLOBAL PREMIERE. THE WORK IS DEDICATED TO ALFRED SCHNITTKE AND MARK LUBOTSKY
MUPOBASA NMPEMbEPA. COMMHEHWE MOCBALLEHO AJILOPEAY LUHUTKE U MAPKY JTYEOLIKOMY

MORITZ SCHOTT, organ | MOPUTL, LLIOTT, opran
MARK LUBOTSKY, Violin | MAPK JTYBOLKWW, ckpurka
OLGA DOVBUSH-LUBOTSKY, cello | OJIbI'A [1I0BBYLU-JTYBEOLIKAA, sronoHyens

Peter Tchaikovsky. Was a garden with roses a lot... (on verses by Alexei Pleshcheyev)
MNéTp YankoBcKun. «bbin y Xpucta-MnageHua cag...» Ha ctuxu Anekces lNneleesa

TEHMINE ZARYAN, Soprano | TEPMWHE 3APAH, conpato
GIRLS' CHOIR. HAMBURG. Conductor GESA WERHAHN
FAMBYPTI CKUI XOP JEBOYEK. Avpuxép — TE3A BEPXAH
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AUGUST 3175 | 31 ABIYCTA 5™

KOHLLEPT YJIEHOB 0P MOCKOBCKOIO TYPA
A CONCERT BY PANEL MEMBERS OF THE MOSCOW
ROUND OF THE COMPETITION | Thiciimeasamons. sisem

THE GLINKA NATIONAL MUSEUM JAMES HIGDON | OXENMC XU O0H ALEXEY SHMITOV | ANEKCEX LULMUTOB
CONSORTIUM OF MUSICAL USA | CLLA Russia | Poccus
CULTURE | LEHTPAJIbHbIN MY3EM
MY3bIKANTbHOM KYJIbTYPbI Programme Programme
WUMERM ML I UEEH Johann Sebastian Bach. Allein Gottinder Johann Sebastian Bach. Chaconne
Hohsei Ehr’, BWV 662 Arranged by Alexey Shmitov

Jehan ALAIN. Litanies, JA 119

BALYS VAITKUS | BAJTUC BAUTKYC YULIA GLAZKOVA (YUFEREVA) ALEXEY SHMITOV | JIAOA NNAB3UHA
Lithuania | Jlntea 10JINA FMA3KOBA (O®EPEBA) Russia | Poccua
Russia | Poccua
Programme Programme
Sigfrid Karg-Elert. Porters, op. 101 Frogramme Igor Stravinsky. Shrovetide. The Death
Dieterich Buxtehude. Choral prelude of Petrushka, from the ballet Petrushka
«Alla Bach» . . . o :
Vaterunserim Himmelreich Transcription for organ by Lada Labzina

L Volker Brautigam. Choral prelude Nun freut  Alfred Schnittke. Waltz from the film

«Alla Schubert» Euchlieber Christens mein «The Unknown Actor»

Transcription for organ by Lada Labzina
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THE GLINKA NATIONAL MUSEUM CONSORTIUM
OF MUSICAL CULTURE | BCEPOCCUMNCKOE
MY3EMWHOE OB bEOAUHEHUE MY3bIKAJTbHOW
RYJIBTYPbl UMEHU M.U. TTTINHKWU

Today, the Glinka National Museum Consortium of Musical Culture is an

unparalleled treasury of musical culture heritage.

Itis the repository for a unique collection of musical and literary au-
tograph manuscripts, research works on the history of culture, rare
books, and printed music. The Consortium’s holdings include more than
700,000 items. The collection of the Glinka National Museum Consortium
of Musical Culture includes autographs, letters, photographs and various
documents related to life and work of eminent figures of Russian and for-
eign musical culture.

The Musical Instruments of the World collection holds a special place.

In May 2010, the Museum received items from the State Collection of
Unique Musical Instruments of the Russian Federation, which is a large
collection of string instruments created by masters from different coun-
tries and epochs. The collection includes masterpieces by Antonio Stradi-
vari and the Guarneri and Amati families.

Avast collection of audio and video records and collection of graphic
items includes masterpieces that could be the gems of collections owned
by the world's best art museums.

The Museum Consortium is also a renowned research center. Its staff
conducts research and works to locate and introduce unknown, forgot-
ten or unidentified works, autographs, and names of musical figures
to the academic and cultural world. They also publish scores and liter-
ary manuscripts, the epistolary heritage of musicians, and iconograph-
ic materials.

The Consortium has a sophisticated recording studio and a concert
hall (Prokofiev hall) with an organ manufactured by the German compa-
ny Schuke (Potsdam). In the entry hall of the Central Museum of Musical
Culture, you will find the oldest organ in Russia, made by German master
Friedrich Ladegast. This organ is played in concerts.

Visitors of all ages are attracted by tours and workshop sessions,
mixed-style concerts, interactive classes, and events of all sorts.

The exhibition space and the entry hall of the Central Museum of Mu-
sical Culture often host concerts of historic musical instruments, and the

organ hall hosts concerts and festivals.

The member museums of the Consortium include the Central Museum
of Musical Culture, Memorial Apartment of Alexander Goldenweiser, Me-
morial Apartment of Nikolai Golovanov, Feodor Chaliapin Memorial Es-
tates, the «Pyotr Tchaikovsky and Moscow» Museum, the Sergei Prokofiev
Museum, and the Sergei Taneyev Memorial House (being created).

No other country has such a large-scale musical museum. It is no
wonder that in the beginning of 1995 the President of the Russian Feder-
ation enacted a Decree that included the Museum Consortium in the State
Body of Especially Valuable Cultural Heritage Sites of the Peoples of the

Russian Federation.

m Address:
4, Fadeeva Street, Moscow 125047 Russia

CeropHA Beepoccuiickoe My3eiiHoe 06beiMHeHMe My3blKasbHOM KyNb-
Typbl UMeHn M.W. TAnHKM — KpynHeWLLanA COKPOBMLLHMLIA NAMATHWKOB
My3bIKa/IbHOM Ky/IbTYPbI, HE IMEIOLLAA aHaN0roB B MMpE.

370 XpaHUAWLLLE YHWKaNbHOrO COBPaHMA HOTHBIX 1 IUTEPATYPHBIX
aBTOPCKYX PYKOMWCEN, UCCAIEA0BaHNIA MO MCTOPU KYNbTYPbI, pef-

KNX KHUT, HOTHBIX M3aaHniA. QoHasl 06beamrHeHnA HacuMThIBaloT 60-
nee 700 000 My3eiiHbIx npeamMeToB. Bo BMOMK cocpenoToyeHbl aBTo-
rpadbl, nucsMa, doTorpadui 1 pasHoro pofia JOKYMeHTbI, CBA3aHHbIE

C HKU3HbIO 1 TBOPYECTBOM AEATENEN PYCCKOM 1 3apyberHO My3blKarb-
HOM KyNbTYpbl.

Ocoboe MeCTo 3aHMAET KONNEKLIMA My3bIKasbHBIX MHCTPYMEHTOB Ha-
pOZ0B M1pa.

B mae 2010 roaa B coctaB My3ed BoLunv npeiMeTsl 3 [ocynapcTaeH-
HOM KONAEKLMN YHUKabHBIX My3bIKaNbHbIX MHCTPYMEHTOB — KpyMHel-
Lero cobpaHnA CTPYHHbIX MHCTPYMEHTOB MAacTepOB PasHbIX CTPaH U 3roX,
cpefv KoTopbIx -Luefespsl A.CTpanusapy, cemeit ['BapHepu, AMatu.

06LwmpeH GoHA ayavo- 1 BiAe03anucel; B cobpaHnm 13obpasutens-
HbIX MaTepKasnos — LeeBpbl, KOTopbIe MOr/N Bbl YKPACKTb 3KCMO3K-

LN NTyHLLIXX MAPOBBIX XYA0XHECTBEHHbLIX My3€eB.

My3eitHoe 06befiMHeHe — aBTOPUTETHBIN Hay4HbIN LieHTp. Ero co-
TPYAHUK BEYT UCCeaoBaTeNbCKylo paboTy, 3aHMMAIOTCA NOUCKOM, BBe-
[JEHMEM B HayuHbIiA 1 KyNbTYPHbIA 061XOL HEV3BECTHBIX, 3a0bITbIX MW
HEeomno3HaHHbIX MPOM3BeeHMiA, aBTorpagioB, My3blkanbHbIX 1MeH. Ocy-
LLECTBMAIOTCA MYBAMKALIW HOTHBIX W JIUTEPATYPHBIX PYKOMMCeH, SMMCTo-
NIAPHOTO HACNEAVA My3bIKAHTOB, MKOHOrPAGUHECKIX MaTepHarnoB.

06benvHeHme pacrnonaraeT CoBpeMeHHON CTyauel 3ByKo3anucy
1 KOHLIePTHbIM ([POKOdBLEBCKIM) 3a70M, Fjie YCTaHOB/EH OpraH HemeLl-
Kot dupMsl «Schuke (ToTcaam). B dote LieHtpanbHoro My3en My3bi-
KarnbHO KynbTypbl NpeficTaB/eH cTapeliumii B Pocciu opraH pabo-

Tbl HeMeLikoro MacTepa Opuapuxa Jlaferacta, KOTOPbIA TaKwe 3BY4UT
B KOHLIEpTaX.

IKCKYPCUM 1 MaCTeP-KNacChl, Pa3HOMaHPOBbIE KOHLIEPTHI, aboHe-
MEHTHbIE LiWIK/bl, 06pa30BaTeNbHblE MPOrPaMMbl, MHTEPAKTVBHbIE 3aHA-
TIA W [leTCKMe NPa3AHUKI HEU3MEHHO NPUBIIEKAIOT BHYMaHMe MoceTU-
Teneit BCex BO3PacToB.

B BbicTaB04HOM 3ane 1 doite LieHTpanbHOro My3en My3blKanbHoi
KyIbTypbl 3By4aT UCTOPUYECKME MHCTPYMEHTbI, B OPraHHOM 3aie MpoBo-
[IATCA KOHLIePTH! 1 hecTMBanu.

B coctas 06beanHeHna BXoAAT LieHTpanbHbIi My3eit My3bikanb-

Ho¥t KynbTypbl, My3eit-kBapTupa A.b. lonbaeHBeii3epa, Myaeit-kBap-
Tupa H.C. lonoBaHosa, MeMopwansHan ycagsba @M. Wananuta, My-
3eit «[1.M1. YaitkoBckuii  MockBay, Myaei C.C. lNporodbesa, [om-Myseit
C.M. TaHeesa (B cTaguy co3faHus).

Hi B 0[iHOV CTpaHe MMpa HET My3bIKasbHOro My3es MoA06HOr0 Mac-
Lwraba, v HecnyyaiHo B Hayane 1995 roaa ykasoM lpesnpenta Poccuid-
cKoit MepiepaLmm Myseit 6bin BRMIoYeH B 0CYAAPCTBEHHbIY CBOA 00060
LieHHbIX 06BEKTOB Ky/bTYPHOr0 HacneanA Hapodos Poccuiickoit De-

nepaumu.

Anpec:
yn. ®apeeBa, 4, MockBa, Poccuna 125047




SEPTEMBER 3 =” | 3CEHTABPA &5

THE OPENING CEREMONY AND CONCERT
TOPHECTBEHHAA LEPEMOHUA OTKPbITUA
M HOHL"EPT | I&EE)EESEJEEFG{JSTCHOEBDOT:’A;A OCTPOBE KAHTA

SOLOISTS ‘ CONUCTBI

JEAN PIERRE STEIJVERS, tHe NETHERLANDS HKAH-TIBEP CTAMBEPC, ronnaHons | LADA LABZINA, russia JIAOA NNAB3UHA, poccus
IVETA APKALNA, Latvia-cerMany UBETA AMKAJTHA, nateus-repmanva | ISTVAN MATYAS, nuncarv-austria ULLITBAH MATbSALL, BeHrpus-ABcTPUA
HIROKO INOUE, japan XMPOKO MHOY3, anonva | JEAN-BAPTISTE DUPONT, France FKAH-BATUCT OIOMOH, opaHLmA
BAPTISTE-FLORIAN MARLE-OUVARD, rrance BATUCT-®JIOPUAH MAPJ1b-YBPAP, opaHuMA

Y.F. SVETLANOV CHAMBER ORCHESTRA
OF THE KALININGRAD OBLAST PHILHARMONIC
ARTISTIC DIRECTOR AND CONDUCTOR — ALEXANDR ANDREEV

KAMEPHbIY OPKECTP KAJTMUHUHTPAJCKOM OBJIACTHOM
OUNTAPMOHWUMWM XyOOKECTBEHHbI PYKOBOOUTESb
N OUPUMKEP — ANNIEKCAHOP AHOPEEB

CONDUCTOR—MARTIN HASELBOCK, AUSTRIA
OMPWKEP — MAPTUH XA3EJIbBEK, ABcTPUA



SEPTEMBER 6 7on=™ | 6 CEHTABPA &5

AN EVENING OF MUSIC BY LEONID DESYATNIKOV
ABTOPCKWUW BEYEP NEOHUOA
ﬂECHTHMHO BA THE FRIEDRICHSBURG GATE

OPUOPUXCBYPICKUE BOPOTA

A POET’S LIFE AND LOYE

LEONID DESYATNIKOV | IEOHU O OECATHUKOB

JJFOBOBb A {HU3Hb ITOJTA

ATTENDED ’ YYACTBYIOT:

ALEXEI GORIBOL, riano | ATIEKCEU TOPUB0Jb, ooptenvaro | YULIA KORPACHEVA, sopraNO
I0JINA KOPMAYEBA, conpaHo | SEMYON GUREVICH, vioLn | CEMEH 'YPEBWM, ckpunka
RUSTAM KOMACHKOV, ceLLo | PYCTAM KOMAYKOB, su1osnoHYENS
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DEDICATED TO THE 90t ANNIVERSARY OF ELDAR
RYAZANOV | K 90-neTuio CO OHA POXOEHUSA
3/IbJAPA PA3AHOBA | [tisserer

ON WITH
4TO PO

GOSHA KUTSENKO, acTor | FTOLUA KYLLEHKO, 3ACnYEHHbIN APTUCT POCCUM
GALINA KUZNETSOVA, soprano | FATTUHA KY3HELLOBA, conpaHo
RUSSIAN FOLK INSTRUMENTS ORCHESTRA OF KALININGRAD, ARTISTIC DIRECTOR AND CONDUCTOR — ANDREY STEPANENKO

AHCAMBJ1b COJINCTOB KAJIMHUHIPALCKOI0 OBJIACTHOIMO OPKECTPA PYCCKUX HAPOOHBIX UHCTPYMEHTOB
XY0ECTBEHHbIV PYKOBOAWTESNb U AUPUMEP — AHAPEN CTEMAHEHKO

VERA TARIVERDIEVA | BEPA TAPUBEPOUEBA




SEPTEMBER 105~ | 10 CEHTABPA i

DEDICATED TO THE ANNIVERSARY
OF THE CATHEDRAL | KO [JHI0 PO OEHNA
KADEOPAJIBHOIO COBOPA (Coesaene camieonat  ocerua WY

Bach, Gathedrals,

and a hit of Aimerica
bax, Gobopb!

U HEMHOr0 A MBPUKU

JAMES HIGDON, organ, USA

OXEMMC XUTOOH,
oprax, CLLUA
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ORGAN+

GIRLS’ CHOIR
Hamburg

The Hamburg Girls' Choir was
founded by Gesa Werhahn and
Christoph Pillatin 2003. Istis an in-
stitution of the national youth school
of music Hamburg. The chorus con-

sists of approximately 200 singing

girlsin the age starting from 4 years.

This chorus school consists of sev-
eral groups of different ages.

The one with the highest level, the
concert choir, includes 52 girls be-
tween 13 and 23 years and rehears-
es twice aweek. The diverse rep-
ertory contains german as well as
international choir music. A main
emphasis of the work is to culti-
vate the singing of a-cappella-mu-
sic. The Choir takes partin cultur-

al exchange programs with other

european countries every year. Be-
sides regular concerts in Hamburg
and surroundings, these travels

so far led the choir to Bulgaria, the
three Baltic States, England, Hun-
gary, Austria, Iceland, Israel, Tur-
key, Greece, Norway, Oman, Qatar,
South Africa, Swaziland, the Unit-
ed Arab Emirates, the Faroe Islands
andin 2017 to Asia with concerts at
Hong Kong, Macao, Shenzhen, Sin-
gapore and Kuala Lumpur. The Girls'
Choir Hamburg was finalist of the re-
nowned German Choir Competition
(Deutscher Chorwettbewerb) and is
considered one of the leading girls'

choirs of Germany.

Wipull ByTepyc

T

OrFRcIA

3.08.17 - 15.10.17

XOP OEBOYEK
Frambypr

[ambyprckumin xop gesoyek locynap-
CTBEHHOW IOHOLLIECKOM MY 3blKab-
HOW LUKOSbI HacUKUTLIBaET 6onee
200 y4acTHuL,. Xop nogpasaeneH
B pasfiuyHble rpynnsl o Bo3pacTy
1 YPOBHIO MOATOTOBKM U perynAapHo
BbICTYMaET C KOHLEePTaMu Ha 60/1b-
LLMX FraMByprcKUX CLieHaX U B KOH-
LiepTHbIX 3anax.

BbicTynalowmit Ha KoHuepTe
B LlepkBu CBATOro Munxamnna KoH-
LlepTHbI xop cocTomT 13 50 ge-
BYLLIEK B BO3pacTe oT 14 neT.
C MOMeHTa cBOEro 0CHoBaHuA
B 2003 rogy xop racTponuposan
y*e Moyt Bo BCcex cTpaHax Es-
ponebl, BbIcTynan B I0xHom Appu-
ke 1 CBasunexpge, B 06beanHeH-

Hblx Apabckux Imupartax, KaTtape

05.08-15.

1 Omane. B mapTe 2017 roga xop

noblBan c racTposAMM B CTpa-
Hax 0ro-BocToyHoit Aaum (CuH-
ranyp, loHKoHr, Manansua Makao)
n Kutae.

[aMbyprckuit xop feBoYeK ABNA-
eTcA naypeatom ObLLeHeMeLKoro
KOHKYpCa XOpOB M CYMTaeTCA 0 -
HWM 13 BEOYLLMX MOSTOAEHKHBIX XO-
poB epMaHuu. B o6wmnpHoM pe-
nepTyape xopa My3blKabHble
Npon3BeAeHNA He TOMTbKO HeMell-
KOWM XOPOBOW MY3bIKW, HO U APY KX
cTpaH. bonbLuyio yacTb npon3se-
[EHWI XOp UCMOSHAET a Kanen-
na, LUMPOKO UCMOSb3yeTCA XOpoBan

nMnposu3saumnA.

10.2017

THE CATHEDRAL ON KANT ISLAND
KA®E[OPAJIbHbI COBEOP HA OCTPOBE KAHTA

JURA BUTEROS. PHOTOS

o

“MILHEL

THE FIRE, WUATER ANI COPPER PIPES

ABouT Me Jury Buterus, 1963 | o0 MHE IOpuii ByTepyc, 1963 | My Love AND Passion Write, take pictures, beautiful people, seaside
FaTH Desperate Orthodox, but not despair | Home porT Hamburg « 050 MHE I0puii ByTepyc, 1963 | Mou niososu 1 cTPacTM MncaTk, doTorpa-
¢upoBaThb, KpacuBbie NiogM, NpUMopbe | BErA OTYaAHHbIN NPaBOCAABHbIN, HO He OTYAABLUMIACA | NOPT nPUNMCKI FaMBypr

PROFESSIONAL PHOTOGRAPHER | NMPO®ECCUOHAJIbHbIN ®OTOTPA® | www.fotojura.de




GESA WERHAHN
Conductor

Gesa Werhahn, bornin 1975, uni-
versity degree of teaching, diplo-
ma of performing in piano, master
of choir conducting at the col-

lege of music in Lubeck and Ham-
burg and the University of Ham-
burg. Lecturer for leading children’s
choirs at the Hamburg music col-
lege. Extensive activity as a per-
forming pianist and conductor. High
school teacher for music and histo-
ry at the Albert-Schweitzer-Gymna-

sium Hamburg.

FE3A BEPXAH
PykoBoauTtesnb xopa

[Ounnom (bopTenvaHo), KOHUEPTHbIN
O1MIoM (XopoBoe OUPUHKUPOBa-
He). Y4yeba B BbICLLUMX My3blKabHbIX
wkonax Jliobeka, Fambypra, a Tak-
e B FaMbyprcKoM yHuBepcuTeTe.
JlekTop no Teme «PykoBoacTBO AeT-
CKMM XOpOM>» B BbICLLIEN MY 3bIKanb-
Hoit LWKone Mambypra.

O6LUMpHan KoHLepTHan deATeslb-
HOCTb B KauecTBe AMPUHKEPa M Mu-
aHucTRu. MpenogasaTesb My3blku

M UCTOpUN B T’MMHa3snmM MMeHn Anb-

6epta LLBeruepa (fambypr).

Biographies of participants festival «Organ+»

MIKHAIL ARKADIEV
Conductor, pianist,
composer

Since 1989, the pianist, composer
and music theorist Mikhail Arkadiev
has been giving concerts and mas-
ter classes around the world.

Between 1989 and 1996, he was
the artistic director and perennial
participantin the Russian Evenings
chamber music festival. He has per-
formed in many famous concert
halls including New York's Carnegie
Hall, Washington's Kennedy Center,
London'’s Queen Elisabeth Hall, Am-
sterdam’s Concertgebouw, the Ber-
lin Philharmonic, and the Hercu-
les Hall in Munich, and took part
in prestigious festivals including
the Leonard Bernstein Festivalin
Sapporo, KlangBogen in Vienna, Ca-
rinthian Summer in Villach, Young
Artists in Concert in Davos, the Bre-
genz Festival, the Oleg Kagan In-
ternational Music Festival in Kreuth
am Tegernsee, the Valery Gergiev
Music Festival in Mikkeli, Russian
Winter in Moscow, and White Nights
in St. Petersburg.

Since 1998, Mikhail Arkadiev has
worked as a conductor with vari-
ous symphony orchestras and at op-
eratheatres in Russia and abroad.
In 1998, he was a guest conductor
at the Perm Opera and Ballet Thea-
tre, and in 2002-2004, the chief con-
ductor and musical director of the
Volgograd Opera Enterprise (lat-
er the Tsaritsyn Opera), where he
oversaw a number of opera produc-
tions. Between 2007 and 2011, he
was the chief conductor and artistic
director of the Pacific Symphony Or-
chestrain Vladivostok.

Currently a professor at Hunan

University in China.

MUXANN APKAOBEB
Lnpureép, nnaHucT,
KOMMo31TOop

Mwuxann AnekcaHaposuy ABNAET-
CA TaKMe TEOPETUKOM My3bIKU, U~
N10COpOM, aBTOPOM KHUMM «JTUHIBU-
CTUYecKas KaTacTpodan.

[loKTOp UCKyCcCTBOBEAEHNA, 3a-
CIyeHHBbIA apTncT Poccuu.

PaboTan B TecHOM coTpyaHUuye-
ctBe c IB. CBpunaoBeIM. NepBeblit
MNCnonHUTeNb (CoBMeCTHO ¢ [Mu-
TpveM XBOPOCTOBCKMIM) NO3MbI
«eTepbypr» AnA ronocaun dopte-
nuaHo Ha cTuxu A. bnoka.

C 1989 roga BeICTynaeT € KOHLEp-
TaMu 1 MacTep-Kaccamu o Bce-
My MUpY.

KoHuepTbl M. Apkagbesa BbicTy-
nan NpoOXoAUNY B BeAyLLNX KOH-
LiepTHbI 3a51aX, TakUX Kak KapHern
xonn, LleHTp KenHeawn B BawuHr-
ToHe, 3ane Koponesbl Env3aseTsl
B JloHOoHe, BepnuHcKon drnapmo-
HUW 1 OPYrnX, NPUHUMAN yYacTue
B MeAyHapodHbIX decTnBanax
MUPOBOro0 3BY4aHUA.

C 1998 roga paboTan c pasHbi-
MU CUMPOHNYECKNMM OpKeCTpaMm
1 OMepHbIMU TeaTpaMu B KayecTBe
avpwviepa. bein npyralieHHbIM gu-
purkepom B [epMckoro TeaTpa one-
pbl v 6aneTa, raBHbIM AUPUHKEPOM
1 Xy OMECTBEHHEIM PyKOBOAUTENlEM
Bonrorpaackoi OnepHoit AHTpe-
npu3bl. C 2007 no 2011 6bin rnaBHbIM
LOVPUHKEPOM U PATU-ANPEKTOPOM
TUX0OKeaHCKOro CUMGOHUYECKOro
opKecTpa Bo BnagmsocToke.

B HacToALLM MOMEHT — npodec-

cop YHuBepcuTeTa XyHaHb B Kutae.

ORGAN+

MARK LUBOTZKY
Violin

Mark Lubotzky studied in the class
of David Oistrakh at the Moscow
State Tchaikovsky Conservatoi-

re. He started his career as a brilli-
ant violinist and winner of many In-
ternational competitions, among
them the Mozart competition

in Salzburg and the First Tchaik-
ovsky Competition. From the be-
ginning he appeared with the main
symphony orchestras of the former
USSR. After his emigration he star-
ted once again his performing ac-
tivity in Western Europe and USA.
He toured in Japan, Australia, New
Zealand and many times was in-
vited as a guest to numerous fes-
tivals and cooperated with such
famous conductors as Kirill Kon-
drashin, Eugene Ormandy, Mstis-
lav Rostropovich, Evgevy Svetlanov,
Bernard Haitink, Gennady Rozh-
destvensky, and Kurt Zanderling.
During his life he was in a friendly
connections with the great compo-
ser Alfred Schnittke. Together with
his love to the classical and roman-
tic repertoire he manifested his in-

terest to contemporary music.

MAPK JTYBOLKUN
CKpunKa

Mapk Jly60ouUKmMit y4mnca B MocKoB-
CKOM KoHcepBaTopun y [daBuaa On-
cTpaxa. C camoro Ha4ana ctan bne-
CTALLle BbICTYNaThb, Nobewaan Ha
LieNIoM pAfe MedyHapOoAHbIX My-
3blKasbHbIX KOHKYPCOB, Cpeu KO-
Topbix KOHKypc MeHn MouapTa

B 3anbubypre 1 MepBbiit MewayHa-
POAHBIV KOHKYPC MMeHW YaitKkoB-
cKoro. BelcTynan c caMbiMu U3BecT-
HbIMW COBETCKMMM OPKECTPaMMU.

Mocne SIMUrpaLlmn Ha4vyan 3aHo-
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BO CBOI0 TBOPYECKYI0 feATeNIbHOCTb
B 3anagHow EBpone n CLUA. Tak-

e BbICTynan B AnoHum, ABcTpanmn
1 Hosolt 3enanauu, 6uin npurna-
LLIeH B Ka4ecTBe rocTA Ha MHorve
dbecTnBanu 1 pabotan c Takumm au-
purepamu, Kak Knpunn Kongpa-
LwinH, 10auH Opmanan, Mctucnas
Poctponosuy, EBrenuin CeetnaHos,
BepHapa XanTuHK, leHHaanin Pork-
[eCTBeHCKWI U KypT 3aHaepnnHr.
Ha npoTAMKeHUW BCei Hmn3Hum 6bin
CBA3aH TECHBIMU y3aMW APYHObI

¢ KomnosuTopoM Anbdpeaom LLHKT-
ke. HapAgy c knaccuyecKu-poman-
TUYECKUM penepTyapoM OH, Npewae
BCEro, NPOABNAET UHTEPEC K COBpe-

MEHHOWN My3bIKe.

OLGA DOVBUSH-
LUBOTZKY
Cello

Olga Dovbush (cello) was born

in Saratov. Received her education
at the Moscow State Tchaikovsky
Conservatory and in 2001 she grad-
uated from the High School of Mu-
sicand Theatre in Hamburg in the
class of Professor Wolfgang Mel-
horn. Attended lessons of the fa-
mous cellist Alexander Beilly. She
intensively performed with different
chamber ensembles and as a so-
loistin Germany, Spain, Holland,
France, Finland Russia, USA.

OJ1IbI'A 1OBBYLL-
JNIYBOUKAA
Buononyensb

Onbra o6yl (BMONOHYeNb) po-
nunack B Capatose. Yyunacb

B MOCKOBCKOI KoHCepBaTopumn

1 TamMByprcKom BeICLUE LLIKOME My-
3bIKKM M TeaTpa (knacc npodeccopa
BonbdraHra MenbxopHa), KoTopyio

oKoHumna B 2001 rogy. Take 6pa-

Na YPOKW Yy U3BECTHENLLIEr0 BUOSIOH-
yenucta Anekcangpa bennu. B co-
CTaBe KaMepHbIX aHcamben 1 Kak
conuct BelcTynana s lepManuu, Mc-
naHwuu, lfonnanauu, Opaxunm, OuH-

naHaun, Poccum n CLLIA.

LADA LABZINA
Organ

Honorous Artist of the Republic
of Tatarstan.

Lada Labzinais a salient rep-
resentative of the Russian school
of organ. A graduate of the Ka-
zan Conservatory in piano and or-
gan (Prof. R. Abdullin), sheis a lec-
turer and musical manager as well
as an active concert musician suc-
cessfully representing Russian or-
gan musicianship at various music
fora. Labzina is a laureate of the 2"
All-Russia Organ Competition in Ka-
zan (1991), adiplomate of the Ca-
rouge International Organ Compe-
tition (Switzerland, 1994), winner
of the International Franz Liszt Com-
petition in the Improvisation cat-
egory (Budapest, Hungary, 1999),
and first prize winner of the 2" Mi-
kael Tariverdiev International Organ
Competition in Kaliningrad (2001).

The organist gives concerts
in Russia and abroud.

The musician has a very diverse
repertoire, ranging from baroque
to jazz and contemporary avant-gar-
de, as well as her own improvisa-
tions and transcriptions.

Lada Labzina is the creator, per-
former, and director of a subscrip-
tion series of concerts at the Saida-
shev Grand Concert Hall: The Bach
Universe; Masterpieces Known
and Unknown; J. S. Bach and Oth-
ers; Organ from A to Z; An Organ
Map of Europe; Tales of the Organ
Kingdom.

Since 2009, Labzina has been dep-
uty director for concert activities
atKazan's Saidashev Grand Concert
Hall. She was the artistic director
of the Music of Faith religious music
festival in Tatarstan (2013-2016). Her
recordings are aired by national and
regional radio and TV stations, and

have been released on CD.

NAOA NNAB3UHA
OpraH

3acnyeHHan apTucTKa Pecnybnum-
KW TaTapcTaH.

INapna NNa63unHa ABnAeTCA APKUM
npeacTaBUTeNIeM POCCUICKOM Op-
raHHoW LWKonbl. BeinyckHuua Ka-
3aHCKOW KOHCEpPBATOPWM MO KNaccy
dopTenunaHo 1 oprara (npodec-
cop P. AbaynnuH), Hapaay c npe-
noJaBaHVeM 1 My3blKasibHbIM Me-
HeaMeHTOM, Be[jeT aKTUBHYI0
KOHLIepTHYI0 AeATeNbHOCTb, yCreLl-
HO NpeCTaBAA OpraHHoe 1cnos-
HUTenbcTBO Poccun Ha pasnunyHbIx
My3blKanbHbIX dopymax. J1. J1lab-
3u1Ha naypeart |l Bcepoccuitcko-
ro KOHKypCa opraHucToB B KasaHu
(1991), aunnoMaHT MewayHapoa-
HOro KOHKypca opraHuncTos B Kapo-
ye (Leruapwa, 1994), nobean-
Tenb MergyHapogHoro KOHKypca
mMmeHn O. Jlncta B HOMUHALMM «MM-
nposu3aumaA» (byganewwuT, BeHrpua,
1999), o6nagatens Mepsoit npeMun
I MexayHapoaHOro KOHKypca op-
raHucTos UMeHn M. Tapusepanesa
B KanuHuHrpage (2001).

KoHLepTHbIe BbICTYMNNeHWA opra-
HUCTKWM perynapHo npoxodAT B Po-
CUN 1 3apy6erkoM.

PenepTyap My3blkaHTa oTinya-
eTcA 60/bLLNM pa3HoobpasneM
1 BK/IoYaeT B cebA npovasedeHnA
0T 6apOKKO [0 A¥Ka3a U COBPEMEH-
HOro aBaHrap/a, a Takre aBTopcKue
MMMPOBM3aLMMN U TPAHCKPUMLMW.

ABTOp, UCMOSTHWUTEb U PEHMCCEP
ab0oHEeMEeHTHbIX Cepuit KOHLIEPTOB
B [ocynapcTBeHHOM BObLLIOM KOH-
LepTHoM 3ane umeru C. Canpgalue-
Ba: «BceneHnHana bax»; «3HaKoMble
1 He3HaKoMble Leaespsbl», «.C. Bax
1 He TONbKOo», «OpraHHas rpamoTa,
«OpraHHan kapTa EBponbi», «Ckas-
KW OpraHHOro KOposeBCTBay.

C 2009 rona 3aMecTuTeNlb AUPEK-

Topano KOHLlepTHOﬂ AeATenbHOo-

ctnlocynapcTBeHHoro bonbLuoro
KOHLepTHoro 3ana umenn C. Canpa-
weBa B KazaHu. Xy[4oeCcTBEeHHbI
pyKoBoauTeNb Mex ayHapoaHoro
becTnBana oyxoBHOM My3blku «My-
3blKa Bepbl» B TaTapcTaHe (2013-
2016). meeT 3anucu Ha penepans-
HOM W pecny6MKaHCKOM paauo,

TenesnaeHnn, KOMNaKkT-aAnCKU.

MORITZ SCHOTT
Organ

Bornin Hamburg, Moritz Schott
studied church music and organ

in Cologne, Hamburg, and Paris.

In 2011, he graduated from his stud-
ies in Leipzig with a concert exam,
andin 2015, completed a master-
class while simultaneously teaching.

Since 1st September 2013, Schott
has been the cantor and organ-
ist of the Lutherkirche in Wellings-
battel, Hamburg. The Wellings-
blttel Organ Springs festival was
held upon his initiative, and he went
on to become its artistic director.

Moritz Schott’s solo concert ac-
tivities, his work as an accompa-
nist, his participation in festivals
and major concert programmes
(including the Hamburg Organ
Summer in St. Peter’s and St Mi-
chael’s Churches, the Jeudis mu-
sicaux concert series at the Ver-
sailles Royal Chapel), as well as his
success in international competi-
tions earned him acclaim far be-
yond his native Germany.

Thus in 2009, the organist finished
second in the 6th Mikael Tariverdi-
ev International Organ Competition,
winning a prize from the Schuke or-
gan company (Potsdam), and was
invited by the St Petersburg Phil-
harmonic Society, in recognition
of his best performance in the final

of the Konigsberg Spring festival,



to give a solo concert at the St Pe-
tersburg Philharmonic.

Besides baroque and 19th-cen-
tury works, Schott's repertoire
also includes music by contempo-
rary composers. In 2012, he became
the first to perform—in the com-
poser’s presence—an early organ
piece by Sofia Gubaydulina, Light
and Dark, during the consecration

of anew organin Worpswede.

MOPUTL LLOTT
OpraH

Moputy LLoTT pogmnca B Fambypre,
13yyan LepKoBHYIO My3bIKY U Upy
Ha opraHe B KénbHe, lambypre v lMa-
puirke. CBOE 06y4eHme OH 3aKOHUMN
BJlennuure B 2011 rogy sk3ame-
HOM-KOHLepToM, a B 2015 1. 3aKoH-
YMN MacTep-Knacc 1 0OAHOBPEMEHHO
npenojasan.

C 1 ceHTAbpn 2013 ropa LWoTT AB-
NAETCA KAHTOPOM 1 OPraHNCTOM
Lutherkirche B lambypre, B paito-
He BennuHrc6ioTTens. OH BbICTY-
MU UHULMATOPOM NpoBeaeHNA My-
3blKasnbHoro dpectmsana «OpraHHan
BecHa B BennuHrcbioTTene» nte-
nepb ABNAETCA €ro XyAOKeCTBEeH-
HbIM pyKOBOAWTESIEM.

Ero conbHaA KoHLepTHaA aeA-
TesbHOCTb, paboTa akKoMMNaHu-
aTopoM, y4acTue B pecTvBanax
1 60/bLLUNX KOHLIEPTHbIX MPOrpam-
Max (Hanpumep, pectmBans «fam-
6yprcroe opraHHoe f1eto» B cobopax
Cs. MeTpa 1 CB. Muxamna, KoHLepT-
HbI pAg «Jeudis musicaux» B Ko-
poneBcKoit Kanenne Bepcans),

a TaK#Ke ycrnexu B Me 4yHapoAHbIX
KOHKypcax cozganu MopuTtuy LLoT-
Ty M3BECTHOCTb JaeKo 3a npege-
namu lepMaHun.

Jlaypeart 6. MexpayHapoaHoro
KOHKypca oparHucToB uMeHn M. Ta-
pvBepAneBa.

LLoTT McnonHAET He ToNbKO Npo-
13BeAEeHNA 3MOXM 6APOKKO N KOM-
nosutopos XIX BeKa, HO 1 HOBYIO
MYy3bIKY COBPEMEHHbIX KOMMO3UTO-
pos. B 2012 rogy oH ctan—B npu-
CYTCTBUW KOMMO3WUTOPa — NePBbIM
VCMOMHUTENEM PaHHero Npous-
BefeHunA AnA opraHa «Ceetnoe
1 TémHoe» Codbu NybanaynuHom
NP 0CBALLEHNM HOBOMO OpraHa

B Bopnceege.
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ANTONIO DI DEDDA
Organ

Antonio Di Dedda was born in Mi-
lanin 1992.

An awardee of many piano and
organ contests, including the Mi-
kael Tariverdiev International Organ
Competition, he has been on tours
as a soloistin Italy, Spain, France,
the UK, Germany, and Russia.

In 2010, he presented his own in-
terpretation of Schumann'’s Concer-
toin Aminor, op. 54, at the Teatro
laFenice in Venice, under the di-
rection of Omer Meir Wellber; the
same year, Di Dedda made record-
ings for Vatican Radio. In 2015, An-
tonio graduated from the Hamburg
School of Music and Theatre with
amaster's degree in piano (class
of Evgeni Koroliov) and organ (class
of Pieter van Dijk). In 2016, he be-
gan teaching as an associate piano
professor at Foggia Conservatory.
He is currently continuing his stud-
ies as a postgraduate at the Ham-
burg School of Music and Theatre,

in Anna Vinnitskaya's piano class

and Pieter van Dijk’s organ class.

AHTOHMO O OEOQOA
OpraH

AHTOHWO O [enna pogunca
B 1992 roagy B ropofe Munae.

OH ABNAETCA NaypeaTom MHOMMx
bopTenmaHHbIX 1 OpraHHbIX KOHKYP-
COB, B TOM 4M1CIIE N OPraHHOMO KOH-
Kypca vMenn M. Tapvsepavesa,

M racTponnpoBan Kak conuct B UTa-
nun, icnanum, OpanHuum, AHrnmu,
lepmanum n Poccun. B 2010 rogy
BTeatpe «Jla OeHnye» B BeHeuumn
BbICTYNan co CBoei HTepnpeTaumn-
el KoHLepTa B 1A-MUHOpE, Op. 54,
ana doprenuato P. LLlymaHa noa py-
KoBoacTBoM Omepa Mewnpa Benb-
6epa, a TaK e 3anucbiBanca ana
paauo «Batukan». B 2015 rogy AH-
TOHMO 3aKOHYMI MarucTpaTypy BbiC-
LLeN LUKOMbl My3blKK 1 TeaTpa B [aMm-
6ypre no dakynsTeTaM popTenmaHo
y EBreHva Koponésa v opranyy MNu-
Tepa BaH [aitka, nc 2016 roga Ha-
Yas CBOIo MpenofoBaTeNbCKyio Ae-
ATENbHOCTL B Ka4ecTBe JoLeHTa

B roCyapCTBEHHOIN KOHCEpPBaTOPUK
ropoaa ®oarua no Knaccy popre-
nuaHo. B HacToALLee BpeMA OH Npo-
[l0MKaeT cBoe 06y4eHue B acnu-
paHType BbICLLEN KOl My3bIKK

1 TeaTpa ropoaa laméypray AHHbl
BuHHMUKOM No knaccy dopTenma-

Ho 1 MuTepa BaH [alika no Knac-

cy opraHa.

TEHMINE ZARYAN
Sopran

A graduate of the Komitas State Con-
servatory of Yerevan in composition
(class of Levon Chaushian) and sing-
ing (class of Gayane Grigorian).

At the time of her studies, she was
the only holder of the Goar Gaspari-
an scholarship.

In 2003, she became an awar-

dee of the Crystal Tuning-Fork

young composers’ competition
in Moscow.

She was a soloist of the Echmi-
adzin Cathedral Choir for sever-
alyears.

In 2010, Tehmine Zaryan debut-
ed at the Tchaikovsky Concert Hall
(sopranoin|. Reichelson’s Concerto
for voice and alto) with the New Rus-
sia Symphony orchestra and Yury
Bashmet on the alto.

In 2012, she took classes from Re-
nata Scotto at the Academia San-
ta Cecilia.

Zaryan has taken partin numer-
ous master classes, including by
Mirella Freni, Cheryl Studer, Dan-
iel Serge, Frangoise Pollet, and Peter
Tomek. She participated in festivals
including the Aix-en-Provence fes-
tival, the North Aegean Music Festi-
val, Opera Apriori, and others.

Zaryan appeared in produc-
tions by the Lyon Opera Thea-
tre (as the Daughter in Shostak-
ovich's The Nose and First Flower
Maiden in Wagner's Parsifal).

She performed the soprano part

in Vyacheslav Artyomov's Requi-
em with the Russian National Or-
chestra at the Grand Hall of the
Tchaikovsky Conservatory, and Ne-
rinain Haydn's La fedelta premiata
at the Vienna International Opera
Academy. Zaryan is an awardee

of the Glinka International Vocal-
ists’ Competition for the best per-
formance of a piece written after
1975. She also won awards at the
Romansiada and Fermata interna-

tional competitions (2014).

TEPMUHE 3APAH
JnpuKo-KonopatypHoe
conpao.

OKoHumna EpeBaHcKylo KoHcepBaTo-
puiio M. KommTaca no Knaccy KoMmmno-
3uyum (JleBoH YayLumAH) 1 no Knac-
cy Bokana (fasaxe MpuropsaH). B rogs!
06y4eHuA bblna eAMHCTBEHHOM CTU-
neHavaTKomn UMeHn lMoap Macnapax.

B 2003 rogy cTana naypeatom
MeayHapoaHOro KOHKypca Moso-
[bIX KOMMO3UTOPOB «XPYyCTasbHbI
KaMepToH» B MocKBe.

B TeyeHue HecKonbKMX neT 6bina
conuncTKoi xopa KadeapansHoro

cobopa B 34mMmMansuHe.
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B 2010 rogy coctosAncA aebiot Tep-
MuHe 3apAH B KoHLepTHOM 3ane
1MMeHun YaikoBCcKoro (napTusa co-
npaHo B KoHLepTe AnA ronoca
nansta W. PaitxenbcoHa), rae oHa
BbICTyNana c CUMPOHUYECKINM OpKe-
cTpoM «Hoeaa Poccuans 1 0. Balume-
TOM, UCMOSTHMBLUMM NapTUIO anbTa.

B 2012 rogy npowuna obyueHue
B AkafemMun CaHta Yeunnuay PeHa-
Tbl CKoTTO.

YyacTBOBana B MHOr0YMCIEHHbIX
MacTep-Knaccax: Mupennel ®pexu,
Wepwn WTynep, OaHwana Cepike,
@OpaHcyasebl [Monne, MNetepa Tomeka.

MpuH1Mana yyacTue B ectuBa-
nAx: «IKc-aH-lNpoBaHC», MewayHa-
poaHoM pecTtmsane »North Aegean
Music Festivaly, B MexayHapoa-
HoM pecTuBane «Onepa Anpuopwu»

W ApYyrux.

YuyacTBOBana B noctaHoBkax Ha-
LiMoHanbHoro JInoHcKoro onepHo-
ro teatpa (naptua Jouku B one-
pe [. lWocTakosnya «Hoc» 1 naptua
«[lepBoit AeBYLLUKKN-LIBETKa» B onepe
P. Barxepa «Mapcudanby. C Poccuin-
CKUM HaunoHanbHbIM OpKecTpoM
B bonbluoM 3ane KoHcepBaTo-

PUM MMeHM HYalMKoBCKOro, UCMon-
HWna napTuio conpaHo B «PeKBue-
Me» BAvecnasa ApTéMoBa, NapTuio
«HepuHbi» B onepe Moseda Maing-
Ha «Bo3HarparkaeHHan BepHOCTb»
B MeayHapoaHoi BeHcKoi onep-
HOM akageMumn.

Jlaypeat MeayHapoaHOro KOH-
Kypca KaMepHoOro neHuna nme-

Hu leoprua Ceupuaosa, Merxay-
HapoaHOro KoHKypca-decTuBana
«BuKkTopumA» B KazaHu. CneunansHan
npemua MexayHapoAHOr0 KOHKYp-
Ca BOKanMCcToB MeHn M. TnHkK
«3a nyyLuee UCMOJHeHVe Npo-
13BeeHWA, HaNMCaHHOro mocne
1975 roga», Nlaypeat MexkgyHa-

pOAHbIX KOHKYPCOB «PoMaHcuaaa»

n «DepMartar (2014).

ANATOLIY SAFIULIN
Bass

A distinguished Russian basso now
living in Germany.

A graduate of the Gnessin Russian
Academy of Music, he was for many
years a soloist of the Moscow Sta-
te Philharmonic. Safiulin holds the
title of People’s Artist of the Russi-
an Federation. He is actively enga-
ged in teaching activities, deeming
itaway for a singer to prolong their
artistic life.

A participantin many prestigi-
ous music festivals, he has travel-
led across Russia and performed
in London, Paris, Rome, Milan, Flo-
rence, Vienna, Cologne, Hamburg,
Munich, Glasgow, Geneva, Chicago,
New York, Montreal, Ottawa, Tokyo,
Istanbul, Tel Aviv, Singapore... the
list goes on.

Over the last ten years, he has
performed hundreds of long musi-
cal pieces including Requiems by Ci-
marosa, Mozart, Verdi, Dvorak,
Brahms, Fauré, and Britten; mas-
ses by Bach, Beethoven, Mozart,
and Schubert; cantatas by Bach, Ho-
negger, Schoenberg, Rachmani-
nov, Prokofiev, Shaporin, Schnittke,
and Schedrin; symphonies by Mah-
ler, Shostakovich, and Lazarev.

Chamber music represents the
acme of Anatoly Safiulin's work. His
original programmes are too many
to number. Music by our contempo-
raries holds a special place among
these; many of them have entrus-
ted the premieres of their operas
to Anatoly Safiulin, as well as de-
dicated them to him. These inclu-
de such distinguished 20t-century
masters as Georgy Sviridov, Edison
Denisov, Sofia Gubaidulina, Yuri Le-

vitin, and many others.

AHATOTUN
CAOUYIIUH
Bac

BblgatoLLmica pyccruii bac, uy-
LM HblHe B lepMaHmn.

BbinyckHuK Poccuiickoi aka-
[eMUM My3bIKU UMeHU THeCUHBIX,
MHorue rofbl 611 conncTom Mo-
CKOBCKOM MoCyaapcTBeHHOM pu-
napMoHuu. MimeeT noyeTHoe 3BaHue
HapopgHoro aptucta Poccuitckon
Depepaumnn. AKTUBHO 3aHNMaeTCA
nefarornyecKon 4eATeNbHOCTbIO,
ronaras, YTo Takum ob6pas3om ne-
BeL|, MOXKeT NPoANUTb CBOIO HM3Hb
B UCKyCCTBe.

YUaCTHUK MHOXKeCTBa NPecTUH-
HbIX My3blKanbHbIX decTBanen,
06be3ann Bcio Poccuio, BuICTynan
B JloHOoHe, MNapuike, Pume, Munane,
OnopeHumn, Bene, Kénbhe, Mambyp-
re, MionxeHe, [nasro, HeHese, Yn-
Karo, Helo-Mopke, MoHpeane, OTTa-
Be, Tokuo, Ctambyne, Tenb-AsuBe,
CuHranype...

3anocnedHue fecATh 1eT OH
MNCMNOMHWA COTHM NPOoM3BedeHui
KpynHow ¢opMbl, Cpean KOTopbIX
PekBremMbl Ymapossl, MouapTa,
Bepaw, [1Bopkaka, bpamca, ®ope,
BpuTTeHa; Mmeccl baxa, BeTxoBeHa,
Mouapra, WWy6epTa; KaHTaThl Baxa,
OHerrepa, LLleH6epra, PaxmaHu-
HoBa, Mpokodbesa, LLlanopuHa,
WHuTKe, LeapuHa; cumborHnm Ma-
nepa, LLocTakosuua, Jlasapesa.

KamepHan My3blka— BepLUn-

Ha TBopyecTBa AHaTonuA Caduy-
NIMHA. YnCno ero opurnHanbHbIx
nporpamM BpAL S MOXKHO Nnepe-
yncnuTb. Cpeam HUX ocoboe Me-
CTO 3aHMMaeT My3blKa HaLLWX CO-
BPEMEHHWKOB, MHOIME N3 KOTOPbIX
nosepAnun AHatonuio CaduynuHy
npemMbepbl CBOMX COYUHEHMI 1 NO-
cBALLanu nx eMy. 3To Takue Bblda-
loLmecA MacTepa XX BeKa, Kak le-
oprui Cemnpnaos, 3ancoH eHncos,
Codwma lybanaynura, 0pwi Nleu-

TUH WU MHOT e apyrue.

DOVLET
NURGELDIYEV
Tenor

Dovlet Nurgeldiyev began his edu-
cation as a singer in his native Turk-
menistan, and continued his studies
atTilburg Conservatory in the Neth-
erlands, where he earned his bache-
lor's and master's degree.

In September 2008, Nurgeldiyev
became a member of the Hamburg
International Opera Studio and had
asuccessful debut as Fenton in Ver-
di's Falstaff.

Between 2008 and 2010, Nurgeld-
iyev took partin a number of stage
productions, and in 2009, at a vocal
competition held aboard the Stel-
la Maris, he won one of the compe-
tition's main prizes: a recording op-
portunity at the famous Deutsche
Grammophon studio.

Since the 2010 season, Dovlet
Nurgeldiyev has been a soloist at the
Hamburg Opera. His debuts as Alfre-
doin Latraviataand Lensky in Eu-
gene Onegin. In the autumn of 2011,
the tenor performed a number of
partsinvarious opera productions,
including Don Ottavio in a new stag-
ing of Don Giovanni at the Hamburg
Opera, which garnered enthusias-
tic reviews in German press as well
in the UK Financial Times. The audi-
ence was equally enthusiastic when
he performed the partin anew pro-
duction of Don Giovanni by the Hun-
garian State Opera in Budapest.

In 2012 at the Hamburg Opera,
Dovlet Nurgeldiyev had highly suc-
cessful performances Nemorino
in Lelisir d'amore, Ferrando in Mo-
zart's Cosi fan tutte, and Vladimir
Igorevich in a new production of Bo-
rodin’s Prince Igor.

In 2013, Nurgeldiyev had an ex-

cellent Berlin State Opera debut as



Belfiore in Hans Neuenfels’ new pro-
duction of Mozart's La finta giardi-
niera. A successful Bordeaux debut
with Mozart's Requiem followed lat-
er the same year.

In January 2014, Nurgeldiyev sang
the part of Lensky in a new produc-
tion of Eugene Onegin in Montpel-
ier, France. And in September 2015,
he successfully performed Mozart's
Mass in C Minor, conducted by Ber-
trand de Billy, at the Dresden Frau-
enkirche. At the end of the 2015/16
opera season, the singer debuted
at the Bavarian State Opera as Alfre-
doinLatraviata.

The 2016/17 season will see
Nurgeldiyev work extensive-
ly on several opera productions
at the Hamburg Opera, and ap-
pear as Lensky in Eugene Onegin
at the National Opera in Warsaw,
which will be followed by a pro-
duction of Dvorak’s Stabat mater

in Montpelier.

OOBNET
HYPTEJ/1bObIEB
TeHop

[osnet Hyprenbables Ha4yan cBoe
neBYecKoe obpasoBaHue Ha po-
AunHe B TYpKMeHWUCTaHe U Npoaos-
MU y4eby B KOHCEPBATOPUN MO-
pona Tunsbypr (HugepnaHabi).

B 2006 rofa oH 6bi1 MpuHAT B Ko-
poneBcKylo KoHcepBaTopwio [aaru,
rae noayyun guniomsl bakanaepa
1 MacTepa. B ceHtabpe 2008 rona
Hyprenbaeles ctan 4neHoM Mex-
[lyHapo4HOWM ornepHoM CTyaAumu Npu
FambyprcKoit onepe 1 ¢ ycrnexom ge-
6loTrposan B ponn ®eHToHa B one-
pe Bepan «®anbcTad».

C 2008 no 2010 roasl Hyprenb-
[bleB NpVYHMMan yyactue B pas-
JINYHBIX MOCTaHOBKaX, a B HoAGpe
2009 r. Ha KOHKYpCe NeBLOB, MPOX0-
OvBLUIEM Ha naiHepe «Stella Maris,
Moy4nn 0ANH U3 raBHbIX NPU30B
KOHKYpCa—BO3MOMHOCTb 3anumcaTb
CBOE BbICTYM/eHNEe Ha 3HAMEHUTOM
cTyaum Deutsche Grammophon.

Cce3oHa 2010 . Josnet Hyprenb-
[bleB— CONMCT laMbyprcKoi one-
pbl. [aMbyprckan nybamKa ropayo
NpUHANa ero febloTHbIe BbICTYMe-
HWA B ponv Anbdpeaa B «TpaBua-

Te» 1 JleHckoro B «EBrenHunm Oxeru-
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Hex. OceHbio 2011 . TeHop McnonHWN
pAL NapTUi B pa3nnyHbIX ONepHbIX
nocTaHoBKax, KaK, HanpuMep, oHa
OTTaBuWo B HOBOW nNocTaHoBKe «1oH
HyaH» B FTambyprckoli onepe, 3a-
CIYKMB BOCTOPHKEHHbBIE OT3bIBbI KaK
B HEMELIKOM Npecce, TaK 1 BraseTe
6puTaHcKol «Financial Timess. Tak-
¥Ke BOCTOPHKEHO BbINO MPUHATO Ny-
611KOM UCTIONHEHWE UM 3TOM Nap-
T B onepe «[JoH HyaHa» B HoBOM
noctaHoBKe BeHrepckoro rocygap-
CTBEHHOI 0 OMepHoro TeaTpa B by-
nanewure.

B Fambyprcroit onepe B 2012 rogy
LosneT Hyprenbasles ¢ 60MbLUNM
YCMexoM UCMOmHAN napTim Hemo-
pUHO B «J1060BHOM HanuTKe» [loHW-
uetTn, ®eppaHpgo B onepe Mouap-
Ta «TaK NOCTYNaloT BCE MEHLLMHbI»,
Bnagnmumpa Mropesumya B HOBOM Mo-
cTaHoBKe «KHA3A iropa» BopoawnHa.

HyprenbableB BenuKonenHo ge-
6ioTpoBan B 2013 1. Ha cueHe bep-
JIMHCKOW rocydapCTBEHHOM onepbl
B ponu benbdbope B onepe Mouap-
Ta «MHUMaA cagoBHULA@», B HOBOM
nocTaHoBKe laHca HoleHdenbca.
3aTeM B TOM e rofy nocneno-

Bas ycneLHbIv 4e6ioT B bopao
¢ «PekBneM» Mouapra.

B AHBape 2014 1. Hyprenbabl-
eB nen napTuio JIeHCKOro B HO-

BoOW nocTaHoBKe «EBreHuna OHe-
rnHa» B Monnenee, OpaHumA.
ABceHTAGpe 2015 . npoLuno ero
ycneLuHoe BbiCTynneHve B [ipes-
neHckon OpaysHkupxe «Mec-

cov fo MuHop» MouapTa nofd py-
KOBOJCTBOM AupuKeépa beptpaHa
ne bunnu. 3aBepLuan onepHbI ce-
30H 2015/2016 1T, neBeL, AebTUPO-
Ban B baBapcKow rocyaapcTBeHHo
onepe, UCNoHMB NapTuio Anbdpe-
0o B «TpaBuaTte».

B ce3oHe 2016/2017 rr. Hyprenb-
[ObleBa HaeT MHoronnaHosas pabo-
Ta B Pa3NNYHbIX ONepHbIX MOCTaHOB-
Kax B FambyprcKoii onepe, a Take
BbICTYNNeHue B HaunoHanbHom
onepe B BapLuaBe, rae oH UCMONHUT
JTeHckoro B «EBreHun OHerunHe,
3aTeM nocnefyet y4acTue B onepe
«CTabat MaTep» [JBopraKa, KoTopas

6y,qu nocrtasneHa B MoHnenbe.

PAUL SONDEREGGER
Reading

Paul Sonderegger (Berlin) stud-

ied music, theatre studies, church
music and dramain Vienna. He be-
gan his acting career at the Landes-
theater Neustrelitz in northeast Ger-
many. His work in Berlin included
acting at the GRIPS Theater and the
Komische Oper. In recent years he
has taken over several productions
attheatres in Naumburg and Ans-
bach. He also works regularly as
anewscaster and music present-

er on the Rundfunk Berlin-Branden-
burg cultural radio station and his
voice is often heard on radio plays,
in features and in audio guides.

Paul Sonderegger often gives ar-
tistic readings. He teaches journal-
ists and actors as a speech train-

er. He worked as a dialogue coach
with leading actor and Oscar winner,
Adrien Brody, for Roman Polanski‘s

film «The Pianist».

MAYJlb
30HOEPEITEP
Yrenune

Maynb 3oHaeperrep (BepnuH) ns-
y4an My3blKoBe[eHWe 1 TeaTpoBe-
[€eHWe, LLIepKOBHYI0 My3blIKY 1 aK-
TepcKoe MacTepcTBo B BeHe.
ApTUCTUYECKYIO Kapbepy Havan
B ApaMaT1yecKoM TeaTpe ropo-
na Honwrpenwuuy, B BepnvHe 3oH-
neperrep urpan B Teatpe anA ge-
Ten noHowecTsa (GRIPS), a Takmke
B «KomuLLe onep». 3a nocnegHue
rofbl OH OCYLLeCTBM NMOCTAHOBKY
pasnnYHbIX CMeKTaKen B TeaTpax
ropogos Haymbypr 1 AHc6ax.
OgHoBpeMeHHoro 3oHaeperrep
paboTaeT KaK Be4yLLMM HOBOCTHBIX
1 My3blKanbHbIX MPOrpaMM Ha KaHa-

ne «KynsTypa» paguoctaHumu bep-

nuH-bpaHaeHbypr, a Take 3anu-
CbiBaeT paMoNoCTaHOBKM U TEKCThI
[ANA ayAnMoruaos.

Maynb 3oHAeperrep YacTo yya-
CTBYeT B INTEPATYpPHbIX YTeHUAX. OH
NpenoaaeT TEXHUKY PeUM ypHanu-
CTaM v akTepaMm. Bo BpeMA cbeMoK
PomaroMm MonaHcku dpunbma «Mua-
HUCT» 3oHAeperrep bl 3aHAT Kak
[anor-TpeHep C UCMosnHUTeNneM
r71aBHOM POIW, NlaypeaToM Npemum

«OcKap» 3apveHomM bpoyan.

ALINA NIKITINA
Organ

Alina Nikitina studied at the State
Conservatory in St. Petersburg,
where she finished her stud-

iesin 2012 as a pianist (class Prof.
Vladimir Shakin), a harpsichordist
(class Prof. Elena Seredinskaya) and
an organist (class Prof. Daniel Zaret-
sky). She won first prizes at the in-
ternational organ competitions in St.
Petersburg (2011) and at the prestig-
jous international organ competition
M. Tariverdiev in Kaliningrad (2013).
In Kaliningrad she was also awarded
seven special prizes, including the
public prize and concerts in different
countries. At the International Bach
Competition she received the 3rd
prize and special prize in 2016.

As a scholarship holder of the Ma-
ria Pavlovna Society in Weimar, she
studied from 2013 to 2014 in the or-
gan class of Prof. Michael Kaps-
ner at the Franz Liszt Academy of
Music in Weimar. She graduated in
2016 with a soloist's diploma in or-
gan. In addition, she studied in the
class of Prof. Martin Schmeding at
the University of Music in Lucerne in
the course ,,DAS of the Church mu-
sic.» Sheis currently studying in the
master of music in organ pedago-

gy program at Zurich University of
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the Arts. Since 2015 she has been
the organist at St. Anton and Kloster

Wettingen (Switzerland).

AJIUHA HUKUTUHA
OpraH

AnunHa HukutnHa B 2012 rofly OKOH-
yuna MeTepbyprcKyio KOHcepBaTO-
puio Mo Knaccy popTenuaHo, Kna-
BeCWHa, opraHa (Kknacc npodeccopa
[. 3apenKoro).

3aBoesana [lepByto npemMuio Ha
Me yHapoAHOM KOHKypce opra-
HucToB B CaHKT-MeTepbypre (2011),
MepByio NpeMuio Ha MedyHapoa-
HOM KOHKYpCe OpraHnCToB UMe-

HU Mukasna Tapueepamesa (2013),
TaM Xe OHa NonyyunIa HeCKONbKO
CneumanbHbIX MPU30B — COSbHbIE
KOHLepThl B Poccum 1 3a py6erkoMm.
BnepBble B MICTOpUM COBETCKOWM, POC-
CUICKOW OpraHHOM LLIKOMbI cTana
naypeaTtoM MewayHapoaHOro KOH-
Kypca umenn U.C. baxa B Jleinuure
(TpeTbA Npemus, CneynansHan npe-
munA) B 2016 roay.

Mpun nogaepre ®oHaa Mapun
MaBnoBHbl B BeiMape cTaxunpoBa-
nacb B Knacce npogeccopa Muxas-
nA KancHepa B AkageMun ®paHua
nucTa B BeiiMape. Take 3aHUMa-
nack B Knacce npogeccopa MapTuHa
LIMeanuHra B YHuBepcuteTe My3bi-
kun B JliouepHe. ¢ 2015 — opraHncT
Lepksu CB. AHToHMA M AGGaTcTBa

Knoctep BeTtuHrem, LLiseapuma.

MARTIN HASELBOCK
Conductor, Concert or-
ganist, Compusier

Martin Haselbock studied harpsi-
chord, organ, composition and con-
ducting in Vienna and Paris. After
establishing himself as a winner

of numerous organ prizes and com-
petitions, he embarked onanin-
ternational solo career. His con-
cert schedule regularly takes him
to the major music festivals and
symphony orchestras where he has
performed as soloist with conduc-
tors Claudio Abbado, Loren Maa-
zel, Wolfgang Sawallisch and Ric-
cardo Muti.

Martin Haselbock has be-
come arecognized recording art-
istas well. He has made over six-
ty recordings ranging in repertoire
from Bach to Liszt to contemporary
composers. He is regularly invit-
ed by living composers to premiere
their works. Ernst Krenek dedicat-
ed both of his Organ Concerti to Mar-
tin Haselbock.

In 1985 Martin Haselbock became
Music Director of the Vienna Acad-
emy Orchestra. Since that time, this
‘period instrument’ orchestra has
established a regular series of Vien-
nese classical music concerts at the
Vienna Musikverein. His Orchestra
is aregular guest at major festivals,
«Artistin Residence» at the Cologne
Phitharmonic hall and the Wirzburg
Mozart Festival and performs fre-
quently in the great concert halls
throughout Europe, Japan and North
America.

Martin Haselbock'’s musical in-
terests are not, however, confined
to early music. He regularly con-
ducts and records operatic liter-
ature. Following his opera debut

at the Gottingen Handel Festi-

val, Mr. Haselbock conducted most
of the Mozart operas in Germany,
Switzerland, Holland, and Spain. In
Prague, his performance of «Don
Giovanni» was recorded live for the
Novalis label. His successful 2001
production of Handel's «Radamis-
to» at the Salzburg Festival has been
invited to Spain, France, Germany,
Holland, Israel, Russia and Istanbul.

As conductor of the Wiener Akade-
mie, Martin Haselbock has recorded
more than forty CDs representing the
music of J.S. Bach: the Brandenburg
Concertiand Orchestra Suites; Mo-
zart: «Don Giovanni», the Masses and
Symphonies; Haydn: «The Creation»
and «The Seasons» and Schubert:
complete Masses and Symphonies.

Martin Haselbock's latest re-
cordings include a series of 10 CDs
titled «Musica Imperialis» com-
memorating 500 years of Vien-
na Court Music. His involvement
in the rediscovery of the famous Ber-
lin Singakademie Archives in Kiev
resulted in 2001 in the first record-
ing of major pieces by C.P.E. Bach,
W.F. Bach, Graun and Benda.

The recordings of Martin Hasel-
béck have received numerous
awards, including the 1986 Liszt
Award, the Diapason d’Or and the
Deutscher Schallplattenpreis.

In 1997 he was awarded the highest
Austrian Cultural Award by the State
President, and in 2003 he was
awarded an honorary Doctor of Mu-
sicby Luther College in lowa.

Martin Haselbdck continues to per-
form regularly as asolo artist. He has
given inaugural concerts for concert
hall organs in Nagoya, Heidelberg,
Kobe, Athens, Libeck and Treviso
and has been adjudicating the major
organ competitions (Paris, Chartres,
Dallas, Pretoria, and Calgary).

He holds the titles of Vienna Court
Organist and Professor of Organ
atthe University of Vienna. He also
heads several music festivals in-
cluding the «Austria Baroque Acad-
emy» For the 2000/01 season, Mar-
tin Haselbock was musical director
of the Vienna Schauspielhaus con-
ducting new productions of Handel's
«Acis and Galathea», Gassmann’s
«La Contessina» and Haydn's «Die

Feuerbrunst.

Equally at home with period- and
modern-instrument orchestras,
Martin Haselbock is frequently in-
vited to conduct major European or-
chestras such as Berlin (Deutsches
Sinfonieorchester), Dresden, Leip-
zig, ZUrich, the national Philharmon-
ic Orchestras of Hungary, Slovakia,
Estonia, Slovenia, Croatia, Spain,
Prague (Prague Symphony and
Prague Philharmonic), and Brus-
sels (Royal Phitlharmonic of Flan-
ders). His longstanding relationship
with the Vienna Symphony has led
to a series of oratorio performances
thatbeganin 1999; and since 2000,
Mr. Haselbdck has been Principal
Guest Conductor of the Hamburger
Symphoniker.

Following his North American
Debut conducting Bach's «B-Mi-
nor-Mass» in Seattle in 2000, Mar-
tin Haselbdck has been repeated-
ly invited to conduct major American
orchestras such as the Pittsburgh
Symphony, the St. Paul Chamber Or-
chestraand San Francisco's Philhar-
monia Baroque, the San Francisco
Symphony Orchestra and the Phil-
adelphia Orchestra. In 2001 Martin
Haselbéck made his debut concerts
with the Los Angeles Philharmonic
at Hollywood Bowl, the Detroit Sym-
phony, the Toronto Symphony and
returned to Pittsburgh.

Martin Haselbock has been ap-
pointed Music Director of the Ba-
roque orchestra Musica Angelica
in Los Angeles in the 2005/06 sea-
son. He conducts on aregular ba-
sis throughout major European festi-
vals, such as productions of Handel's
«ILtrionfo del tempo» for the Salzburg
and the Bath Festival, a production of
Mozart's «ll re pastore» for the Vien-
na Klangbogen Festival and a series
of 10 performances of Handel's «Rad-
amisto» and Benda’s «Ilbuon mari-
to» in Salamanca, Bilbao, Istanbul, Tel
Aviv and Amsterdam. The following
year brought a production of Mozart's
«Zaide» for the Schwetzingen Festi-
val. His scheduled recordings include
C.PE.Bach’s St. Matthew Passion,
Mozart's «Il Re pastore», Handel's Or-
gan Concerti, Op. 4 with the Wiener
Akademie, two Symphonies by Jo-
hann von Herbeck with the Hamburg

Symphony and the complete Liszt Or-



gan Works on historic instruments
in East Germany. In the 2006/07 sea-
son Martin Haselbéck conducted
two new productions at the Ham-
bourg Opera (Alcina by Handel) and
atthe Oper Koln/Germany (Armin-
io by Handel and La Cifra by Salieri).
2007 Martin Haselbock toured with
St. Matthew's Passion by J.S. Bach

in the USA and major venues in Eu-
rope, will return to the San Francis-
co Symphony Orchestra return again
to the Hamburg Opera with Radamis-

to by Handel.

MAPTUH XA3EJIbBEK
Lnpurép

M.Xa3enbbék poannca B ABCTpUM,
npencTaBuTesb 3HAMEHWUTON CEMbU
Xa3enb6EKoB, MOTOMCTBEHHbBIX My-
3bIKaHTOB, OPraHNCTOB. Kak anpn-
YKEP, OPraHnUCT aKTUBHO y4acTBy-
€T B MeAyHapo4HOM My3bIKanbHOM
YW3HK. [Tocne OKOHYaHUA 06y4eHun
B BeHe nobeamn Ha MHOTUX M-
[OyHapoAHbIX KOHKypcax, 3aBoeBarn
penyTaLmio 04HOr0 U3 CaMbIX Ap-
KUX B MUPE KOHLIEPTHBIX OpraHu-
CTOB. BbICTynan co 3HaMeHWUTbIMU
AVIPUMKEPaMU, TaKMMKM Kak Knayamo
A66a0, JlToprH Masenb, Pukkap-
0o MyTu, LUTaiH. Beinyctun 6onee
50 CONbHBIX KOMNAKT-ANCKOB.
Byayuu obuumansHeiM Mpuasop-
HbIM OpraHucToM BeHbl v npea-
CTaBAA Ha Pa3HbIX KOHLEPTHbBIX
nnoLlagKax KnaccuyecKyio 1 Lep-
KOBHYI0 My3blIKY, MapTuH Xasenb-
6EK yBneKcA AUPUHKMPOBaHU-
eM. 370 npuBesio K 06pa3oBaHuio
B 1985 rogy HblHe BCEMUPHO M3BeCT-
Horo AHcambna «BeHckasa Akage-
MuA». C3TUM OPKECTPOM OH OCHO-
BaJsl eEroAHbIV LMK KOHLEPTOB
Gesellschaft der Musikfreunde
B bonbLuoM 3ane 3HamMeHUTOM BeH-
cKoi Musikverein, npurnatuan
B CBOW KOHLLEPTbI 3Be3/] Knaccuye-
CKOW My3blIKK 13 EBponbl v AnoHuu.
Moa pyKoBoACTBOM U NMpu yya-
cTUM MapTurHa Xa3enbbéra BbILLIo
60nee 60 AVCKOB C 3aNUCAMMU UH-
CTPYMEHTaNbHOM 1 BOKasTbHOM My-
3bIKKM OT BAPOKKO 10 COBPEMEHHO-
CTU. BbICOKUI ypoBEHb 3anu1cK Gbin
HeoAHOKPaTHO OTMEYEH Npu3amu,
B TOM Yuncne Takumu kak Deutsches

Schallplatten critics’ prize, BeHrep-
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ckui Mpus NncTa.

B kauecTBe npurnatleHHoro an-
puképa MapTuH Xasens6ék pabotan
C NpoC/1aBeHHbIMU OPKeCTpaMu,
TaKMMW Kak BeHckui cumdoHmnye-
CKUW, BepnnHcKMin drnapmoHnye-
CKui1, OunagenbGUIACKUIN CUMPOHN-
Yeckuin, D1napMoHUYECKINIA OpKeCTp
Joc-Axreneca, CUMdOHUYeCKIit
opkecTp CaH-OpaHLMCKO U MH. Ap..
[naBHbIN MHTepec MaacTpo ceit-

Yac cGoKycrpoBaH Ha npeacTas-
NeHWU My3bIKK Neproa bapoKKo

1 BEHCKOM Knaccuku. CotTpyaHnyaet
€O MHOMMMU Me IyHapoAHbIMU de-
ctvBanamu B EBpone, CLUA, KaHa-
Ae, AnoHuu.

C MoMeHTa fiebioTa MapTuHa Xa-
3enbbEéKa KaK onepHoro Anpu-
wépa Ha pecTuBarne BleTTUHreHe,
OH perynApHo y4acTByeT B onep-
HbIX MOCTaHOBKax. 3a MOCTaHOBKY
B 1991 roay «[oH-HyaHa» MouapTa
M. Xazenb6&K nonyymn npus ropo-
nafllparn. B 2001 r. BmMecTe c «BeH-
cKo Akapemuelt» NocTasun onepy
leHgens «Aums nfanates», a nos-
ke — «PagamucTo» Ana pectmsa-
nA B 3anbubypre. MocTtaHoBKa bbina
no3e npefcTaBneHa Ha pecTusa-
nAx B Vicnanuu, Ctambyne, BeHeumn,
M3pawnne, B KoHueptrebay. Cpe-

[V ero onepHbIX MOCTAHOBOK TaKe
onepbl Mouapra, langxa. Caman no-
cnepHAaA paboTa MascTpo — KoH-
LepTHan BepcuA onepel Mopno-

pa «TegeoH» ana Musica Angelica

B Jloc-AHenece.

[TOMMMO MCNONHUTENBCKON feA-
TenbHOCTH, M. Xa3enb6éK 3aHMMa-
€TCA MNONCKaM Hen3BeCTHbIX CTpa-
HWL, My3bIKK npoLunoro. Cpeau ero
Haxo[oK B Knese 1 BeHe — Heus-
BeCTHble NMpexae paboThl ceMbit

bax, Mopnopa, ®ykca, Myddata.

JEAN PIERRE
STEIJVERS
The Netherlands

Jean-Pierre Steijvers specialized
in organ, piano and church music
at the Maastricht School of Music
and the Sweelinck School of Music
in Amsterdam.

Jean-Pierre Steijvers gives many
concerts athome and abroad, al-
ways with favourable reviews. In ad-
dition, he accompanies various en-
sembles, choirs and soloists, with
whom he regularly makes radio and
CD recordings and gives concerts.
He also appears as organist with
the Limburgs Symphony Orchestra.
Titular Organist of St. Christo-
pher's Cathedral at Roermond by
Bishop F. Wiertz. Teachs organ, pi-
ano and musical theory at the Cen-
tre for the Arts at Roermond and
works as church musician for vari-
ous parishes. Member of the com-
mittee of the Royal Dutch Society of
Organists KNOV, the Catholic Society
of Conductors and Organists KDOV
and the diocesan St. Gregory Society
(NSGV) of the Diocese of Roermond.

A CD with organ works of Mikael
Tariverdiev was recorded in St. Ba-
vo's Cathedral Basilica at Haarlem
in November 2000. A CD with clas-
sical French organ works, recorded
in Our Lady'’s Basilica at Maastricht
together with the Schola Maastricht
will appear in 2004.

Jean-Pierre Steijvers has tak- X

o

en partin several international QJ‘S:_
4

e

only in the Netherlands at Nijmé.:'

1996 and Alkmaar 1997, but alsoin
Finland at Lahti 1993 and Denmark
atOdense 1994.

Won prizes at organ competitions:

8th Dublin International Organ Festi-

o

valin Dublin (second prize); Interna-
tionaler Orgelwettbewerb J.S. Bach
atLucerne, Switzerland (first prize);
Le XVI-e Concours International
d'Orgue —Grand Prix de Chartres
Interprétation at Chartres (laureate);
Mikael Tariverdiev First International

Organ Competition (first prize).

HAH-MNMBEP
CTAUBEPC
HuaepnaHabl

OKoH4Knn KoHcepsaTopwio nme-

Hu A. CBennHKa B AMcTepaaMe Kak
OPraHWUCT, MMaHNCT U LiepKOBHBIi
My3blKaHT. JlaypeaT HeCKObKMX
MeAyHapOoaHbIX MpemMuit, cpeau
KOTOPbIX MeayHapoaHble KoH-
Kypcbl M. Baxa B JlioLlepHe (nep-
BanA npemws), B [lybnuHe (nepean
npemus), B KanuHuHrpage (nepsan
npemus).

MMmaBHbI opraHncT Kadedpans-
Horo cobopa B PoopMyHpe, rnas-
HbI opraHucT JTUMBYprcKoro cnum-
doHMuecKoro oprecTpa. AKTUBHO
ractponupyet B EBponenckmx ctpa-
Hax, HeOAHOKPATHO BbICTYyNasn
C KoHuepTamu B Poccun. MpuHnMan
ydacTue B cbeMKax punbma «Quo
vadis?» no CumdoHum Mukasna Ta-

puBepaveBa.
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IVETA APKALNA
Organ

Over the past several years lveta Ap-
kalna has succeeded to «wipe off the
dust» from the queen of all musi-
calinstruments and establish a new
reputation for the organ. Through
her compelling performances, tech-
nical brilliance and charismatic
stage presence, she has managed to
achieve a star status, a privilege usu-
ally reserved to conductors, singers,
pianists and/or violin virtuosos.

As asoloist, Iveta Apkalna appears
in concerts throughout the world,
performing in prestigious concert
halls from Vienna, Berlin, Hamburg,
Leipzig, Cologne, Luzern, Luxem-
burg, Budapest to San Francisco, Los
Angeles, Washington or Moscow.
She has appeared with some of the
world's top orchestras including the
Berlin Philharmonic, Bavarian Radio
Symphony, Berlin Radio Symphony,
Hamburger Philharmoniker, Sym-
phony Orchestra of the West Ger-
man Radio, Kremerata Baltica and
Latvian National Orchestra under
the direction of renowned conduc-
tors such as Claudio Abbado, Mariss
Jansons, Marek Janowski, Simone
Young, Roman Kofman and Andris
Nelsons to name a few. A frequent
guest at the leading festivals of Eu-
rope including Lockenhaus Festival,
Bremen Music Festival, Halle Georg
Friedrich Handel Festival, Ludwigs-
burg Castle Festival, Schwetzinger
Festival, Schleswig-Holstein Festi-
val, Iveta Apkalna made it her mis-
sion to bring the splendor of organ
music beyond the church walls and
into the concert halls.

Iveta Apkalna has gained interna-
tional recognition in various prestig-
ious competitions. She became the

first organist ever to receive the ti-

tle of «<Best Performing Artist» given
by the German Music Award ECHO
Klassik in 2005. In 2008, the Ger-
man/French TV network ARTE +7
broadcast a documentary about her
entitled «Dancing with the Organ». In
2003 she was awarded the first prize
and received four additional special
prizes in the International M. Tariver-
diev Organ Competition in Kalinin-
grad, Russia. In 2002, after winning
the preliminary European rounds
and advancing to the world finals of
the Royal Bank Calgary Internation-
al Organ Competition in Canada, she
was awarded the prestigious Jo-
hann Sebastian Bach Prize. In 2003
Iveta received the Latvian Great Mu-
sic Award 2003 for special accom-
plishments in music.

Bornin Rezekne, Latvia, Ive-
ta studied piano and organ at J. Vi-
tols Latvian Academy of Music and
continued her studies at the London
Guildhall School of Music in England.
She is the recipient of a grant from
the German Academic Exchange
Service, which allowed her to con-
tinue to further her performance
skills at the Stuttgart Academy of
Music and Fine Arts. Iveta Apkalna

currently lives in Berlin and in Riga.

MBETA AMKAJTHA
OpraH

3anocnegHue HecKonbKo net Mee-
Ta AnkanHa cyMena «cayTb Mblib
BEKOB', BO3pOXK/JanA CaBy C KO-
pOSIA BCEX My3blKasbHbIX MHCTPY-
MeHTOB — opraHa. bnarogaps ee
TeXHUYeCKoMy Biecky 1 xapu3ama-
TUYECKOMY NMPUCYTCTBMIO Ha CLie-
He OHa cMorna 4oCTUYb 3BE3AHO-
ro cTaTyca, npuBMUIernm, 0bbI4HO
npefHasHavyeHHoro ANA oupu-
YKepoB, NeBLIOB, MMAHWUCTOB /UK
CKPUMUYHbLIX BUPTYO308.

VBeTa AnKanHa BelCTynaeT ¢ Coflb-
HbIMW KOHLLEpPTaMu Mo BCeMy MUpY,
B NPECTUHHbLIX KOHLEPTHbIX 3aM1ax
Esponbl, CLLIA 1 Poccun. OHa BbICTY-
nana c ny4LnMm opKecTpaMm Mmpa
nof pyKoBOACTBOM TaKMX M3BECT-
HbIX AVPUKEPOB, Kak Knayano Ab-
6a00, Mapucc AHcoHc, Mapek AHoB-
ckK, CuMoHe AHr, PomaH KodmaH
1 Anapuc HenbCcoHc. YacTei rocTb

Ha BefyLmx dectmsanax EBponbl,

TaKuX Kak dpecTmBanb JlokeHxay-
3a, My3blKanbHbIM pecTmBanb bpe-
MeHa, bectmBans [eopra Opuapuxa
leHpenaslanne, ectnBans 3am-
ka Jlioasurcbypr, pectusans LLset-
umHrep, dectusans LLnessur-fonb-
LTenH. MiBeta AnkanHa nocTtasuna
nepeq coboi 3aaqy BbIBECTU CUA-
HWe opraHHOM My3bIKM 33 Npeaesb!
CoBOPHbIX CTEH B KOHLIEPTHbIE 3asbl.

[MonyunB MexayHapoaHoe npu-
3HaHWe Ha Pa3INYHbIX MPECTUHHBIX
KOHKypcax, iBeTa cTana nepsbiM
OpraHncToM, Korga-nmbo yaocto-
€HHbIM 3BaHWA «J1yyLumnin ucnon-
HUTEbY, MOSTY4MB HEMELIKYIO My~
3blKanbHylo npemuio ECHO Klassik
B 2005 rogy. B 2008 rogy Hemeu-
KO-dpaHLy3CKan TeNeBU3MOHHaA
ceTb ARTE +7 cHANa OOKYMeHTanb-
HbI GUIBM 0 Hel Mo Ha3BaHu-
eM «TaHubl c opraHom». B 2002 rogy
MBeTa AnkanHa 6bina yooctoeHa
npecTukHo npemumn MoraHHa Ce-
6acTbAHa baxa Ha MegyHapodHOM
KOHKYpCe OpraHHol My 3blKn B Ka-
Hape. B 2003 rogy — MepBan npe-
MUWA 1 YeTbipe crneumanbHbIX Npu3a
Ha MeayHapoAHOM KOHKypce nMe-
HW M. TapuBepawveBa B KanuHuHrpa-
ne, PoccuA. B ToM rke rogy — nat-
BUiCcKan npemumA Great Music-2003
33 0cobble JOCTUMHEHWNA B My3bIKe.

Poawnnace B PesekHe, JlatBuA.
Wrpe Ha dopTenuaHo v opraHe yun-
nack B J1aTBUNCKOM My3bIKanbHOM
akagemum um. XK. Butons, 3atem
npogonmna y4eby B JToHOOHCKOM
LLKone My3blku B Tunaxonne B AH-
rnvu. MiBeta ABNAETCA nonyyatenem
rpaHTa German Academic Exchange
Service, YTo MO3BONWO e NPOAON-
¥UTb 06yYeHue B LLITyTrapTcKoim
aKaJeMuu My3blKKn U 306pasuTenb-
HbIX MCKyccTB (Stuttgart Academy
of Music and Fine Arts).

C 2016 rona ABNAETCA CONMUCTOM-
opraHncToM 3nb6drnapMoHnK

B lambypre.

ISTVAN MATYAS
Organ

Istvan Matyas was bornin 1980

in Zalaegerszeg (Hungary). He be-

gan with his musical studies at the age
of four years at the local music school,
where he started to play the organin
1989. After taking his A-levels at the
conservatory of Szombathely (piano
with Henrik Hirschberg, organ with An-
dras Virdgh) he enrolled at the Univer-
sity of Music and Performing Arts of Vi-
enna (Austria). He has been studying
piano with Roland Keller and Paul Gul-
da, and organ with Karen de Pastel, Dr.
Rudolf Scholz and Martin Haselbock.
Since 1992 he has taken part of several
international piano, chamber music and
organ competitions, his main success-
es having been the first prize with his pi-
ano trio at the Hungarian Chamber Mu-
sic Competition in Szeged (1999) and
thefirst prize and four special awards
atthe 4th International Mikael Tariver-
diev Organ Competition in Kaliningrad
(2005). In the last years he appeared

as asoloist at several renowned festi-
vals (Mozart Festival Wiirzburg, Carin-
thischer Sommer in Ossiach, Siberian
Organ Festivalin Omsk, Tallinn Organ
Festival &c.). The accent in his reperto-
ryis primarily set on late romantic and
contemporary works. His world pre-
miere recording of the complete organ
oeuvre by the Austrian composer Hans

Galhas been released by NCA this year.

MUWTBAH MATbAL
OpraH

OKoHuMN BeHCKMIM My 3blKanbHbIN
yHUBepcuTeTy npodeccopa MapTu-
Ha XazenbbéKa. MpuHnman yyactue
B KOHKypcax «PeTep — MeccuaH»
(Mpau, 2003) v BT. OeHce (2004).

B 2005 rogy cTan noAnvHHbLIM OT-

KpbITUEM YeTBEPTOro MeXayHapoa-



HOIO KOHKYPCa OPraHUCTOB MMeHM
MuKasna TapuBepavieBa, Ha KOTOPOM
eMy 6bin1a eAMHOMNAcHO MPUCYHAeHa
nepBan NpeMuaA, a TakKe cneLuans-
HaA NpeMuA 3a NyYlLiee UCMOoNHeHWe
npoun3ssefeHnin Mkasna Tapusep-
[AveBa, npemuna benapycckoit dunap-
MOHUW, CBEpANOBCKOM GUNapMoHUn
1 pAd ApYrux cneumanbHbIX Npr3oB.
B HacToALLee BpeMA HMBET 1 pa-

60TaeT B BeHe, ABNAETCA OPraHUCTOM
oprecTpa «BeHcKaa akageMuaA» (xy-

[0YKeCTBEHHbIN pyroBoauTe b —

MapTuH Xasenb6éx).

HIROKO INOUE
Organ

Hiroko Inoue was born in Osaka (Ja-
pan). She studied at the Kyoto Uni-
versity of the Arts before graduating
with distinction from the Moscow
State Tchaikovsky Conservatoire

in piano (class of Prof. Naum Shtark-
man) and organ (class of Prof. Alex-
ei Parshin) as well as completing
apostgraduate study as an organist
and pianist. She furthered her pro-
fessional skills at the Prince Claus
Conservatoire (the Netherlands),
studying on early instruments under
Prof. Theo Jellema.

Hiroko won first prizes at Japa-
nese piano competitions in Sakai
and at the [l Int. Maria Yudina Piano
Competition (St. Petersburg, 2003),
3rd prize-winner at the Int. Marcel-
lo Galanti Organ Competition (Italy,
2004) and 1st prize at the Valery Kik-
taInt. Organ Competition (Moscow,
2005, 1st prize).

Winner of the diploma and three
special prizes of he IV Mikael Tariver-
diev International Organ Competi-
tion (2005).

Since 2006 Hiroko Inoue has been
a soloist and organist of the Kalinin-

grad Regional Philharmonic. She is
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an active performer worldwide with
her solo concerts, in ensembles and
orchestras, with actors in specially

created programs.

XUPOKO UHOY3
OpraH

Xupoko MHoya poaunacb B T. Oca-
Ka (AnoHuA). Yunnack B YHMBEpPCH-
TeTe uckyccTs . Knoto. OKoHunna

€ oTn4MeM MocKoBCKylo rocygap-
CTBEHHYI0 KOHCEpPBaTOPWI0 MMeHN
I.11. YainkoBcKoro no knaccy dpopte-
nu1aHo v opraHa n KoHcepsaTopuio
nmenu MpuHua Knayca (MonnanguaA)
M0 KNaccy Urpbl Ha UCTOPUYECKMX
VHCTPYMEHTaXx.

MobeaunTens popTenmnaHHbIX KoH-
KypcoB BT. Cakan, umenn M. l0gun-
Hoit (CaHKT-MeTepbypr, 2003), nay-
peaT MeJyHapoAHbIX KOHKYPCOB
OpraHucToB UMeHu M. fanaHTn
(Utanua, 2004, Il npemua), B. KnkTel
(Mocksa, 2005, | npemua). Aunno-
MaHT 1 0bnajatesb Tpex cneLmans-
Hblx NpeMuit IV MexwgyHapoaHoro
KOHKYpCa OpraHncToB MMeHU MuKa-
3na Tapusepawvesa (2005).

C 2006 ropa conuctka KanuHuH-
rpafcKo G1napMoHUU. AKTUBHO
BLICTYMNaeT Mo BCEMY MUPY C COSTbHbI-
MU KOHLiepTaMK, B aHcaMbnAx, ¢ op-

KeCTpaMun 1 aKkTepamu B cneunansb-

HO CO3aHHbIX NporpamMmax.

JEAN-BAPTISTE
DUPONT
Organ

Jean-Baptiste Dupont enjoys a mu-
sician international career. He per-
formed in several European coun-
tries, in the USA and in Russia, in
prestigious venues (Cathedrals from
Paris, New-York, Berlin, London,
Kéln, Copenhague, Mariinsy concert
hall, Bolchoi Theatre, etc...). He has
abroad repertoire ranging from the
Renaissance to the present days.
Jean-Baptiste Dupont has been
hailed as one of the greatest young
improvisers on the organ (Choir and
Organ magazine). He is a frequent
guest performer at severalinterna-
tional festivals, radios, etc. As a spe-
cialist of improvisation, he's regular-
ly invited to give Masterclasses and
Workshop on that field. He has been
a Jury member in competitions in
France, USA and Germany.

Bornin 1979, Jean-Baptiste Du-
pont began his musical studies at
the piano. He discovered the organ
later, at the age of 12, and began or-
gan studies at the Institute of Sa-
cred Music of Toulouse. He gradu-
ated with distinction from the organ
department at the Conservatoire
in Toulouse. As one of the top alumni
of the Conservatoire, he was award-
ed the Francis Vidal prize by the city
of Toulouse in 2006 and subsequent-
ly continued his studies at the Centre
d’Etudes Supérieures de Musique
et Danse in Toulouse where he ob-
tained performing and teaching di-
plomas. Jean-Baptiste Dupont's or-
gan, improvisation, harpsichord
and piano teachers included Michel
Bouvard, Louis Robilliard, Philippe
Lefebvre, Jan Willem Jansen
and Thérese Dussaut.

He was finalist and laureate

in many organ competitions, both
ininterpretation and improvisation.
He won the 1st prize (improvisation)
in St-Albans international competi-
tion in July 2009 ; the 2" prize + au-
dience prize in «Mikael Tariverdiev»
competition in Kaliningrad, Russia,
2009 ; and the 3rd prize in «Xavier
Darasse» international competition
(Toulouse, France) in October 2008.

He is recording the complete Max
Reger’s organ works for Hortus Edi-
tions. The volumes released so far
have been acclaimed by interna-
tional press. His work on Max Reger
gained an international recognition,
and subsequently, Jean-Baptiste
Dupont was invited in several sym-
posium and international events
about the composer.

Jean-Baptiste Dupont was ap-
pointed organist at Bordeaux Ca-
thedral after a competition which
took place in April 2012. Since 2014,
he is artistic director of Cathedra
(sacred music at Bordeaux Cathe-
dral) and speaks up for the rebuild-

ing of the cathedral organ.

HAH-BATUCT OONOH
OpraH

Han-batucT [JionoH oanH 13 camblx
aKTUBHO KOHLIEPTUPYIOLLIMX MO BCEMY
MVIpy OpraHucToB. B ero nporpamme
LUMPOKMIA penepTyap oT PeHeccaH-
ca o Halmx gHen. MNpusHaH ogHUM
M3 NIyYLLINX MONIOAbIX UMMPOBU3aTO-
poBHaopraHe.

Poanncas 1979 roay. OKoH-
YMB C OT/INYMEM OTLEeeHWe OpraHa
BHKoHcepBaTopuun B Tynyse n byay-
YN OAHMM U3 Ny HLLINX BbIMYCKHU-
KoB KoHcepsaTopun, HaH-baTtuct
[liomoH bbin HarpamaeH npemMu-
et ®paHuucka Buganas 2006 rogy.
[Mo3e OH NpoAosHKU y4eby B Bbic-
e wKone Mysbiku n TaHua (Centre
d'Etudes Supérieures de Musique
etDanse) B Tyny3e. MickyccTBy Urpbl
Ha opraHe, UMMNpoBM3aLuu, Urpe Ha
KnaBecuHe n dopTenunaHo HaH-ba-
TVCT [lonoH B pasHble roAbl yunnca
y MuwenaBosapa, Jlyn Pobunbap-
na, Oununnalledespa, AHa Bunnem
AnceHan Tepesa [iocca.

HaH-BatncT HeogHOKpaTHO Nobe-
YKIanHa MHOMMX OpraHHbIX KOHKYP-

caxKakBobnactu MHTEepnpeTauunu,
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TaKUMnNpoBu3aLmm: MewayHapoa-
HbIi KoHKypC St. Albans; MexkgyHa-
POoAHbI KOHKYpC MMeHn M. TapuBep-
AneBa, MexayHapoaHbI KOHKYPC
«Xavier Darasse» B Tynyse.
[nsakromnaHum Hortus Editions 3a-
nmcan nosHoe cobpaHue counHe-
HW anA oprana Makca Perepa. 3Ta
paboTa bbina oTMeYeHa KaK nyylan
3anucbrofa. Canpena2012roga
HaH-batucT [dionoH ABnAeTcA TM-
TYNAPHbIM opraHucTom Kadeapans-
Horo co6opabopgo.C2014roga—
XY[OXEeCTBEHHBIV pyKoBOAUTESNb
Kadenpbl (LeproBHaA My3bIiKka BCO-

6ope Bopao).

BAPTISTE-FLORIAN
MARLE-OUVARD
Organ

Bornin 1982, French organist Bap-
tiste-Florian Marle-Ouvard, studies
organ, orchestra conducting, com-
position and improvisation at Con-
servatoire National Supérieur de
musique de Paris where he gradu-
ates with honours under the men-
torship of Olivier Latry, Thierry
Escaich, Pierre Pincemaille, Jean-
Francois Zygel and Francois-Xavi-
er Roth.
He has been awarded priz-

es in many international competi-
tions such as: Grand Prix d'Improv-
isation de Chartres 2004 (2" Prize
ex-aequo); Intertional competition
of improvisation from Leipzig 2009
(First Prize); Concours internation-
ald'improvisation de Luxembourg
2011 (First and audience Prize); Win-
ner of the M.Tariverdiev internation-
al competition in Kaliningrad, Rus-
sia 2011; International competition
of Longwood Gardens — Clarence
Snyder Award (USA) — 2013.

He has been appointed titular or-

ganist at Church Saint-Eustache

(Paris) in 2015. He also holds the or-
ganist position at Church Saint Vin-
cent-de-Paulin Clichy-la-Garenne
(Paris). He currently pursues anin-
ternational concert organist career
in Europe, Russia, Canada and Unit-
ed-States. He has also been anim-
provisation teacher at the Conserv-
atoire in the city of Viry-Chétillon

in France and provide several Mas-
ter Class. In 2007, he has created his
first masterpiece, an oratorio com-
posed for choir, orchestra and organ
named «'Arche de Noé». According
to the german magazine «Organ» —
Journal fur die Orgel, BFMO has
been named «Organist of the Year
2007».1n 2015, he was resident art-
ist of the «Cinémathéque Frangaise»

where he play for movie-concert.

BATUCT-®OJIOPUAH
MAPJ1b-YBPAP
OpraH

BanTuct-OnopwaH Mapnb-YBpap
COTANYMEM 3aKoHUMN Haumo-
HasnbHylo KoHcepBaTopwio B Mapu-
YKe Mo KNaccy opraHa, KoMnosuuum
MUMNpoBu3aLuuu. JlaypeaT MHOro-
YMCTIEHHBIX Me AYHaPOAHbBIX KOH-
KypcaB, TaKWX KaK: bonbLuoi npun3
LLapTpa, KoHKypc uMnpoBwm3a-
ummsJlennuure ); MewayHapoa-
HbI KOHKYPC MMNpoBU3aL K B JTioK-
cembypre (MepsaA npemuan Mpus
3pUTENbCKUX cuMnaTuin; Jlay-

peaT MeayHapo4HOM0 KOHKYP-
canmeHn M. Tapusepanesa; Mex-
[AyHapoAHbIi KoHKypc Longwood
Gardens — MpemuaA KnapeHca CHait-
nepa (CLLA).

C2015roaga— TUTYNbHbI Opra-
HUCT 3HaMeHuToro Cobopa (Eglise
Saint-Eustache) CeHT-3cTaw s Ma-
purke. C 14 neT — rnaBHbIn op-
raHucT uepksu CeHT-BuHceHT-
ne-MonbBKnnwu-na-rapenHe
(Mapu). BbicTynaeT c KoHuepTamu

10 BCEMY MUPY.

Y.F. SVETLANOV
CHAMBER ORCHES-
TRA OF THE KALININ-
GRAD OBLAST PHIL-
HARMONIC

The Chamber Orchestra of the Kalin-
ingrad Philharmonic was founded in
1991 upon the initiative of Alexandr
Andreyev, Meritorious Artist of the
Russian Federation, who has been
its artistic director in the years since.
In 1997, the orchestra became part
of the Kaliningrad Philharmonic, and
in 1998, received the regional pro-
fessional award Priznanie (Recog-
nition) for its artistic achievements.
The orchestra's repertoire rang-

es from baroque, Viennese classics
and the Romantics to 20th-centu-

ry pieces, including jazz and popu-
lar music. The orchestra also per-
forms with solo instrumentalists,
vocalists, brass and other bands
and choirs; it plays opera music and
pieces for mixed orchestras.

Many famous Russian and inter-
national musicians have collaborat-
ed with the orchestra.

It has gained recognition with au-
diences abroad; its concerts in Po-
land, Germany, Lithuania, Sweden,
and France garnered enthusiastic
reviews in the press: «The magnif-
icent sound, the excellent sense of
form, the technical perfection, the
artistry, the profound grasp of the
composer's intention were all things
that helped the chamber orchestra
from Kaliningrad win the hearts of
the audience» (Lubecker nachricht-

en, Germany).

KAMEPHbIA OPKECTP
KAJTMHUHIPALLCKOW
OBJIACTHON ©U-

JJAPMOHUU UMEHU
E.®. CBETJIAHOBA

KaMepHbit oprecTp KanuHuHrpag-
cKol dunapmoHum cozaanH B 1991
Mo MHULMAaTUBE 3ac/yeHHOro ap-
TncTa PO Anekcanapa AHapeesa,
KOTOPbIV BCe rofbl ABNAeTCA bec-
CMEHHbBIM XY[0HEeCTBEHHbIM PyKO-
BOAMTENEM KonnekTuea. B 1997 .
opKecTp BoLLen B cocTaB KanuHuH-
rpafckon punapMoHuu, B 1998-m
3a BbICOKME TBOPYECKMe JOCTUHe-
HWA BbIN YOOCTOEH permnoHanbHom
npodeccroHansHom npemum «Mpu-
3HaHKe». PenepTyap: oT 6apoK-
KO, BEHCKOM KNaCCUKM U pOMaHTU-
KOB 10 My3blKK XX BeKa, BKOYaA
3CTpPaAHbIe U AXKa30Bble MeNoguu.
OpKecTp BbICTyNaeT TaKe C Conu-
CTaMU-UHCTPYMeHTanncTamu, Bo-
KanucTamu, 4y XoBbIMU rpynnamu,
aHcaMbnAMK, XopaMu, opraHoM, Uc-
MOSHAET OMepHYI0 My3bIKY, TPOM3-
Be[leHWA ANA CMeLlaHHbIX COCTaBOB.

C KonnexkTnBoOM paboTtanu MHorune
N3BECTHble POCCUICKME 1 3apyberk-
Hble My3bIKaHTbI

Mpu3HaHWe Ny6anKK KoNNeKTUB
MosyYun v 3a pyberkoM, BeICTyNnas
C KoHUepTamu B [MonbLue, FfepManmm,
Jlutee, LUBeumnn, ®paHumm n nony-
YaA BOCTOPHKEHHbIE OTKIIMKM Npec-
Cbl: «BenunKonenHsli 3ByK, 0TAM4HOE
4yBCTBO HOPMbI, TEXHUYECKOE CO-
BEpLUEHCTBO, apTUCTU3M, FyboKoe
NPOHWKHOBEHWE B 3aMblCes1 aBTO-
pa — BCe 3T0 N03BOSINII0 KaMepHO-
My OpKecTpy 13 KanuHuHrpaaa 3a-
BOEBaTb cepALa NybnunKku» (raseta

«JTioberep HaxpuxTeH», FepMaHme).



ALEXANDR ANDREEV
Conductor

Alexandr Antonov graduated from
the violin department at the Len-
ingrad State Conservatory. He has
been a professor at the Kaliningrad
Music College for over a quarter of
acentury. He was a concertmaster
and soloist of the Kaliningrad Sym-
phony Orchestra for ten years, and
the artistic director of the region’s
first chamber ensemble, Muzyka
XX. Andreev's wealth of experience
as an ensemble and orchestra mu-
sician and his organizational talent
helped him create the Chamber Or-
chestra, one of the region's best mu-
sical collectives, in 1991, and head

it since.

ANEKCAHOP AHOPEEB
LOupukép

AnekcaHap AHapeeB oKoHuMn Jle-
HUHIPaACKYI0 roCy4apCTBEHHYIO
KOHCepBaToOpWIo MO Klaccy CKpUn-
k. Bonee veTBepTH BeKa npe-
nonaet B KanMHUHrpaackom My-
3blKasIbHOM yunnuiLe. B TeyeHne
[eCATU NeT paboTan KoHLepTMei-
CTEPOM 1 conncToM KanmHuHrpaa-
CKOro CMMOHUYECKOr0 OpKeCTpa.
Bbin xygomecTBeHHBIM pyKoBOAMW-
TeneM NepBoro B pervoHe KamepHo-
ro aHcam6na «Myseika XX». B 1996
rofy yA0CTOEeH 3BaHMA «3ac/yHeH-
HbI apTncT Poccnmn» BonbLuon onbIT
aHcamb1eBOro M OPKeCTPOBOro My-
3blKaHTa, TaNaHT opraHu3aropa no-
3Bonunn A.Angpeesy B 1991 rogy
€03[aTb ¥ BO3I1aBUTb OLWH U3 Ny4-
LLMX XYAOKEeCTBEHHbIX KONNEKTUBOB

06nacTu — KamepHbiit opKecTp.

Biographies of participants festival «Organ+»

LEONID DESYATNIKOV
Composer

The composer Leonid Arkadievich
Desyatnikov was born on 16t Octo-
ber 1955 in Kharkov. After graduat-
ing from the secondary school of the
Kharkov Institute of the Arts, he en-
rolled at the faculty of composition
atthe N. A. Rimsky-Korsakov Lenin-
grad State Conservatory. As a third-
year student, he wrote his first op-
era, Poor Liza, which was staged by
the director Yuri Borisov at the Bo-
ris Pokrovsky Chamber Music Thea-
tre in Moscow.

In 1990, Desyatnikov met the di-
rector Alexandr Zeldovich and wrote
the score to his film Sunset, an ad-
aptation of a play by Isaak Babel.
Other film work followed: Lost in Si-
beria (1991), Moscow Nights (1994),
Hammer and Sickle (1994), Giselle's
Mania (1995), The Tenderer One
(1996), Moscow (2000), His Wife's Di-
ary (2000, winner of the Nika award
for Best Feature of the Year), The
Oligarch (2002), and Space as a Pre-
monition (2005).

Desyatnikov collaborates ex-
tensively with Gidon Kremer. His
orchestra versions of works by
Astor Piazzolla include the Gram-
my-nominated tango operita Maria
de Buenos Aires.

Leonid Desyatnikov's prodigious
musical outputincludes the operas
No-One Wants to Sing and Growth
Vitamin, staged at the Zazerkalye
Children’s Theatre, and Rosenthal’s
Children, staged at the Bolshoy; the
song cycles A Poet’s Love and Life
set to poems by Nikolay Oleynikov
and Daniil Kharms, and Five Poems
by Tyutchev; the cantatas A Pine-
ga Tale of Pushkin's Duel and Death
and The Gift (set to poems by Gavriil

Derzhavin); Gerard Manley Hopkins'

The Leaden Echo for vocals and in-
struments; a number of chamber
instrumental and choral pieces.

Desyatnikov also composed
the ballet A Love Song in a Minor
Key, the cantata Nocturnal Songs,
and others.

Leonid Desyatnikov's works are
among the most widely performed
contemporary Russian music.

He is a Meritorious Arts Worker
of Russia (2005), and holder of the
Russian State Prize in literature and
the arts, as well as many interna-
tional awards.

And, quite simply, a genius.

JIEOHUNL
OECATHUKOB
Komnosutop

Komno3swuTop JleoHna Apragbe-
BuY [lecATHMKOB poannca 16 oKTA-
6pn 1955 roga BT. XapbKose. Mocne
OKOHYaHWA LLIKOMbI MPU XapbKoB-
CKOM MHCTUTYTE UCKYCCTB MOCTY-
MW Ha KOMMO3UTOPCKUIA barynbTeT
JleHWHrpafcKoM rocydapcTBeHHOM
KoHcepBaTopuu UM. H. A. Pumcko-
ro-Kopcakosa. byayuu cTyaeHTOM
3-ro Kypca Hanvcan csolo Nnepayio
onepy «benHaaA Jlnsan, Kotopyio no-
cTaBun perkuccep Opuit Bopucos

B MOCKOBCKOM KaMepHOM My3blKasb-
HoM TeaTpe bopuca MoKpoBcKoro.

B 1990 roay [lecATHNKOB No3Ha-
KOMWIICA C perkunccepoM AnercaH-
ApoM 3efbAoBUYEeM 1 Hanucan My-
3bIKY K ero ¢punbMy «3akat no
Wcaary Babernio. lMoToMm bbinu Apy-
rve KMHOPaboTbl — «3aTepPAHHbIN
B Cnbumpu» (1991), «Mogmockos-
Hble Bevepar (1994), «Cepn 1 MonoT»
(1994), «<Manna Huzenm» (1995),
«T0T, KTO HerHee» (1996), «<MockBax»
(2000), «[AHeBHMK ero weHbl» (2000),
nonyyMBLUMA NpemMmio <HMKa» Kak
«JyYLINA UrpoBOM GUNbM rofanr,
«Onurapx» (2002), <KocMoc Kak
npegyyscTaue» (2005).

WHTeHcMBHO coTpyaHuyaeT ¢ [u-
noHoM KpemepoM. Ero opkecTtpo-
BaA BepcuA npoussedeHunin Actopa
MbALLONB, CPEAN KOTOPLIX HOMUHU-
poBaHHasA Ha «[P3aMMU» TaHro-one-
puta «Mapusa e byaHoc-Apecs.

TeopuecTtBo JleoHnaa ecATHU-
KOBa HaCYUTbIBAET MHOMECTBO NPO-

n3BedeHnn, cpeau KoTopblx onepbl

«HWKTO He xo4eT neTb nnu bpa-
BO-6paBMCCUMO, NMOHep AHUCU-
MOB», «BUTaMuH poctar, nocTas-
NeHHble B []eTCKOM My3bIKanibHOM
TeaTpe «3a3epKanbe», «[deTn Po-
3eHTanA» — B bonblloM TeaTpe;
BOKasIbHble LiMKbl — «JTlo60Bb

W ¥M3Hb M03Ta» Ha CTuxu H1Ko-

naA OnenHuKoBsa v [aHumna Xapm-
ca, «[ATb cTMX0TBOPEHUI TioTHeBa»;
KaHTaTbl «[TMHeXCKoe CKka3aHue o
ayanu v cMepTu MywKuHar» n «dap»
Ha cTuxwu [aBpuna deprkaBuHa;
«CBUHLL0BOE 3X0» Ha CTUXW [IrKe-
papaa MaHnu XornkuHca anAa ronoca
U MHCTPYMEHTOB, KaMepPHO-UHCTPY-
MeHTasbHble COYMHEHWA 1 NPoU3Be-
[EeHWA OnA xopa.

[lecATHWKOB ABNAETCA aBTOPOM
6aneta «J1l060BHaA NECHA B MU1-
Hopex, KaHTaTbl «<HoYHbIe MecHW»

W Opyrux.

JleoHna [lecATHMKOB — 0WH 13
CaMbIX UCMOSHAEMbIX COBPEMEHHbIX
POCCUMCKMX KOMMO3UTOPOB.

3acnyreHHbI JeATeNb UCKYCCTB
P® (2005), naypeat locynapcTeeH-
HoW npemun PO B 06nactn nutepa-
TYpbl M MCKYCCTBA, 1aypeaTt MHOXe-
CTBa 3apyberKHbIX MPEMUA.

M npocTo reHui.

ALEXEI GORIBOL
Piano

Alexey Goribol appeared among oth-
ersonthe Russianmusicalscenein
the late 1980° and early 1990%, when,
with anumber of distinguished mu-
sicians he turnedto chamber music,
the resurgence of whichbegan dur-
ing the time of change and newfound
freedom.

Goribol, while sharing the values
of his generation, nevertheless felt
the spiritof the times and the gener-
alconfusion as the century drew to

aclose.Hetoo feltthe desire to unite
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and consolidate various ambiguous
aspirations.InJune 1995 hebecame
artisticdirector of Moscow Musi-
cians’ Union and co-founder of MCM
Enterprise, the artunion of young
Moscow musicians,

The advent of the brightnew age
presented new challenges, and Gor-
ibol, adopting adaring approach to-
wards both the essence and the
familiar format of concertpro-
grammes, became curator and pro-
ducer of classical music.Onstage he
achieved aseamless merging of var-
ious media (classical music, thea-
tre, film and dance), creating sophis-
ticated interpretations of traditional
performancesin his major produc-
tions Chosen by the Youth, My Hap-
piness, Jewish World, Sketches to
the Sunset, Days of Brittenin Russia,
Avant-garde of Mikael Tariverdiev,
The Gift— all of which becamE major
signpostsin the Russian musicaland
culturallandscape of the 19905.

The hallmark of Goribol's creative
genius —the deliberate theatricali-
ty of performance —firstappearsin
Hammer and Sickle (1997). Goribol’s
aesthetics feel reminiscent of Tagan-
kaTheatre productions:itcombines
contrasting musical narrative with
immersioninunusual contexts, re-
sultinginamesmerising new reality.

Goribolis a successful artistic di-
rector of the Chamber Art Festival
in Kostomuksha (Karelia), the Rus-
so-Finnish Musicand Poetry Festival
Towards Vyborg, organiserand man-
ager of the Levitan Festivalin Plyos,
the Leonid Desyatnikov 50t Anni-
versary Festival (2005) and the Dmi-
try Shostakovich 100" Anniversa-
ry Festival (2006), as well as Days of
Britten at the Bolshoi (2013), together
with gala concerts at the Multi-Media
ArtMuseum (2014).

Thediscovery of the new andthe
reinterpretation — the rethink-
ingandrephrasing— of the old de-
termine the content of Goribolpro-
ductions. Heintroduced the Russian
public to the music of Leonid Desyat-
nikov and Benjamin Britten. In 2000%
Goriboljointly with the St. Peters-
burg PROARTE Institute realised his
unique and dramatic vision in Fash-
jon-concerts u Consonances of the

20th Century, which combined heu-

risticsand the new interpretation
of canon.

Hisimmense creative ability and
skilland his desire to experiment
with the boundaries of genre attract-
edhimtothe theatre, stage and film.
Goribolserves asamusicdirector
of various acclaimedtheatre pro-
ductions (in collaboration with Diana
Vishneva, Alla Sigalova and Alexey
Miroshnichenko) and feature films
such as His Wife's Diary (directed by
Alexey Uchitel), Moscow (directed by
Alexander Zeldovich, Grand-Prix of
the 4™M International Film Music Bien-
nalein Bonn) and For Me Therels No
Death (directed by Renata Litvinova).

Goribol's dignified nobility and
complexity of sound, impeccable
taste andfine sense of style —in spite
of the many forms, genres and nar-
ratives he uses withinan eclectic
mix— produce adistinctive artistic
voice, consistentand instantly recog-

nisableyear afteryear.

AJIEKCEN FOPUB0J1b
QopTenuaHo

Anekcei lopunbons npuHagne-

HKUT K NMOKOSEHMIO My3bIKaHTOB,
BbILLEALLUMX Ha 0TEYECTBEHHYIO
cLeHy B KoHLe 80-x — Hayane 90-x
NPOLLOro BeKa U peann3oBaBLLNX
cebs rnaBHbIM 06pa30M B KaMEPHOM
WNCMONHWUTENBCTBE, Ha TEPPUTOPUN
06peTeHHO B 3MoXy nepeMeH
cBob6obl.

Bcerpa octpo vyBcTBOBaBLUMI
[yX BPEMEHMU, OH C camoro Ha4yana
Kapbepbl OLLyLL|an C 0JHOM CTOPOHbI
3Ty NOKONEHYECKYI0 0BLLHOCTb,
ac apyroi — BceobLLyio pacTepAH-
HOCTb pyberka BEKOB U BUTABLLYIO
B BO3[yXe HE0HXOANMOCTb KOHCO-
nuaauuu. CuioHa 1995 rona Anekx-
ceit lopubonbs — apT-auMpeKTop
MoCKOBCKOr0 C0103a My3bIKaHTOB
W O[IUH 13 coocHoBaTenemn «AH-
Tpenpu3sl MCM», 06beanHmBLLEN
NYYLLMX MONOAbIX UHCTPYMEHTaNM-
CTOB ¥ NeBLOB CTONULbI.

Hosas anoxa Tpe6oBana HoBbIX
dopm. Ha BbI30B BpemeHu Anekceit
Topun6onb 0TBEYAET PEBONIOLM-
OHHbBIM MOLXOA0M K COCTaBMIEHMIO
KOHLIEPTHBIX MPOrpamM, BbICTyNan
B NMPMHLMMNANBHO HOBOM A/1A aKa-

AeMUYeCKoM POCCUMCKOM CLeHbI

amnnya KypaTopa v npoatcepa.

[orpyeHHble B MEXANCLN-
NANHAPHBIA 06EM, UCKYLLIEHHbIE
MHTeprpeTaumnmu py4Hol BelAeNKN
CK/aAbIBAOTCA B 3KCK/IO3UBHYIO
aBTOPCKYI0O METAKOMMO3MUMIO: TaKO-
Ba peLenTypa rnaBHbIX MPOeKToB
Anekcen lopnbona — nporpamm
«M36paHHUK I0HOCTUY, «CHacTbe
MO&7?», «EBPeVCKMNIA MUP», «ICKU3bI
K 3aKaTy», «[JHn BputTeHa B Poc-
cum», «ABaHrapa Mukasna Tapu-
BepAaveBar, «[lap», 6e3 KoTopbix
HEBO3MOMHO NpeAcTaBUTbL cebe
0TeYeCTBEHHbIN KYbTYPHbIV Nen-
33X nocneaHUX AecATUNETUR.

MoayepKHyTO TeaTpanbHas dopma
BCEX 3TUX MPOEKTOB bbina HaraeHa
yHe B nporpamme «MosoT 1 cepn»
(1997), cTaBLUEN BU3UTHOM Kap-
TOYKOW M HAJONro onpeaenmBLUEN
HanpaBneHne TBOPYECKMNX NMOUCKOB
eé aBTopa. HanoMuHatoLmi o
nposefeHHo B TeaTpe Ha TaraHke
IOHOCTK, 3CTETUYECKUI MeTog AneK-
cen lopnbona — MoHTaX 3a4acTyio
pafuKanbHO KOHTPACTHBIX My3bl-
KasnbHbIX (M He TOJIbKO) TEKCTOB,
CTOSIKHOBEHMWe (UMW MOorpyKeHne
B HEMPUBBIYHbBIA KOHTEKCT) KOTOPbIX
POXKOAEeT HOBYIO XYA0HECTBEHHYIO
peanbHOCTb.

3T0T e MeTo4 Npeaonpenenun
ycnex geATensHocTu Anekcen lopu-
60114 B Ka4eCTBe XyLOHeCTBEHHOMO
PYKOBOAMTENA PAAA My3blKaNbHbIX
bopyMoB — DecTmBanNA KamepHoro
McKyccTBa B KocToMyKLue, dectun-
Bansa «B cTopoHy Buibopra», JleBu-
TaHoBcKoro dectusana B Nnéce,
dectnBanen Kk 50-netuio JleoHnaa
[ecAaTHmKoBa (2005) u Kk 100-neTuio
Omutpusa Woctakosuya (2006),
BputTeHoBCcKMe Beyepa B BonbLuoM
TeaTpe (2013), MacLLTabHbI LMK
My3bIKanbHbIX NMPOrpamMM B Mysb-
Tumeama Apt Mysee (2014) no cytn
TaKKe ABNAIOLLMXCA IKCKIIO3UBHbI-
MU aBTOPCKUMM NMPOEKTaMU.

Wx coneprkaHue onpefenaetca
[1BYMA BEKTOPAMW: OTKPBITUEM
HOBOrO M NepeocMbICieHVeM (Mnn,
KaK CKa3anu 6bl My3bIKaHTbI, nepe-
MHTOHMpOBaHWeM) cTaporo. Moa-
BUMKHUYECKOMY, KyNbTypTperep-
cKoMy amnnya Anekcen lopubonsa
oTeyecTBeHHaA Ny6nunKa obAzaHa
OTKPbITWEM ANA cebA My3blKkK Jleo-

HuAaa [ecATHMKOBA W BXOKAEHNEM

B aKTWBHbIM KOHLIEPTHbIN 061Xx04
pAna counHeHun beHarammHa
BputTeHa. 3BpucTUKa M HOBaA
YKM3Hb KaHOHa — Te [Ba Mosioca,
BOKPYr KoTopblx B 2000-e Anekceit
Topunbonb BEICTPanBaeT ApamaTyp-
V10 OCYLLIECTBIEHHBIX COBMECTHO
cuHcTUTyTOM «[MPO APTE» Unknos
«Fashion-KoHLepTbl» 1 «KoHCOHaH-
cbl XX BEKa.

[MoncTrHe perncceépcroe YyTbe
1 BKYC K paboTe Ha CTblKe ¥aHpoB
1 HOPM He MO/ He OKa3aTbCA
BOCTPe60BaHHLIMU TEATPOM U KMHO:
Anekcei fopn6onb — My3blKkarb-
Hbl1 pyKOBOAMTENb PAAA 3HAUN-
TeNbHbIX TeaTpasibHbIX MOCTAHOBOK
(coTpyaHunyecTBo ¢ dnaHol BuwwHe-
BoW, Annoi CuranoBoit n Anexceem
MWPOLLHWYEHKO) M U3BECTHBIX
KUHOKapTUH («[JHEBHWMK ero ¥eHbl»,
perumccép A. Yuntens, «<Mocksay,
permccép A. 3enbaosud, Mpax-npu
IV MexkoyHapoaHon 6ueHHarne My-
3bIKW B KMHO B BOoHHe 1 «HeT cMepTn
ONA MeHA», pernccep P. JIutemnHoBa.

Be3owwmbouHo ono3HaBaemoe
61aropoCTBO U U30LLPEHHOCTb
3BYKa, 6€3YKOPU3HEHHOCTb BKyCa
1 abCconioTHOE CTUNEBOE YyThe: NpU
BCEM MHOroobpasumn dopmaTos,
YKaHPOB M CTUNEN BbICKa3blBaHWA
KOHCTaHTbI UCKyccTBa Anekcen
[opnbonsa ocTaloTcA HeUM3MEHHbI-
MW — 13 MPOrpaMMbl B MPOrpammy,

n3rogaBrof.




YULIA KORPACHEVA
Soprano

Yulia Korpacheva studied violin and
worked for the Opera Orchestra be-
fore finishing her studies in solo sing-
ing at the Moscow Conservatory.

Her concert activities have in-
cluded performances with the En-
semble of Old Music (Moscow Con-
servatory), KREMERata Baltica,
the Moscow Camerata, Soloists
of Moscow, Musica Viva, the Rus-
sian National Orchestra, the Bern
Symphony Orchestra and the Stutt-
gart Radio Symphony Orchestra.
She has collaborated with such
musicians as Gidon Kremer, Yuri
Bashmet, Sir Simon Rattle, Peter
Schreier, Woldemar Nelson, Boris
Pergamentschikov, Aleksandr Ru-
din, Andrey Boreyko, Dmitriy Ki-
taenko, Roman Kofman, and David
Geringas.

Korpacheva has participated
in many festivals in Europe and Rus-
sia, including Semaines Musi-
cales en Tour and Elba Isola Musi-
cale d'Europa International Festival;
Lockenhaus Chamber Music Festival;
Les Museiques, Basel; Kremerata
Baltica Festival in Sigulda; Festival
Radio France et Montpellier Langue-
doc-Roussillon; Verbier Festival;
Salzburg Festival and Kissingen
Sommer in Bad Kissingen.

Korpacheva has extensively toured
Europa and America. She has per-
formed in such well-known venues
as Carnegie Hall, Musikverein, Tivo-
li, and the Great Hall of the Moscow
Conservatory.

She was a soloist with Helikon
Opera (Moscow). Her repertoire
includes Tatiana (Eugene Oneg-
in), Blanche (Dialogues of the Car-
melites), and Antonia (The Tales

of Hoffmann).
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Her recordings include Desyat-
nikov's Russian Seasons (None-
such, 2003), Shostakovich's Sym-
phony No. 14, with Gidon Kremer
and KREMERata Baltica (live record-
ing from Musikverein; ESM,2007).
She also participated in the record-
ings of the soundtracks for the films

Moscow and Night Patrol.

I0N1MA KOPMNAYEBA
ConpaHo

0nna Kopnayesa obyyanace
CKpWMKe 1 1rpana s onepHoM op-
KecTpe, Npew e YeM Havana 3a-
HUMaTbCA BOKaNOM B MOCKOBCKOM
KoHCepBaTopuu.

A cerofHnA B TBOp4ECKOM bara-
YKe NeBuLbI BLICTYMEHNA C TaKUMU
KOJINeKTMBAMU, Kak AHcaMbnb cTa-
PUHHOM My3bIKM MOCKOBCKOWM KOH-
cepsatopuu, Kpemepata bantuka,
MockoBckana Kamepata, ConucTsl
MockBsl, Musica viva, Poccuiickuin
HaLMOHanbHbI opKecTp,CUMPOHM-
YecKkuit opkecTp bepHa, CUMdOoHM-
Yeckui oprectp Paguo LUTyTrap-
Ta. OHa HeogHOKpPATHO BbICTyNana
C TaKUMU My3blKaHTaMu, KaKk lnaoH
Kpemep, I0puin Balwmer, Cap CaimoH
PatTn, Metp LLpaitep, Bonbaemap
HenbcoH, Bopuc MepramMeHLLHKOB,
Anekcanap PyanH, OMutpuin Kuta-
eHKo, AHapew bopeliko, PomaH Ko-
deman, daBnpg lepuHrac.

0Onua Kopnayesa — y4acTHu-
L1a MHOTUX U3BECTHbIX GpecTuBanei
B Poccum n EBpone, cpeu KoTopbix
3anbubyprckuin decTmans, pectu-
Banb Pagmo ®paHunu, ®ectmnsans
KaMepHoit My3biki B JTokeHxay-
3e, pecTuBans Bepabe v Apyrux.
AKTUBHO racTponupyet B EBpone
1 CLLIA. Beictynana B KapHeru xon-
ne, My3ukdepariHe, Tusonu, bonb-
oM 3ane MOoCKOBCKOW KoHcep-
BaTOpUN.

Bbina connctikol lrennkoH-onepsl.
B penepTyape nesuLibl Takue nap-
K, Kak TatbAHa («EBreHuin OHe-
H»), Bnanw («dvanoru Kapmenu-
TOK»), AHTOHUA («CKa3KM ModMaHav).

Cpenwu ee 3anuceit — «Pyc-
CKuWe ce30Hbl» Jleonnaa [decATHM-
KoBa, 14 CuMdoHus LLlocTakosmya
(cfvpoHoM Kpemepom n Kpemepa-
Toi BanTuka, 3anuck ¢ KoHuepTa
B Musikverein; ESM,2007)

MpWHMMana yyacTue TaK e B 3a-
n1cK cayHATPeKoB K punbMam «Mo-
CKBa» 1 «HouToi naTpynb» (My3blka

JleoHnaa ecATHMKOBA).

SEMYON GUREVICH
Violin

Semyon Gurevich was bornin Len-
ingrad on 14t July 1990, into a fam-
ily of musicians. His first lessons in
music were overseen by his moth-
er, L. N. Gurevich, assistant profes-
sor at the St Petersburg Conserva-
tory, and his grandmother, professor
S. M. Khentova. He began studying
violin at the age of five. A multiple in-
ternational competition winner who
tours all over the world, he is one of
the most promising brilliant musi-

cians of the new generation.

CEMEH r'YPEBUY
CKpunka

CeMéH 'ypesuy poaunca 14 viona
1990 rona B JleHnHrpage B ceMbe
My3bIKaHTOB. [TepBble YPOKM My3bIKK
noy4nn Nof pyKoBoACTBOM MaTe-
pv— poueHTa lNeTepbyprcKoi KoH-
cepsatopun J1.H. TypeBuy 1 6a6yLu-
K1 — npodeccopa C.M. XeHTOBO.
CKpWMKOM 3aHUMaeTCA C NATU JET.
JlaypeaT MHOrOUMNCNIEHHBIX Me Y-
HapoHbIX KOHKYpCOB. [acTponupy-
eT no BceMy Mupy. OanH 13 cambix
nepcrneKTUBHbIX 6NeCTALLMX UCron-
HWUTEeNen HOBOrO MOKONEeHUA. AKTUB-
HO NPUHKMaeT y4acTue B paboTe
HIOPU MK AYHAPOAHBIX KOHKYPCOB,
Cpean KoTopbiX KOHKYpC B Kanrapu,
MoHTpeane, LLapTpe. MHuumnmpo-
Ban nposefeHve CeBepo-Amepu-
KaHCKOro Typa MerOyHapo4HOro
KOHKypCa 0praH1cToB MMeHn Mu-
Ka3na Tapusepaunesa B YHUBEpCH-
TeTe Kan3aca, B Dane & Polly Bales

Recital Hall.

i il
RUSTAM KOMACHKOV
Cello

Rustam Komachkovis a son of
prominentdouble bass player Ri-

fat Komachkov, the People’s Artist

of Russia. He took up cello atthe age
of sevenandbegan his studies atthe
Gnesins School of Music, then trained
with Valentin Feigin at the Mos-

cow Covervatory and continued his
post-graduate studies with Alexan-
der Knyazev and Alexander Melnikov.

He was awarded first prizes at
anumber of Russianandinternation-
alcompetitions, including All-Russia
Competition of Cellists, International
ChamberMusic Competitionsin Ver-
celliand Caltanissetta, andin 1993
won International Chamber Muscic
Competitionin Trapani.

Komachkov is regarded as one of
the most gifted cellists of his genera-
tionand performsregularly asasolo
artistand with orchestras. His rep-
ertoireincludes concertos for cel-
loand orchestraby anumber of clas-
sicalcomposers, including Vivaldi,
Shostakovich and Prokofiev, as well
as major chamber music. He per-
formsto generalacclaimin Rus-
siaandtours extensively in Austria,
Germany, Serbia, Italy, South Ko-
rea, the Netherlands, Croatia, Mon-
tenegro, Argentina, France, Finland
and China.

He worked with conductors Vladi-
mir Verbitsky, Yuri Kochnev, Teodor
Currentzis, Anatoly Rybalko, Kon-
stantin Krimetz, Rauf Abdullaev,
Rashid Nigmatullin, Sergei Oselkov,
Igor Frolov, Vladislav Bulakhov, and
Misha Rachlevsky.

Komachkov is a featured musician
atthe Svyatoslav Richter’s Festival
December Nights, The Levitan Music
Festivalin Plyos, the Russian-Finn-

ish Festival Toward Vyborg, the Sobi-
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nov Festivalin Saratov, The Festival
of Modern Music Moscow Autumn,
the Chamber Music Days in Kures-
saare (Estonia), andthe Tariverd-
ievInternational Festivalin Kalin-
ingrad. Heisaregular guestatthE
major Russian film festivals Kino-
tavr, The Window to Europe and The
Spiritof Fire.

He performs contemporary music
by Alexander Voustin, Sergei Akhun-
ov, Evgeni Scherbakov, DmitriBoro-
daevaswellasnew interpretations
of works by Mikael Tariverdievand
Isaac Schwartz. He works closely
with Leonid Desyatnikov and plays at
his recitals in Russiaand Europe.

Komachkov recorded six albums
for Melodia, Classical Records, SMS
by Sonic Solution, and Bohemia Mu-
sic. His latest solo albumsinclude
Violin Masterpieces for Cellon Oak
Leaf Cello. major Russian radio sta-
tions regularly air his recordings.

Komachkov's accomplished style,
amazing cello sound and highly ar-
tistic performances captivate the au-

diences worldwide.

PYCTAM KOMAYKOB
Buononyensb

Pyctam KomaykoB poanncaA B ceMbe
Bbl4aloLLEerocA KoHTpabacucTa,
HapoaHoro apTucTa Poccum Pudata
KomaykoBa v ¢ 7 neT Hayan urpatb
Ha BuonoHYenu. OH obyyanca
B MY3bIKaNbHOWM LLKOME MMeHU [He-
CUHBIX M NPOAONKMA 0bpa3oBaHue
B MOCKOBCKOW KOHCEpBaTOpUK No
knaccy npogeccopa B.A. Denrunna,
B acnupaHType B knacce A.A. KHa-
3eBa M TaM e B KNlacce KaMepHoro
aHcambnA nof pyKoBOACTBOM Mpo-
deccopa A.A. MenbHMKOBa.

Monofow My3blKaHT ofepan
pAA nobes Ha POCCUNACKUX U MEM-
[OyHapoHbIX KOHKypcax: Bcepoc-
CUMCKMIA KOHKYPC BUOIOHYEINCTOB,
MeayHapoaHbIN KOHKYPC Kamep-
HblX aHcambnein B Bepuennu (Uta-
nua) n KanstanucetTe (Mtanua).
B 1993 rogy 6bin ygoctoeH MNepsoit
NpeMmmn Ha MedyHapoLHOM KOH-
Kypce B Tpanauu (Mtanus).

PycTtam KomMaykoB npusHaH ogHUM
13 caMblX 04apEHHBIX BUONOHYENN-
CTOB CBOero nokonenHusA. OH BegeT

OBLLUMPHYIO KOHLIEPTHYIO feATenb-

HOCTb KaK COINCT, a TaKKe B cocTaBe
KaMmepHbIx aHcambnelt. B penepTya-
pe My3blKkaHTa — OCHOBHbIE KOHLiep-
Thl 4717 BUONIOHYEN C OPKECTPOM,
oT BuBansbam o Loctakosumya
nTpoKodbesa 1 BCe 3HaUYUTENbHbIE
COUMHEHWA CONBbHOM U KaMEPHO-UH-
CTPYMEHTANbHOM My3bIKU.
06wwnpHan reorpadma BbICTY-
NNeHWi apTuCTa BKloYaeT nyylune
KOHLLepTHbIe 3anbl Poccum v cTpaH
6nvKHero 3apyberba, a Take
AscTpuio, lfepmatnio, Cepbuio, Uta-
nuio, I0xHylo Kopeto, lonnaxawio,
XopBaTuio, YepHoroputo, ApreHTuHy,
OpaHumio, OuHNAHAKI U KnTtan.

B pasHble rofdbl My3blKaHT co-
TpyAHW4an ¢ aupurépamn B. Bep-
6uLKKMM, 10. KoureBbiM, T. KypeHT-
3ucom, A. Puibanko, K. Kpumuom,

P. A6gynnaesbiM, P. Hurmatynum-
HbIM, C. OcenKkoBbIM, V. ®ponoBbiM,
B. BynaxoBbIM, M. PaxneBcKuM.

Pyctam Komaykos ocyLectsna-
€T 3KCKII03MBHble My3blKasbHble
MPOEKThI Ha TaKMX GeCTUBANAX KaK:
«[erabpbckue Bevepa CBATOCNaBa
Puxtepa», « daruneBckuin ectu-
Banb» B [lepMu, «JleBUTaHOBCKMNIA
My3blKanbHbIM pecTnBanb» B lnece,
Poccuitcko-dumHcKuin dectnsans
«B cTopoHy Bbibopra», «Cobu-
HOBCKMi1 GpecTmBanb» B Capatose,
decTnBanb coBpeMeHHOM My3bIKM
«MocKoBCKan oceHb», Mexay-
HapoAHbI ecTrBanb KaMepHo
My3blku B Kypeccaape (3cToHusA),
MexayHapoaHbit decTuBanb UMeHM
M. Tapuepavesa (KanuHuHrpaa).
TaKe My3blKaHT — NOCTOAHHbIN
YYaCTHUK KYNBTYPHBIX MPOrpaMm
KPYMHENLLNX POCCUMCKUX KMHO-
dectusaneit: «<KuHoTtasp», «<OKHO
B EBpony» 1 «[yx orHaA».

3HauuTenbHanA YacTb apTUCTUYe-
CKol AeATenbHocTH PycTtama Ko-
Ma4KoBa CBA3aHa C COBpeMeHHOW
My3bIKol. OH NepBbIi UCNONHUTENb
COYMHEHWII TAKMX KOMMO3UTOPOB,
kaK A. ByctuH, C. AxyHos, E. LLlep-
6akoB, [1. Boponaes. B pacyete Ha
€ro UCMOTHUTENbCKYI0 MHOMBUAY-
anbHOCTb CAenaHbl HoBbIE BEPCUM
npounssenexuin M. Tapusepanesa
n . lWsapua. My3bIKaHT aKTUBHO
COTPYAHWNYaET C KOMMO3UTOPOM
JleoHngom [1ecATHUKOBLIM U Bbl-
CTyneT B ero aBTOPCKMUX Bevepax

B Poccum n EBpone.

[ucrorpadusa MysbikaHTa BKI0-
YaeT LWecTb anbboMoB, 3anmcaHHbIX
ana ¢upm «Menoawmsa», Classical
Records, SMS by Sonic-Solution
1 Bohemia Music. Cpen nocneaHunx
COMbHbIX MPOEKTOB B rpaM3anucy —
anbboMbl «CKpUMUYHbIE LWeeBpbl
Ha BMOnoHYenu» 1 «1yboBblin nucT
BWOMOHYeNbHbIN». TaKMe 3anucu
BWOSIOHYeNNCTa perynAapHo 3By4art
B3dwmpe paamo «Opdeitr, «Kynbty-
pa» 1 «MeTepbypr».

McnonHuTenscKoe MacTepcTBao,
MNCKII0YUTENBHOM KPacoTbl BUO-
JIOHYeNbHbIN 3BYK, MPeKpacHoe
YyBCTBO CTWA 1 3aXBaTbIBAIOLLINIA
apTucTm3M Pyctama KomaykoBa
BCer/ia Bbi3bIBAIOT FOPAYMIA OTKIIMK
y cnywatenem.

BoT b HeKoTopbIe OT3bIBbI
My3bIKanbHbIX KPUTUKOB O TanaHTe
BUONOHYenucTa: «Bonwe6bHbIn
3BYK» («Entrevista», ApreHTuHa),
«apPTUCTU3M, My3bIKanbHOCTb, O4€Hb
KpacwuBbIN, HaMoIHeHHbIV 3BYK,
TemnepaMeHT» (raseTa «/13BecTuay),
«PycTaM KomMaukoB 3axBaTun ny-
671Ky CBOE#M CTPACTHOCTbIO, BOMEMn
nyberaeHHOCTb» (raseTa «KynbTy-
pa»), «[penMyLLiecTBeHHOE 0TNNYKe
MY3bIKW OT *KUBOMUCK COCTOUT B TOM,
4TO B Heil 06e CTOPOHbI YenioBeye-
CKOM HaTypbl MOMHO MNOKa3aTb 04-
HOBPEMEHHO, YTO 1 Nepeasn CBOUM
06BOPOKUTENIbHBIM UCTOSTHEHNEM
Pyctam Komaukosy (M. Mocnenos,

raseTta BegomocTw).

GOSHA KUTSENKO
Actor

Gosha Kutsenko is a Russian theatre
and film actor, film director, singer,
screenwriter and producer.

Kutsenko gained wide recognition
after appearing in numerous films
including Mama Don't Cry, Antikiller,
Here's What's Been Going On with
Me, Lovey Dovey, Savages, Impu-
dent Days, The Road, Gena Concrete,
and many others.

A Meritorious Artist of Russia.

MOWA KYLEHKO
AKkTép

Poccuiickuin akTép TeaTpa u KUHo,
KUHOPEeMM1CCep, neseLy, CLeHapucT
v npogiocep.

[ony4mn LUMPOKyYIo N3BECTHOCTb
61aroaapsa posiAM B MHOTO4MC-
NeHHbIX PUIbMaXx, Cpean KOTOPbIX
«Mama, He ropioi», «AHTUKUANEP»,
«Co MHOI0 BOT YTO MPOUCXOAMT,
«J11060Bb-MOPKOBbY, «[AnKapu»,
«[dep3Kkue gHux, «[Jopora, «feHa
BetoH». MHOrumM gpyrum.

3acnyeHHbln apTucT Poccuu.




ANDREY STEPANENKO
Conductor

Andrey Stepanenko graduated from
M.Y.Sobinov Music School of Yaro-
slavl, specializing in button accor-
dion. During his studies, he showed
aninterestto conductingandor-
ganizational activities, atalent for
compositionandinstrumentation
was brought out. Atrue love to con-
ductingcomes atthe classroom

of S.I. Stepanov, agreat teacher, pro-
fessor of Nizhniy Novgorod State
Glinka Conservatoire. Andrey man-
agestocombine his studies work-

ing at Nizhniy Novgorod State Or-

chestraof Russian Folk Instruments,

conducted by V.A. Kuznetsov, the
People's Artist of Russia. After his
graduation of the conservatoirein 2
majors, he continued workinginthe
Struny RusiMunicipal Orchestra of
Russian Folk Instruments of Yaro-
slavl. The next step inthe young con-

ductor’s career was Kaliningrad.

AHOPEN
CTENMAHEHKO
Lnpueép

B2003roagy A. CrenaHeHKo OKOHUMN
ApocnaBcKoe My3blkanbHoe yyun-
nuie umern J1. CobuHoBa no knac-
cy 6aAHa. Bo BpeMs 06yyeHna npo-
ABUNCANHTEPEC K AUPUHKEPCKOM

1 OpPraHM3aTopCKon AeATENbHOCTH,
CKIOHHOCTb K KOMMO3WLMU U UH-
CTpyMeHTOBKe. «<HacTosALLanA nio-
60Bb» K Npodeccum AupuHKeépa npu-
XOAMT BKMacce 3ameyaTesisHoro
npenofasatend, npopeccopaHu-
eropofCKOM rocyfapCcTBEHHOM
KoHcepBaTopuu uMern M.V, TuHKK
C.M.CrenaHoBa. Y4eby B KOHCepBa-
TopMMyAaeTcA coveTaTh C paboToi
Bl0CynapCTBEHHOM HUMHErOpoa-

CKOM OPKECTPE PYCCKUX Hapoa-
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HbIX UHCTPYMeHTOB Mo yrnpasie-
HMeM HapoaHoro apTucTa Poccumn
B.A.Ky3HevoBa. [Tocne oKoH4a-

HWA KOHCEPBaTOPMW MO ABYM CMeLn-
anbHOCTAM, paboTa npoaosKunack
B Apocn1aBCcKOM MyHULIMNANbHOM Op-
KecTpe PyCCKUX HapoAHbIX UHCTPY-
MeHTOB «CTpyHbI Pycu». CnegyioLmm
3TarnoM B Kapbepe MOSI0[0ro ApH-

wépactan KanuHuHrpag.

GALINA KUZNETSOVA
Actress, soloist

In 2005 graduated from GITIS,

the faculty of musical theater

under the guidance of the master,
D.A.Bertman. In 2010 she graduated
from the International Summer The-
ater School of the Russian Federa-
tion. Participant of international fes-
tivals and cultural mission of Russia
in Kuwait. Soloist of the Kaliningrad

Regional Musical Theater.

FAJIMHA KY3HELLOBA
ApPTUCTKa, CONUCTKA

lanuHa BnagnMuposHa poaunace

5 oKkTA6ps B Pure. B 2005 roay
oKoHuuna PATU (TUTUC) dakynsTeT
My3blKanbHOro TeaTpa, MacTepcKan
HapopaHoro aptucta PO [.A. BepT-
MaHa. BbinyckHuLa MexayHapoa-
HOW neTHel TeaTpanbHOM LUKOSbI
2010 roga npu CTA PO. YyacTHuua
MeayHapOoAHbIX My 3blKabHbIX
becTnBaneit n My3blkanbHom Kynb-
TypHow Muccum MoconbcTaa Poccun
B KyseinTte. ConucTka KanuHuH-
rpafckoro 0611acTHOro My3blKarb-

HOro teartpa.

KALININGRAD RE-
GIONAL ORCHESTRA
OF RUSSIAN FOLK
INSTRUMENTS

This Orchestrawas established

in 1991. Graduates and succes-

sors of St. Petersburg performance
schooltraditions — A.F. Petrov,
AN. Loskutov— stood at the origins
ofthe orchestra.

In 2004 Aleksandr Vasilyevich
Khainovsky became the conduc-
torandartistic director of the or-
chestra.

Kaliningrad Regional Orches-
tra of Russian Folk Instruments
isthe only professional music
group intheregion, whose activ-
ityis aimed at the popularization
of national academic performance
schoolof playing folk instruments.
Having set educational goals,
the orchestra popularizes notonly
Russianfolk art;its repertoire also
comprises Russian and foreign
classics, motion picture sound-
tracks, music from performances,
famous pop works.

Overtheyears of its existence,
the orchestrahasarrangedanum-
ber of interesting concertprograms,
including with the participation
of masters of the Russianand world
stage —Elena Obraztsovaand Zur-
ab Satkilava, the People's Artists
of the Soviet Union; Valeriy Aliev,
the People’s Artist of Russia; Elena

Zabrodina, LidiyaMuzaleva, Nikolay

Gorlov, the Honored Artists of Russia.

Theorchestrais aconstantpar-
ticipant of prestigious internation-
almusicfestivals, such as the Ter-
ritory of Peace, Amber Necklace,
Russian Music on the Baltic, Music
Spring; Petropavlovskiye Meetings
inYantarnoye, an orthodox festival
of moraland spiritual, folk and pa-
trioticsong, as wellas at Dziky Go-
dos Folk Festival (Lithuania). The or-

chestrahadvery successfulconcert

toursin Germany, the Netherlands,
Poland, Lithuania.

Since 2013 Kaliningrad Regional Or-
chestraof Russian Folk Instruments
hasbeen conducted by Andrey Ste-

panenko.

KAJTMHUHTPALCKUN

OBJIACTHOM OPKECTP
PYCCKUX HAPOOHbIX
MHCTPYMEHTOB

OpKrecTp o6pa3oBaHB 1991 roay.

Y MICTOKOB CO3aHMA KONNeKTMBa CTO-
AN BOCMUTAHHUKN 1 NpoJoKaTe-
NN TPaAMLMI neTepbyprcKom ncnon-
HUTenbCcKoM WKonsl — A.Q. MeTpos,
A.H.lockyToB.

C 2004 rofaxynoecTBeHHbIM py-
KoBoAWTENEeM U ANPUHKEPOM OpKecTpa
cTaHoBUTCA Anekcanap Bacunbesuy
XaHOBCKUA.

KanuHuHrpaackumin obnacTHol op-
KeCTp PYCCKUX HAPOAHBIX MHCTPY-
MEHTOB — eANHCTBEHHbIV B pEr1oHe
npodeccroHanbHbIM KONNEKTUB, fe-
ATeNIbHOCTb KOTOPOro HanpaseHa
Ha nonynAp13aLmnio oTe4eCTBEHHOM
aKaeMNYeCcKom UCNONHUTENbCKOM
LLIKOJbI Urpbl HA HAPOAHbBIX UHCTPY-
MeHTax. [locTaBuB nepes coboli npo-
CBETUTENbCKME 3aa4n, OpKecTp
nponaraHanpyeT He TofbKO pyc-
CKOe HapofHOe TBOPYECTBO; BEro pe-
nepTyape — pyccKan n3apyberHan
KMaccuKa, My3blKa U3 KMHOGUIbMOB
M CNEeKTaKnen, nonynApHbIe 3CTpaa-
Hble Npoun3BedeHuA.

3aBpeMA cyLLLeCTBOBaHMA KONNEK-
TWBa bbIT NOArOTOBEH PAL MHTEpeC-
HbIX KOHLLEPTHBIX MPOrpaMM, BTOM
yucne — cyyacTreM MacTepoB MUPO-
BOW N POCCUINCKOM CLieHbI: HAPOAHbIX
apTuctos CCCP EneHbl O6pasLosoit
1 3ypaba CoTKmMNaBkl, HAPOAHOro ap-
Tncta Poccun Banepua Anvesa, 3a-
Cny*eHHbIx apTncToB Poccum Enenbl
3abpoauHoit, inaum Mysanesoi, Hu-
Konas lopnosa.

OpKecTp ABNAETCA HEU3MEHHBIM

YHaACTHUKOM NPECTUHHBIX Me Y-
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HapOoAHbIX My3bIKaNbHbIX pecTuBa-
new: <TeppuTOPUA MUPa», «AHTapHoe
o¥epenbe», «PyccKan My3sblka Ha
Bantuke», «My3blkanbHaA BeCHay,
npaBocnaBHOM decTuBarne AyxoB-
HO-HpPaBCTBEHHOM M HapoAHO-Ma-
TpuoTUYecKom necHu «Metponas-
JIOBCKME BCTPEYUM B «AHTApPHOM»,
aTaKe GonbKNopHoro decTuana
«[A3yKy logoc» (Jlntea). c 601bLLNM
YCNEexoM OpKecTp racTponmpoBarn
B lepMaHumu, lonnaxgum, MonbLue,
Jutse.

C2013roga KanuHuHrpagckui
061aCcTHOIM OPKECTP PYCCKUX HAapoa-

HbIX UHCTPYMEHTOB BO3r/1aB/1AET

Anppei CTenaHeHKo.

VLADIMIR KOSHEVOY
Actor

In 2007 Vladimir Koshevoy became
ahousehold name after starring

in Director D. Svetozarov's film
version of Dostoevsky's «Crime
and Punishment». Here he plays
leading man, Rodion Raskolnikov.
He received broad critical acclaim
for his work on the film, with critics
saying he brought an innocence

to the role and calling him «an angel
with an axe». The actor managed
to epitomize the maniacal and per-
verted excesses of Russian spirit-
uality. Koshevoy gained the reputa-
tion of anintellectual actor and was
often called upon to play the role

of insidious aristocrat. In addition
to his work in film, he is a recording
artist and performs Russian poetry
set to music. He has also voiced
cartoons, audio books, and docu-
mentary projects.

The year 2009 saw Vladimir
Koshevoy star opposite legendary
French actress Isabelle Adjani
in a photo-play of «Master and

Margarita» created by famous

fashion photographer Jean-Daniel
Lorieux. The exhibit was comprised
of 50 images that were displayed
inboth Moscow and Paris. Koshe-
voy took part in Director Larissa
Krivtsova's 4-part documentary
series entitled «Bread» in 2013.
He is still actively involved in
voice-acting today, dubbing the likes
of Hoffman into Russian, as well
as the animated voice for artist
Mikhail Shemyakin's «Gofmaniada».
Vladimir Koshevoy's range
asanactor is astounding. He em-
bodies the most diverse and unex-
pected roles, from Fedor Yusupov
in the film «Rasputin» (Mars Media
2014), to Doctor Gorin in the Ukrain-
ian adaptation of «E.R.» (Warner
Bros, 2014).

BNAOUMUP
KOLUEBOW
AkTép

Poaunca 1 centabpa 1976 rona
B Pure (NlatBuA).

C1993n0 1996 — cTyneHT Bo-
eHHoro YHuBepcuTeTa (MockBa).
B 1999 roay 3akoH4Mn dparynstet
HypHanUMcTukm MY um. JlomoHo-
cosa. B 2002 rogy 3akoH4mn PATU
(TMTNC), kypc M.B. CraHaapoBa.

Bnagumup KowweBoi cTan wmpo-
KO M3BECTEH NOC/1e IKpaHU3aLummn
pomaHa ®.M. [Joctoesckoro «[pe-
CTyNneHne N HakasaHue» (permc-
cep — [. CseTo3apos, 2007), roe
ncnonHun pons PognoHa Packonb-
HWKOBA. «AHIeN C TONOPOM», — TaK
0TO3BaNUCh KPUTKKM 0 ero paboTe.
MaHwaKanbHas, n3BpatleHHanA pyc-
CKaA [lyXOBHOCTb bbina NpeKkpacHo
BonoLeHa aptncToM. 3a KolwesbiM
3aKpenunack cnaBa HTENNeKTY-
anbHOro akTepa v UcnonHuTenA
ponei KoBapHbIX apUCTOKPATOB.
[MoM1MOo paboThl B KMHO OH 3anuchl-
BaeT My3blKasibHble TPEKW Ha CTUXM
PYCCKMX MO3TOB, 03BYYMBAET My/IbT-
GWNBbMbI 1 ayaAMO KHUMW, CHUMaeTcA
B JOKYMEHTAaIbHbIX MPOeKTax.
[IManasoH ero akTepCKMX BO3MOMK-
HocCTei Heobbl4alHo LUMPOK. Bna-
anmup KolueBol BoMoLL@eT camble
pasHoobpasHble U HeOKMAaHHbIE
o6passbl: o1 Denmkca l0cynosa
B dunbme «puropuit P.» (MapcMe-

auva, 2014) po nokTopa AHapen

TopwHa B yKpauHcKom aganTaLum
cepuana «Ckopasn noMolub» (Warner
Bros, 2014). PaboTbl B TeaTpe:
Anekcei ViBaHoBuY («Mrpok» BOT
M. TOBCTOHOI0Ba, pexmccep —
Poman Mapxonwus), Bnagummp
[ly6poBCKUMi («MepHbI pycCKuits,
peruccep — Makcum [naeHKo).

OcHoBHanA ¢unbMorpadus: «Mpe-
CTynneHune v Hakasanue» (2007),
«boeu. PorxkgeHune nerenabl» (2008),
«Maskosckuit. [1Ba axa» (2011),
«ApBeHTYp» (2013), «BpyT» (2014),
«puropwmin P.» (2014), «Cropan
nomoLub» (2014), «MepeBoa4mnK»
(2015), «AHHa MeanymM» (2016),
«Kynu MeHsa» (2017).

JAMES HIGDON
USA

JamesHigdonis the Dane and Pol-
ly Bales Professor of Organ and Di-
rector of the Division of Organand
ChurchMusic at the University of
Kansas. He earned aBachelor of Mu-
sicdegreeinorganfrom St. Olaf Col-
lege, Master of Music degree from
Northwestern University,and Doc-
tor of Musical Arts degree from the
Eastman School of Music. He has
studied with Edmund Ladouceur,
RobertKendall, Karel Paukert, Da-
vid Craighead, and Catharine Crozier.
He has also studiedin France with
Marie-Claire Alain.

Higdon's recordingsinclude:
Dupré: ACentennial Tribute (Pro Or-
gano), recorded at St. Paul’s Angli-
can Church, Toronto, Canada; Or-
gan Music of France and Camille
SAINTSAENS (Arkay), both record-
edonthe 1879 Cavaillé-Collorgan at
St.-Francois-de-Sales, Lyon, France;
and Jehan Alain: Complete Works
forOrgan (RBW). Heis also featured
ontwo recordings with therenowned

Kansas City Chorale — Nativitas and

Alleluia: An American Hymnal, re-
corded on the Nimbus label. Recently
releasedis Music from Bales Organ
RecitalHall (DCD Records), the inau-
guralrecording of the new Hellmuth
Wolff organinthe Bales Organ Recit-
alHallat the University of Kansas.
RecentEuropean concerttoursin-
cluderecitals at Notre Dame Cathe-
dral, LaMadeleine and Saint-Eti-
enne-du-Montin Paris, St. Stephen’s
CathedralinVienna, Chartres Cathe-
dralandconcerts and master class-
esinGermany, Prague, Poland, and
Russia. Significant American recitals
include appearances at four region-
alconventions of The American Guild
of Organists. He has performedthe
premiéres of three commissioned
works for organ by American com-
posers: Samuel Adler, 1992, Stephen
Paulus, 1996, James Mobberley, 1997.
The University of Kansas present-
edhimwithaW.T. Kemper Fellow-
ship for Teaching Excellence at the
beginning of the 1997-1998 academ-
icyear. He was the first Universi-
ty of Kansas professor from the arts
tobe recognized with this prestig-
ious award. He has had six students
win Fulbright Awards and two stu-
dents awarded International Rotary
Grants during his tenure atthe Uni-
versity of Kansas.
JamesHigdonisalso active
as anadjudicator. He recently served
onjuries fornumerous international
organ playing competitions: Cal-
gary North American Finals (Atlan-
ta); the International Organ Play-
ing Competition (Erfurt, Germany);
the Concours Internationald’orgue
delaville Biarritz: Prix André March-
al(Biarritz, France); the Concours
internationauxde la Ville de Paris;
the Canadian International Organ
Competition (Montréal); the M. Tara-
verdiev International Organ Com-
petition (Moscow and Kaliningrad)
andthe Concours de Grandes Orgues
de Chartres.In2011 hewillbe onthe
juries of the M. Tariveridiev Inter-
national Organ Competition (Russia)
andthe Canadian International Or-

gan Competition (Montréal)



OMENMC XUTrooH
CLLIA

[KeMc XurgoH — rnaea dakynb-
TeTa opraHa v LiepKoBHOM My3bl-
KW, npodeccop YHmBepcuTeTa KaH-
3aca. Monyunn cteneHb bakanaspa
B St. Olaf College, MacTepa My3bi-
Ku B YHuBepcutete Northwestern,
[IOKTOPCKYIo cTeneHb B Eastman

of music. Obyyancay BegyLLUmnx ne-
naroros AMepuKu, a Take Mapu
Knep AneH.

Cpeau 3anucent K. XurgoHa Mo-
HorpauyecKme Nporpammsbl U3
npou3ssedenuit fionpe, CeH-CaHca,
AnneHa, KoTopble 6bIN OCyLLeCT-
BfieHbl Ha opraHax KaHaabl n Opax-
umn. B nocnegHue rogel ocyLect-
BnAeT 3anucu B Bales Organ Recital
Hall, cTponTenscTBO KOTOPOrO HBINO
VM e UHULIMMPOBAHO.

AKTUBHO KoHLepTupyeT B CLLIA
1 3a py6eroM, B TOM Yncsie B c060-
pax Hotp [1am v MagneH B Mapwike,
BeHe, LLlapTpe, aaeT MacTep-Knaccbl
B [epMaHun, MNonbLue, Poccuu. Mep-
Bl UICMONHUTENb PAAA NPOU3Bee-
HWI aMepPUKaHCKMX KOMMO3UTOPOB.
YHuBepcuteT KaH3aca npeacta-
BU Npodeccopa X1raoHa K npe-
CTUHHOM Harpage — W.T. Kemper
Fellowship 3a BelfaloLmecA goctu-
YKeHUW B NpenofaBaTenbCKoi aen-

TEIbHOCTW.
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VLADIMIR LINCHEVSKY

Director of the Autonomous non-
profit the organization of «International
Cultural Center» (ICC)

BNAOVMUP IUHYEBCKIIA

IunpekTop ABTOHOMHOWN HEKOMMEPYECKOM
opraHusaunn «<MexxayHapogHbI
KYNbTYPHbIN LEEHTP»

The history of the International Cultural Center (ICC) dates back to 1989. Over
the period of its existence, the organization established itself as a trustworthy
partner recognized both in Russia and abroad, and engaged in virtually all types
of cultural activities: organizing and holding music festivals, competitions, tours
by collectives and individual artists, as well as concerts, art exhibitions, work-
shops, conferences, forums and symposia.

The organization’s core mission is to bring the best artists of all genres to Rus-
sian audiences, as well as to extend assistance to Russian artists seeking to per-
form abroad.

The Centre conducts its activities in continued coordination with the Russian
Ministry of Culture and its various departments, with an integrated set of aesthetic
and economic policies.

MeOyHapoaHbIN Ky/IbTYPHbIN LIeHTp BedeT cBoto ucTopuio ¢ 1989 ropa. 3a Bpemsa
CBOEro CyLLIeCTBOBaHUA OpraHn3aLmsa NpoABMia cebs HagéHHbIM NapTHEPOM, Mo-
NYYMBLLMM MpU3HaHKeE, KaKk B Poccuu, TaKk 1 3a py6eroM, ocyLLecTBAA NpaKkTuYe-
CKM BCe BUOb! KyNIbTYpHOM OeATeNIbHOCTU: OpraH13aLMa U NpoBedeHue My3blKaib-
HbIX pecTuBarei, KOHKYPCOB, FacTposiei TBOPHECKUX KOJIIEKTUBOB U OTAE/bHbIX
UCMOJTHUTESIEN, KOHLLEPTOB, XYO0MeCTBEHHbIX BbICTABOK, MacTep-KNaccoB, KoHde-
peHLniA, GOopyMOB U CUMIMO3M1YMOB.

OcHOBHbIM NpUHLKXNOM B OeATe/IbHOCTU OpraHn3auun ABNAeTCA npenocraBjieHne
pOCCMﬁCHOMy 3pUTeIIo JTy4LInX WCMoJTHUTENEN Bo BCEX aHpPaX UCRYCCTBAa, a TaKe
OKa3blBaTb COOENCTBUE B Hanpas/eHnn 3a py6eH( pOCCVIVICKVIX apTUCTOB.

Pab6oTa LleHTpa ocyLecTBnAeTcA Ha 0CHOBe MOCTOAHHOW KOOpAWHALMK CBoe fOe-
ATENBbHOCTM ¢ MMHUCTEPCTBOM KynbTypbl Poccuiickon ®egepauym 1 ero nogpas-
JOeneHVAMU B NpoBeeHUM €AMHOM XYA0KECTBEHHON 1 SKOHOMUYECKOM MOJIUTUKM.
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OUR THANKS! BJIATOOAPUM!

ALEXANDER YAROSHUK,
Head of the Kaliningrad City
Municipal District

ANNIEKCAHOPA APOLLYKA,
[naBy ropoCKOro oKpyra
«lopog KanuHuHrpao»

DR. KARSTEN BROSDA,

Minister of Culture, Cultural Office

of the Free and Hanseatic City of Hamburg
OP. KAPCTEHA BPOCOA,

MwuHucTpa no KynbType, Begomctso

no KynbType BonbHoro 1 [aH3elickoro
ropofaambypra

]._t.l

—n

Hamburg | keiwrbensrde

OFFICE FOR CULTURE OF THE FREE
AND HANSEATIC CITY OF HAMBURG
and personally Mrs. Anne Kohnke

BEOOMCTBO NO KYJIbTYPE BOJIbHOI'O
M TAH3EMCKOIo roPoOA FAMBYPTA
M InYHO AHHe KéHke

LAURA FRICK, Office of the Senate,
Department of International Cooperation
JTAYPY OPUK, Kanuenapua Cenara,
[enapTtameHT MexayHapogHoro
COTPYAHWYecTBa

GENERAL CONSULATE OF RUSSIAN
FEDERATION IN HAMBURG

and personally Consul General of the Russian
Federationin Hamburg, Mr. lvan Khotulev
FEHEPAJIbHOE KOHCY/1bCTBO

P® B FTAMBYPTI E v nnyHo ["'eHepanbHoro
KoHcyna PO B ambypre VBaHa XoTynesa

ST. MICHAELIS KIRCHE

and Hauptpastor Alexander Réder

KUPXY CB. MUXENA v nuuHo HactoATenA
Lepkeu Mactopa AnexkcaHgpa Péaepa

THE
MADISON. R

RENAISSANCE

MOSCOW MONARCH CENTRE HOTEL

MADISON HOTEL and personally
Mrs. Marlies Head and Mr. Thomas Kleinertz
OTEJTb «MEOUCOH» 1 nnyHo Mapnuc Xeg

1 ToMaca KnanHepua
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RENAISSANCE MOSCOW MONARCH
CENTRE HOTEL and personally

Mr. Sergey Ambartsumyan
FOCTUHUUA «PEHECCAHC MOCKBA
MOHAPX LLEHTP» nnndHo

Ceprea AMbapLymAHa

MARC FAHNING,

Music office of St. Michael's Church
MAPKA OAHUHTIA,
Mio3mkbiopo Muxasnuc Knpxm

ALL FAMILIES IN HAMBURG

that gave hospitality to contestants

BCE CEMbU TAMBYPTA, npuHumasLLne
1 OMeKaBLLME y4aCTHUKOB KOHKYpCa

ELENA STROIAKOVSKI,

Chief editor «Bei uns in Hamburg»
EJTIEHY CTPOAKOBCKYI0, MaBHoro
penaxTopa rKypHana «Y Hac B [ambypre»

TATYANA BORISOVA
TATbAHY BOPUCOBY

IRINA BURGHMANN-SCHMID
UPUHY BYPTMAHH-LMUA

KU

UNIVERSITY OF KANSAS

and personally Mr. James Higdon

and Mr. Michael Bauer

YHUBEPCUTET KAH3ACA

1 nnyHo Jrkermca Xurgora v Markna bayap

MINISTRY OF FOREIGN AFFAIRS
and personally Ms. Tamara Pipia

and Mr. Alexander Yuzhanin
MUHUCTEPCTBO MHOCTPAHHbIX
OEN POCCUW v nnuHo Tamapy Munua
1 Anekcangpa 0xaHuHa

DEPARTMENT OF STATE SUPPORT
FOR ART AND FOLK OF MINISTRY

OF CULTURE OF THE RUSSIAN
FEDERATION and personally

Mr. Andrey Malyshev

OENAPTAMEHT rOCYQAPCTBEHHOM
NnoaOEPHKUN UCKYCCTBA

M HAPOOHOIO TBOPYECTBA

M NnyHo AHOpeA Manbilesa

2
LEHIFlz=HIE 1201 H4HLA
T

and Mr. Gennadi Yanovich

ASSOCIATION OF CENTRAL HOTELS

and personally Mr. Oleg Razmaev

/yKoun

DELECTAS C CFAHMEHHON STBETCTEEHHOCTHD
*NYKOHN-KANHHAHIFAAMOPHED Th!*

LUKOIL KALININGRADMORNEFT

and personally Mr. Yury Kessler

NYKOWN KAIUHUHT PAOMOPHE®Tb
nnnyHo 0puAa Keccnepa

AVTOTOR HOLDING

and personally Mr. Vladimir Scherbakov
and Mr. Valery Gorbunov

ABTOTOP X0NnguWHr

1 nnyHo Bnagmmupa LLlepbakosa

1 Banepwa NopbyHoBa

GENERAL CONSULATE OF GERMANY
IN KALININGRAD and personally Consul
General of the Germany in Kaliningrad,

Mr. Michael Banzhaf

FEHEPAJIbHOE KOHCYJIbCTBO
FEPMAHUU B KANTMHUHTPALE

1 in4Ho "eHepanbHoro KoHeyna fepMaHmn
B KanuHurpage Muxasna baHuxada

THE MUSEUM OF THE WORLD OCEAN
and personally Mrs. Svetlana Sivkova
MY3EX MMPOBOI'0 OKEAHA

1 nuuHo CetnaHy CrBKoBY

,’@;MOMBEPT

L #ioy N BPATbS

N?JL(]F‘ FORRRNURD HITRIELND
ADVERTISING AGENCY

«MOLBERT & BROTHERS»
PEKJIAMHOE AFEHTCTBO

«MOJIbBEPT U BPATbA»

- T~
HOTEL MARTON

= weww
PALACE FALINMNGRAD 10

MARTON PALACE HOTEL
FOCTUHULA «MAPTOH NMAJTIAC»

LEHTPAJIbHBIE TOCTUHULIBI FTOPOOA
0AOQ «KANMTMHWHT PA» v nnyHO

Onera Pa3MaeBa v l'eHHagua AHoBMYa



“S00) HOTEL KALININGRAD | FOCTUHULLA «KAJINHUTPAL»

T~

HOTEL MARTON

~ * A AA
PALACE KALININGRAD 1991

ADRESS | AOPEC

81 Leninskiy pr., Kaliningrad, Russia | JleHuHckuii np., 81, Kanuuunrpag, Poccua

TELEPHONE | TENE®OH: (+7 4012) 35 05 00, 46 94 40
TELEPHONE-FAX | TENE®OH-0AKC: (+7 4012) 53 60 21, 53 68 38
RESERVATION TELEPHONE | TEIEOOH EPOHMPOBAHUA: (+7 4012) 53 60 21

WWW.HOTEL.KALININGRAD.RU | E-MAIL: MARKET@HOTEL.KALININGRAD.RU

ADRESS | AZIPEC

;l

3 Str. Bolshevik lane, Kaliningrad, Russia
ITep. BonbiieBucTckuii, 3, Kannauuarpazg, Poccus

RESERVATION | BPOHUPOBAHUE: (+7 4012) 56 05 86 | (+7911)477 77 21
SALES DEPARTMENT | oTAENIPOJAXK: (+7 4012) 6550 19

RESTAURANT | PECTOPAH: (+7 4012) 65 50 11

www.marton-palace.com

E-MAIL: reservation@marton-palace.com

[-))

o @ @
MBOX-ORGAN SALON-CONTENT | MBOX-OPFTAHHbIA CAJTOH-CONTENT

Mbox-Organ Salon-Content is an official
representative of the Dutch company Con-
tentOrgels B.V., the manufacturer of a wide
range of electronic organsforhome, concert
halls and cathedrals.

ContentOrgels technology allow you to get
a«livex, authentic sound ofthe famous pipe's
instruments, and also make itjuicier and rich-
erifneeded.

In addition to the new organs of Content
Orgels, Mbox offers pre-owned organs
of different brands from Europe and profes-

sional shoes for organists.

www.contentorgans.ru

ADRESS | AIPEC
18 k2 Ivana Babushkina street, Moscow
Yn. BaHa 6abyLikmHa, 18 K2, MocKBa

Mbox-OpranHbiit canon-Content siensietcs
opULMANbHBIM NPEACTABUTENEM FOAHA-
cko komnanuu ContentOrgels B.V., npous-
BOAMTENS LUIMPOKOM JIMHEMKM SNEKTPOOPra-
HOB, KK [U1s AOMQ, TOK M NSl KOHLEPTHBIX
3a510B U COBOpPOB.

Texronorus ContentOrgels nozsonsiet nony-
YUTb KMBOM», AYTEHTUYHbIN 3BYK U3BECTHBIX
LyXOBbIX OPFQHOB, O TAKXE CAENATb €r0 COY-
Hee 1 Boraye Npu XENAHUM.

Kpome nocTaeku HOBbIX MHCTPYMEHTOB
komnanuu ContentOrgels, Mbox npegna-
raeT BOCCTAHOBNEHHbBIE MHCTPYMEHTbI Pa3-
HbIx Mapok w3 Esponel, a Takxe npodeccu-
OHQbHYIO OBYBb fi15 OPrAHUCTOB.

TELEPHONE | TENE®OH

+7(495) 719 0636 | +7 (916) 007 7798




62

VERA TARIVERDIEVA
Competition Art Director

BEPA TAPUBEPOMEBA
ApT-OMpeKTOp KOHKypca

VERA HERKENBERG
Director of the Competition
in Hamburg

BEPA XEPKEHBEPI
[vpeKTop KoHKypca
B ambypre

COMPETITION’S STAFF
LUTAB KOHKYPCA

Web-site of the Competition | CainT KoHKypca
www.organcompetition.ru

Telephone | Tenedox

+7(4012) 44 23 70

OLGA SPIRIDONOVA
Coordinator

OJ1bIr'A CMIMPNOOHOBA
HKoopawmHatop

CHRISTINE MIELSCH LAURA JORRES NADEZHDA SMOLINSKAYA
Coordinator of the competition Head of the Staff, Coordinator of the competition
inHamburg Hamburg in Kaliningrad

KPUCTUHA MUTbLL JNIAYPA MOPPEC HAOEXOA CMOJIMHCKAA
KoopawmHatop KoHKypca PyroBoauTens LWTaba, KoopawmHatop KoHKypca
Blambypre Fambypr B KanuHuHrpane

TATIANA UNGALINE
Head of the Staff in Kaliningrad

TATbAHA YHTAJTMHE
PyrkoBoauTenb LWTaba,

KanuHuHrpaa
+7(911) 466 3016

TATIANA MAGDA
Press Secretary

TATbAHA MATOA
lNpecc-ceKkpeTapb

ALEXANDER ALIYEV YAROSLAVA BALIANINA NIKOLAY ERSHOV

Logistics Assistant chief of staff, Interpreter of the Booklet

ANEKCAHIP AJIMEB Kaliningrad (English), Russia

NorucTuka APOCNABA BANTAHUHA HMKONAM EPLLIOB
MOMOLLIHWK pyKOBOOUTENA MNepeBoayuWK bykneTa

WwTtaba, KanuHuHrpagn (aHrnuinckun), Poccna

OLGA NOVIKOVA
The contest administrator
at the Philharmonic

O0JIbF’A HOBUKOBA
AOMUHUCTPATOP KOHKYpCa
B d1napMoHun

+7(967) 351 5235

DZHALIL MUSTAFIN
Booklets Designer,
Moscow

OKANUI MYCTAOUH
[n3aiH bykneTos,
MockBa

ANDREY GALIN
Posters Designer, Kaliningrad

AHOPEW FATUH
[n3aiH nnaxkaTos,
KanuHuHrpaa



OKSANA AKMAYEVA

ALENA MIROSHNYCHENKO DENIS MAKHANKOV DINA IKHINA
Press Secretary, Press Service of the Cathedral Organist, group of assistants Organist, group of assistants
Kaliningrad AJIEHA MUPOLWHUYEHKO  JEHWUC MAXAHBKOB LOVHA UXMHA
OKCAHA AKMAEBA npecc-cnyx6a KadenpansHoro  OpraHuCT, rpynna acCUCTEHTOB OpraHucT, rpynna accUCTeHTOB
[Npecc-cekpeTapb, Cobopa
KanvHuHrpag

Epnooang

I
[TRRENIL
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4. Concert Haet gﬁ _:? .
ANDREY KACHURA GALINA SHASHKOVA 5 _E‘j;;;m“'mf'g"‘t::j;aé g
Organ Tuner, Kaliningrad Organ Tuner, Kaliningrad, ) A
Philharmonic Cathedral 5% 3. Holet Katiningead bigertin Hre
AHIIPE/ KAYYPA FASIMHA LALLIKOBA Gporire 4 Wt Muscow (
HacTponLmK opraHa, HacTponimk opraHa, KanuHuH- & Reinhobol Gliehr Chitdren ‘ ;
KanuHuHrpag, punapmoHma rpan, KadenpansHbin Cobop Music ‘f”“"’”J !

MEDIA PARTNERS | UHOOPMALIMOHHBIE MAPTHEPbI

PALOMO S Lo scantarirra
POCCIIL BECTHHFM =~ >y

Radio Russlands

AVANT-GARDE OF MIKAEL TARIVERDIEV
with Ludmila Osipova

KANWHWUHTPAL

«ABAHIAPO MNKA3SJTA TAPUBEPOMEBA»
¢ JTiogmunoin Ocrnoson

\99 2FM KOMCOMONLC KaHurnageras
TR neas ® IIPABJIA
HUSICAL T AND RADIO GENTRE g

CTPAHA 22 KANUHUH(PAD Kaomnc.

E BCE OTAbIXAIOT
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WHERE BUSINESS GETS DONE
AND TIME BELONGS TO YOU

« 366 sumptuous guest rooms including 40 spacious Serviced Apartments with kitchenette for long stays

« Gourmet dining at Mozaic Restaurant, Premier Restaurant, Allegro Lobby Lounge & Sushi Bar

» Moscow's largest single area hotel convention and banquet space of 3,000 sqm
with 12 multifunctional rooms and facilities for up to 2000 guests

« Elegant pillarless 600 sq.m Andreevsky Ballroom for any gala event serving up to 850 guests
« Two storey Executive Lounge with summer terrace and panoramic city view

« Fitness Centre with sophisticated facilities & services: blue pool with cascades, professional
massages and face&body treatments, incl.some based on principles of Ayurveda, Air Yoga, table
tennis, aerobics, seasonal wellness programs

RENAISSANCE MOSCOW MONARCH CENTRE HOTEL

31A Leningradsky Prospect Bld.1
Moscow Russia 125284

t: 7 495 995 0009
reservations@renaissancemcmoscow.ru
renaissancemonarchmoscow.com

n L 4 @ RENAISSANCE®

MOSCOW MONARCH CENTRE HOTEL
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WOHLFUHLEN.

Im MADISON Ubernachten Sie nicht einfach:
Bei uns kénnen Sie wohnen — und sich in
einem der besten Hotels der Stadt wie zu
Hause fuhlen.

Unsere hellen, groBzigigen Zimmer bieten
Ihnen dazu genauso viel Raum wie Sie
brauchen. Vom Geschéftsreisenden bis zur
Familie, vom bequemen Loft bis zum
luxuridsen Penthouse.

Auch fur Leib und Seele wird im MADISON
gerne gesorgt: unser Team in Restaurant und
Bar freut sich auf Sie. Oder génnen Sie sich
eine Pause vom Tag und tauchen Sie ein ins
MeridianSpa. Die Wohlftuhl-Oase auf 3.500 m?
ist direkt mit dem MADISON verbunden.

MADISON Hotel GmbH T +49.40.37 666-0 MADI SON.
Schaarsteinweg 4 F +49.40.37 666-137 |_| A I\/l B U R G
20459 Hamburg madisonhotel.de




THE MINISTRY OF CULTURE
OF THE RUSSIAN FEDERATION

.iﬁ

—n
H am bU rg | Ministry of Culture

THE MINISTRY OF CULTURE
OF THE HAMBURG

INTERNATIONAL COMPETITION
CENTRE (ICC)

GLINKA CENTRAL STATE MUSEUM
OF MUSICAL CULTURE

KALININGRAD REGIONAL ORCHESTRA
OF RUSSIAN FOLK INSTRUMENTS

GOVERNMENT
OF THE KALININGRAD
REGION

KU

THE UNIVERSITY OF KANSAS.
SCHOOL OF MUSIC

KULTUR KONZEPT

Vera Herkenberg

Ander Mauer 10, D-23552 Liibeck
vh@kultur-konzept.de
www.kultur-konzept.de

THE CATHEDRAL ON KANT
ISLAND

L)

MIKAEL TARIVERDIEV CHARITY
FOUNDATION

Vera Tariverdieva

Sadovo-Karetnaya, 22/2, Moscow 127051
Telefon: +7 (495) 699 3801

Fax: +7 (495) 699 6239
tariverdi@mail.ru




